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Gorgeous color of unbelievable 
beauty... thats Ansco “ Color 












_ANSCO COLOR 


; . rum .- a 
of shades in the color DEPTH and REALISM 


in pictures of spark 








Your eyes see thousands 
FILM sees them, too 








Natural Color That “Springs 


to Life” in Your Pictures ! 


Ask any amateur...any advanced 
amateur... about the big difference in 
color film. They’ll tell you Ansco, and 
only Ansco, gives you the soft, subtle, 
delicate colors you actually see in nature 


—not colors garish, vivid, over -bright. 


Soft flesh tones, natural foliage, pastel- 
blue skies... that’s the way Ansco 
Color Film translates nature’s gorgeous 
color spectrum on your screen or in 
prints ...in crisp, clear pictures with 
““‘third-dimension” realism. Today, load 
your camera with the one and only 
NATURAL color film! Ansco, Bing- 
hamton, New York. A Division of 
General Aniline & Film Corporation. 


“From Research to Reality.’’ 








NE LOW PRICE 
2 $100 2: 


INSIST ON THE RED AND BLUE BOX 
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Boley-Paillard 


presents the first really NEW 8mm Projector 


THE BOLEX* M-8 HAS EVERYTHING AND COSTS ONLY $167.25 


(Deluxe carrying case available at $22.50 additional) 




























Check the 20 BOLEX fea- 
tures and you'll agree that 
the M-8 is the 8mm projector 
you've been awaiting. 

Add to these outstanding 
points the fact that the Bolex | 
M-8 is designed and con- | 
structed by the same Swiss 
precision craftsmen who pro- 
duce the world-famous Bolex 
Motion Picture Cameras. 

See the M-8 at your deal- 
er’s. You'll be delighted with it! 


*Reg. U.S. Pat. Off. 


WORLD’S FINEST 8mm MOTION PICTURE CAMERA 
THE BOLEX H-8—$282.50 LESS LENS 


For the finest 8mm home movies, amateur 
and semi-professional cameramen all over 
the world prefer the Bolex H-8. See it, too, 
when you visit your dealer, as well as the 
line of Kern-Paillard Lenses made espe- 
cially for the Bolex H-8. There is nothing 
finer in the Home Movie field. 


BOLEX CAMERAS AND PROJECTORS ARE SOLD AND SERVICED THROUGH LEADING CAMERA DEALERS EVERYWHERE 








20 OUTSTANDING FEATURES 


1. Automatic loop former—exclusive new film pro- 
tection. 

2. Brilliant illumination through new color-correct- 
ing condensing system. 

3. New-type film sprockets for easiest threading. 

4, Sensational new-type claw mechanism assures 
rock steadiness, eliminates noise. 

5. New vertical and horizontal film control assures 
perfect alignment of the image on screen. 

6. New single switch control automatically controls 
ventilating system and the lamp. Prevents acci- 
dental turning on of the projector bulb when 
blower system is not in operation. 

7. New remote control outlet built into projector 
for floor lamp. Floor lamp automatically goes off 
when projector lamp goes on. 

8. Hinged lamp receptacle permits quick changing. 

9. Projector is equipped with new rapid motor 
driven rewind (and auxiliary hand rewind). 

10. Direct motor drive is silent running, eliminates 
noisy gears. 

11. Hinged aperture plate enables easy access to 
gate for cleaning. 

12. Specially coated Kern-Paillard 20mm f/1.6 lens, 
gives big, brilliant pictures at a short projection 
throw. 

13. Upper spool arm serves as carrying handle. Total 
weight only 19 Ibs. 

14. Framing is accomplished by moving film, rather 
than the aperture plate, with convenient knob. 

15. Newest-type forced draft cooling system delivers 
more cooling than necessary in hottest weather. 

16. 400-foot reel capacity gives half-hour projection 
without change. 

17. Film speed control switch for high speeds, and 

low speeds down to 12 frames per second. New 

audible siren sound informs operator when pro- 
jector is running too slow. 

18. Fingertip off-switch. 

19. AC-DC operation. 

20. Lamp housing never too hot to touch. 


PAILLARD PRODUCTS, Inc., 

265 Madison Avenue, 

New York 16, N. Y. 

Gentlemen: 

Please send me free descriptive booklet on 
the new Bolex M-8 Projector, and the 
name of my nearest dealer. 


Name. 
Address. 
City State 
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You ve Experimented 


Now Experience 


iu, wilh Confidimce 


USED SPECIALS 


Here is a list of the many fine bargains that we have 
to offer in the way of used specials. All the equip- 
ment is fully guaranteed and sold subject to our 10 
doy money back g All equip t offered is 
subject to prior sale. 


Miniature Cameras 


Argus Model A, 35mm £4.5 lens..........-- $ 9.95 
pono C-3, 35mm 3.5 ctd. lens, flash gun. 39.95 
Bolsey B-2, 35mm 3.2 ctd. lens, coupled r. “ 39.95 
Kodak Bantam f4.5 coated lens..........-- 29.5 
ue Retina I1, superfast f2 lens, coupled 





Brana ase Te Ree habe den oy aa woke 99.50 
Kodok 35mm, {3.5 coated lens, built in flash. 59.50 
Contox |, C. Z. Sonnar 2 MMS. oh aee 97.50 
Contax 1, 5 cm C. Z. Sonnar f2 lens....... 159.50 
Contax 11, 5 cm C. Z. Sonnar f1.5 lens...... 187.50 
Contax II, 5 cm C. Z. Sonnar f1.5 factory 

ERS Ors pn Sey eer . 219.50 
Contax I11, 5 em C. Z. Sonnar {2 lens...... 194.50 
Contax Il, 5 cm C. Z. Sonnar f1.5 lens..... 224.50 
Universal Mercury I1, £2.7 coated lens...... 27.50 
Robot I1, C. Z. Tessar f2.8 lens..........-- 74.50 
Weltini, 35mm, 2 Xenon, coupled r. f....... 84.50 
Zeiss Tenax 1, Novor f3.5 lens...........--- 37.50 
Leica A, Elmor £3.5 lens............-++- . 44.50 
Leico Model D, Elmar £3.5 lens............ 97.50 
Leica Model G, 5 cm Summar f2 lens........ 139.50 
Leica Model IIIC, 5 cm Summitar {2 lens.... 189.50 


Leica Model 111C, 5 cm Summitar f2 factory 
coated latest model, practically brand new. 239.50 
Retina |, Ektar £3.5 coated lens, latest model. 52.50 


Refiex Cameras 


Argoflex 4.5 coated lens..........sseseee 39.50 
Ciroflex {3.5 lens in Alphox............... 47.50 
Ciroflex, f3.5 lens in Rapax................ 59.50 
Kodak Reflex, 3.5 coated lens............. 64.50 
Kodak Reflex II, 3.5 coated lens, Ektalite... 119.50 
Groflex B, 2'%,x34%,, R. B. K. A. 4.5 lens.... 64.50 
Graflex Super D, 3',x4%,, R. B. coated 

Ektar £4.5 lens, built in auto diaphragm..... 139.50 
Zeiss Ikoflex 1, Novor f3.5 lens............ 59.50 
Groflex D, 3,x4%,, R. B., C. Z. Tessor £4.5.. 104.50 
Ansco Automatic Reflex, £3.5 coated lens.... 119.50 


Movie Cameras 


Bell & Howell 8mm Sportster, 2.5 lens...... 59.50 
Revere Model 88 {2.5 lens.............-.+- 34.50 
Revere Model 99 Turret, {2.8 coated lens.... 52.50 
Kodak Model 60, K. A. f1.9 focusing lens.... 49.50 
Bell & Howell Tri-Lens, £2.5, turret......... 79.50 
Kodok Magazine f1.9 focusing lens........ 99.50 
Briskin Magazine, {2.5 coated lens..... .. 39.50 
De Jur Mogazine, {2.5 coated lens.... ... 69.50 


These are only a few of the many hundred used 
offerings, if you do not see what you are interested 
in please drop us a line and we will be more than 
glad to quote on your needs. 


Savings on Slide Files! 


HF All-Metal Slide Files 
Box: Holds 300 ready- 
mounts of 150 glass 
mounted slides. Regular 
RI ig av ca-s'an $2.39 
HF All-Metol Slide File 
Box: holds 100 2%/,x2%/,” 
slides. Reg. $4.00, $2.99 
HF All-Metal Slide File 
Box: holds 125 2'/.x2'/.” 
slides. Reg. $4.00, $2.99 
HF All-Metal Slide File Box: holds 75 

3% x4” slides. Reg. $4.00................ $2.99 
U 100 Baja Unifile Box: holds 300 ready- 

mounts. Reg. $3.10 


U 200 Baja Unifile Box: holds 600 ready- 
WED, NR: . IIS oo wins c care ddadauseaed $4.75 


U 250 Baja Unifile Box: holds 750 ready- 
.30 





I, NE SR as wid ew v's Sea sbee nc ncad $4.75 
U 300 Baja Unifile Box: holds 900 ready- 
CGNs TD, . FER s os cneciodecoccsesvad $7.75 


U 500 Baja Unifile Box: holds 1500 ready- 
mounts. Reg. $12.00 
G 24 Baja Sequence File Box: holds 250 
2% x 25,” slides. Reg. $6.50..... ose. $4.89 


Here are a few of the many fine bargains that we offer | 


in slide file boxes. If you do not see what you want 

listed write us your needs, and we will be more than 

glad to quote. Prices are f.0.b. our store. 

All equipment sold subject to our usual 
10-day money-back guarantee. 


Just Received! 


PRAKTIFLEX Il 


35mm Refiex Camera 
Carl Zeiss Tessar 
“T" Coa 
#3.5 Lens 
The recently arrived 1950 model of this 35mm single lens 
reflex camera has a focal plane shutter with speeds to 
1/500th sec., double exposure prevention, built-in magni- 
fier and interchangeable lenses. It comes complete with 
the 5cm Carl Zeiss Tessar {3.5 factory coated lens. 


ae ra Saag en es 

H-F Crystal | 
Beaded 
Screen 





' 








A convenient dependable 
tripod screen in a one 
piece, self contained unit 
for projection of your 
fine movies or slides. The 
H-F Gloss Beaded fabric 
screen surface stays clean 
and white . . . it brings 
out the best in your 
movies and slides. 





LIST OUR PRICE 


ee errr Seesensevesses $13.50 $ 6.89 
OS Bis ivi cece $15.75 $ 8.45 
OF eos ks ct iteaeks $18.25 $ 9.89 


Plus 85¢ Postage and Handling 


Gadget Bag Specials — 


No. 2609TL Large enough to acc te a complete 4x5 
Speed Graphic outfit. Made of weatherproof, waterproof, 
washable TOLEX LEATHER-CLOTH. Size: 101/,”x5”x14”. 
BU, MS ox cd50ecvsevedsmnevenl Our Price $14.50 

No. 2608T Similarly constructed bag but of smaller size. 
Size: 10Y%x8Y.x2%. Reg. $15.95....Our Price $11.95 

No. 2605T This model comes with two inside pockets and 
place for filters. Size: 114%x9'%x2Y%. Reg. $14.95 

Our Price $10.75 

No. 2602T This model comes with three inside pockets. Size: 
11 Yox9x2 Yo. Reg. $11.95............ Our Price $7.95 

No. 2601T This model has three inside pockets. Reg. $10.50 

raaieane yaks boeken «cea Our Price $6.95 

Ho. HF68 This model comes in GENUINE LEATHER, and 
will hold a complete 4x5 Speed Graphic Outfit, compiete 
with outside pockets, zipper closing, reinforced lid, 
triple stitched seams, full construction for permanent 
shape. Size: 10',x14x5. Reg. $48.00. Obr Price $35.95 

No. HF69A Same as above but a little smaller. Size: 
10”512”x5”. Reg. $40.00.......... Our Price $28.00 

No. HF71 Genuine Leather with inside compartments and 
outside pockets. Size: 8”x10”x3”, Reg. $18.25 

Our Price $13.75 

No. HF74 Same as above. Size 91/,”x11”x3”. Reg. $21.00 

50 sebeabbhed dies aaieean oie Our Price $16.75 

No. HF78A Genuine Leather, complete with ~ gg inside 

compartments. Size: 8”x81/,”x3”. Reg. $11.0 
Our Price $8.24 

These are just a few of the many gadget bags that we have 

in our stock, write us for a complete listing with brochure. 


SPECIAL SALE 
135mm Carl Zeiss 
TELEPHOTO LENSES 
For KINE EXAKTA 


Here is a real jewel, this fine 135mm Carl Zeiss TRIOTAR 
factory coated f4 lens, in lightweight chrome, precision 


f i t. 
ocusing moun’ aan $69.50 


Regular price: $99.50 














Rare Bargain for 8mm Movie Fans 
142” Cine 
Pelepar 
Telephoto 


Lens 


This fine precision SWISS age lens will triple 
your field of picture, as it is an 1%” £3.5 needle 
sharp, coated, and fully corrected lens. It fits most 8mm 
Cameras having @ screw thread, such as Revere, Key- 
stone, De Jur, Bolex, etc. This lens will produce excep- 


tional definition. 
your cost $19.95 


List Price: $34.95 
Just Received — 1950 Model 


KINE EXAKTA CAMERA 
with two built-in 
INTERCHANGEABLE VIEWFINDERS 








Kine Exakta 
with 
eye-level 
reflex 


in position 





The 1950 Exakta serves as two cameros while you buy 
only one... Two built-in, interchangeable view-find- 
ers focus through the lens . . . Reflex hood and Penta- 
Prism Eye-Level “Sport Finder . . . Both shown as illus- 
trated .. . You switch in a jiffy from one to the other. 


Kine Exakta 
with 
waist level 
reflex 
viewfinder 
in position 





Kine Exakta Model 1950 with Waist Level Reflex View- 


finder— 


#3.5 Carl Zeiss *‘T’’ Coated Lens........... $199.50 
f2.0 Schneider Xenon “‘T’’ Coated Lens..... 227.50 
2.0 Zeiss Biotar ‘‘T’’ Coated Lens......... 313.75 


Penta-Prism Eye Level Prismatic Viewfinder.. 68.50 
Genuine Leather Eveready Cose............. 12.00 





TRADE IN YOUR OLD EXPOSURE METER 


We will be pleased to accept your 
old exposure meter in trade, re- 
gardless of make or condition, to- 
wards the purchase of a new meter. 
Just send us your old meter for 
Weston” Master IZ, cine m 
eston ‘aster or st 
$29.67 


General Electric DW58 formerly 
$26.95, now $19. 
Norwood Hollywo 


} 
| 
j 


incl 








dent light _.... 
G. E. Model PR the meter with 
a memory” reads incident or re- 
ny light $32.08 


fia Du-all Professional, reads incident or reeer se 
aoe © Carrying Case for any Weston, or General 
Electri 











DeLuxe Carsying Case for NOEWO0d-ooseoreeseoneernee 2:00 
Norwood Grid & Dise & Cas 3.69 
Weston I for incident 3.00 





Buy with Confidence! 


x HABERe FINK: 


bivhcsetgrtc aE 


NEW YORK 7, N. 











BOLSEY 
CAMERAS 


4 out of every 10 Bolsey Cameras 
are sold on customer recommen- 
dation! Before you buy any 
camera ask a Bolsey ownerl 
















































BOLSEY B-2 


Precision 35mm Camera 
With Coupled re 
and Built-in 
Synchronizer 


Simplified, com- 
pact, beautiful 
--.and perfect 
in performance. 
* Fast £3.2 coated, 
color - corrected 
Anastigmat ~ 

lens. Depth-of-Focus and Film- 
in-Camera Indicator. Exclusive 
Double - Exposure - Prevention 
Device. 2 to 4 EXTRA pictures 
per roll, in black-and-white or 
color. $66.90, including Fed- 
eral Tax. 


























BOLSEY B...Precision 35mm 
Camera with ‘Coupled Range- 
finder. F3.2 coated, color-cor- 
rected Anastigmat lens. 2 to 
4 EXTRA pictures per roll. 
$55.90, including Federal Tax. 











See Your Dealer, 
Ask Your Friends 
or Write to Dept. M85 


BOLSEY 


CORPORATION OF AMERICA 
118 E. 25th St., New York 10, N. Y 









Modern PHOTOGRAPHY 


combined with) Viinieam hotows ipl 


contents, august, 1950 


articles 
14. Camera Kit, Amateur Report i 
itor 
22 = Speedlight Wizard, FREDERIC B. KNOOP 
ROBERT W. MARKS Reis ‘ 
; : anaging Editor 
24 Swings and Tilts, ARVEL W. AHLERS 
ANDREAS FEININGER : : 
; Associate Editor 
80 Water Level Action H. V. HILKER 
82 Summer Pastels New York Editor 
34 Three Ways to Better Vacation Pictures GEORGE BERKOWITZ 
2 _ ; Consulting Editor 
36 Louis Stettner in Paris, JOE MUNROE 
HARRY ROSKOLENKO “i 
ayout 
40 Photography Afild, NOEL MARTIN 


PETER DRAKE 
Editorial Secretary 


42 Hot Weather Processing, KIRK POLKING 


URBAN M. ALLEN 
Production Manager 


46 Why Be Conventional? WILLIAM D. ZAEH 

48 Outsmarting Birds, Circulation Director 
TOM MC HUGH J. W. PACE 

52 Against-the-Light Color, Business Manager 
ANGUS MC DOUGALL ARON M. MATHIEU 


54 The Padre and His Camera, 
REV. ALBERT NEVINS, M.M. 


60 Edit Your Vacation Movies, 
ORMAL I. SPRUNGMAN 


64 Exposures for Movies, Photo Data 
72 60 Second Black and Whites 

7: High School Salon Winners 

80 Japanese Photo Friends 


departments 
14 Amateur Report—Camera Kit 
98 Books About Photography 
8 Coffee Break with the Editors 
18 Did You Know? 
12 Hollywood and Vine 
108 The Last Word 
76 Movie Previews 
78 New Products 
64 Photo Data—Exposures for Movies 


20 Photo Markets COVER BY 
TRAMMELL PICKETT 
a Salon Calendar Cypress Gardens Photographer 


HOME AND EDITORIAL OFFICES: TWENTY-TWO EAST TWELFTH ST., CINCINNATI 10, OHIG 


Modern Photography (combined with Minicam Photography) (title reg. U. S. Pat. Off.) Publication Office, 404 
N. Wesley Ave., Mt. Morris, Illinois. Editorial and Executive Office, 22 East 12th St., Cincinnati, Ohio. Published 
monthly by the Automobile Digest Publishing Corp. Yearly subscription, $3.50 in U.S.A. and possessions, Can- 
ada and countries in Pan-American Postal Union. Elsewhere, $4.50. Single copies, 35c. Canada, 35c. Easter 
advertising office: Everett Gellert, 251 Fourth Avenue, New York City, phone Oregon 3-9300. Midwest advertising 
office: Bernard A. Rosenthal, 333 No. Michigan, Chicago, Ill., phone Andover 3-7132. West Coast advertising 
office: Edmund J. Kerr, 6605 Hollywood Blvd., Los Angeles 28, California, phone Hempstead 3171. Entered as 
second class matter at the Post Office at Mt. Morris, Illinois, under the Act of March 3, 1879, Additional second 
class permit entered at the Post Office, Cincinnati, Ohio. 

CONTRIBUTIONS. Contributions will be handled with reasonable care, but Modern Photography assumes m0 
responsibility for their safety. Copy and photographs are subject to such adaptations as are necessary to meet 
the publisher’s requirements. Self-addressed, stamped envelopes must accompany material to be returned, 
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JOIN THEIR BUYING POWER TO BRING YOU 








BIGGER & BETTER VALUES ...LOWEST PRICES 











AVE S235 ON Te eciaL | SAVE $46 ON THIS COMPLETE 8mm MOVIE OUTFIT yp 
Complete Outfit Camera, Projector, All Equipment... EMBASSY TURRET 
oe Nothing Else To Buy! MOVIE OUTFIT 
$79.95 COMPLETE OUTFIT ony 2 | 64°° Complete, Brand New ; 
ARGUS C3—America’s most popular and , Ber gy di Regs TS... TM onty $1 166.50 Te 


— — a F/3.5 color- 
corr. coated lens. Built-in rfdr. 

With case and flash........ Reg. $59.95 
PLUS Telephoto Lens, Sunshade, cnr 
Holder, 4 Filters (Color or B. & W.) 
35mm Slide Projector with 100 watt F/3. 5 
lens (AC-DC). TOTAL VALUE $112.10 


Our af thee eucredlll $79. 9 5 


ONLY $7.99 yo . . . Balance On 
Monthly Budget Payments 
(Available at Sitkin’ s Camera Exchange Only) 


~~. FILTER KIT SPECIAL! ! 
Valued up to $10 


onl $4.95 

© For all movie, 35mm, 

— and Reflex cam- 

eras to 2'/4x3'%4. For 
B.&W. or Color. Contains sunshade, filter 
holder, four filters (yellow, red, type “‘A”’, 
haze). Made of optical glass, not gelatins. 
Specify camera and lens when ordering. 


SENSATIONA!! REVERE “SS” 


8MM. MOVIE CAMERA 
with Coated F/2.8 Lens 


onty $55.00 


; Now, an exciting new camera 
that puts Hollywood film 
magic at your command, Fea- 
tures found only in cameras 
= for almost triple the price: Built-in 
“IRIS-SCENE”’ permits wipes and fades 
to blend one scene into another. Simple 
threading. Runs 10 ft. of film at one wind- 
ing. Lens has click stops. Built-in exposure 
guide gives simple exposure readings for 
color or B&W film. Continuous run feature 
enables you to get into the picture. Single 
frame exposure feature. Built-in lens shade 
guards against sun glare, assures sharp 
pictures. Light, compact, fits into pocket. 
Keep forever alive those happy activities of 
children, vacations, birthday parties, etc. 
+. + Watch them grow with movies, Life- 
time Guarantee. 


ONLY $5.50 oun mee Balance on 
Monthly Budget Payments 
Camera complete with plastic “swing- may | 

















Case, only 8.9 
SMM. Roll iim B TERRES. 2.85 
8MM. ROLL FILM Colon Satta $3.75 





FOREIGN CAMERA 
GUIDE BOOKS 


Each one of there wonder- 
ful and informative book- 
lets is compiled by an 
expert and gives complete 
and practical data on the 
use and care of these fin2 foreign cameras. 
A must for every owner of one of these 
: Rolleiflex & Rolleicord, Leica 
Contax, Kine Exakta Book $1 75 each. 
Korelle, Robot, mune Karat, or Retina 
Book $1.25 each 

120 & 620 ANSCO COLOR FILM 
Fresh 1951 dating. Only $1 per roll. 

ANSCO COLOR PROCESSING SPECIAL 
Air Mail Return. 120 and 620....85¢ roll 











35mm (20 exp. mounted........ $1.00 roll 





TRU-VAL camera exchange 


NUE NEW 


r 
is 


" Add approx. postage or mdse. will be 





dopants | send 


F/2.5 coated and color-corr. lens. Simple threading. 
No sprockets. 4 speeds. Fair Trade Price $69.50 
KODAK “KODASCOPE 8-33" PROJECTOR 
—500-watt 8mm projector with coated F/2 lens. Operates on 























AC-DC. Rapid rewind. Simple operation. Fair Trade Price $65.00 
TELEPHOTO LENS (attachment) Value $32.00 
FILTER KIT, 6 filters for color or B. & W., sunshade and filter holder. 

Leather wallet ......................... Value $ 8.00 
MOVIE TRIPOD—Al! Metal, With head Value $18.00 
30 x 40 BEADED TRIPOD A eeu Value $15.00 
1 ROLL 8mm FILM (B. & W.) Value $3.00 

TOTAL VALUE............ $210.50 
OUR PRICE COMPLETE OUTFIT. $164.50 


ONLY $16.45 DOWN . . . Balance On Monthly Budget Payments 
CAMERA SENSATION OF THE YEAR 


A TRU-VAL EXCLUSIVE 


AUTOMATIC “FLEXARET” III 
REFLEX CAMERA Brand New 


00 


Complete with Genuine 
Leather Eveready Case. 


ONLY 


y (INCL. ALL FED. TAX) 

ee j These cameras are being flown in from Europe at a 
great expense just so you would have them in time for 
Summer picture taking. Why? Because there has 
never before been features like these in a reflex 
camera under $150... Automatic loading, automatic film transport. Brilliant f/3 
viewing lens, f/3.5 color-corrected hard coated taking lens. Prontor shutter, speeds 
1 sec. to 1/200 sec., B.&T. Finger-tip focusing with either hand, 3 ft. to infinity 
Built-in 12 sec. self- timer enables you to take your own picture. Large magnifier. 
Sports finder. Double exp. possible if desired. Takes 12 (2'/4x2'/4) wa on 

standard 120 film. All Metal construction. AND Md WEIGHS ONLY 25 0Z. 


Guaranteed | Year. 10 Day Money-Back Offer 
Order now. If not completely satisfied return in 10 days and your 
money will be refunded in full. 

PUNE AOE: sos 500025 yeneanes LT lL 


ONLY $7.90 DOWN .. . Balance On Monthly Budget Payments 


Coated Wide Angle or Telephoto Lenses 
+ Sensational Low Prices 

FOR ALL Smm MOVIE CAMERAS, Special only $9.75 

FOR ALL 35mm CAMERAS 

with a5, £/3.5, f/2.8 lenses.......... Special only $19.95 

FOR ALL 35mm CAMERAS 


“Ga Special only $29.50 
FOR ALL REFLEX CAMERAS 
(except Rollei Bayonet)...................... Special only $29.50 





FOR ROLLE! WITH BAYONET....Special only $35.00 

FOR POLAROID LAND CA MERA Special ot ombasttin -95 
EVERY LENS COATED .. . TEN DAY MONEY-BACK 
Reg. no compensation or allowance for exposure increase or a B, scale. Patent 
results with Color or B. & W. No need to dismantle regular camera lens, just 
screw on or snap over front of mount. 
WIDE ANGLE LENS—Virtually ies prtne field giving 4x normal picture area. 
TELEPHOTO LENS—Cuts distance in half. 

SPECIFY LENS AN ID CAMERA MAKE WHEN ORDERING. 


SATISFIED CUSTOMERS EVERYWHERE 





‘ C 





Ww to ices for used cameras. 
hh we te S $ today for our quotation. 





tailway express. On C. O. D."s 10% 











| SIRKIN'S OPEN DAILY & SAT. 10:30 A.M. to 9 P.M. 
.5 


NEW BUDGET PLAN— PAY ONLY 10% DOWN (on any item over $50)...BALANCE ON MONTHLY BUDGET ole 






MOVIE CAMERA with F/1.9 fixed focus 
coated lens; 6 speeds; life-time guarantee. 
Fair Trade Price when pure’ 5324.50 


separately 
Pace wr argh “Seg $45.00 
using coate - 
pabTO LENS $4 





TOTAL VALUE........ $224.50 
Our Price Outfit 


ONLY $16.65 DOWN . 
Monthly Budget ‘Payments 


KODACHROME 8mm. MAGAZINE FILM 
All Fi 1951 Dati tpaid. 


SUNRAY ENLARGER 
SAVE $5 REG. 14.95 
Enables every beginner to make 
professional enlargements. Ac- 
commodates negatives from 


Rugged, 
with lens, bulb and FREE car- 


rying case........ only $9. 95 


A BOOK NO PHOTO 
FAN SHOULD BE 
WITHOUT 


Camera Digest 


A Complete Guide to 
American and Foreign 
Cameras, Projectors, 
Film and Photo Equip- 


“only 1.50 


Lists practically every pa ”, photo equip- 
— made, PLUS giving a short course in 
e raphy—how to choose a camera; tak- 
pictures; what film to use; use of ex- 
pone meter, light filters, flash guns, dark 
room equipment; taking color pix; selecting 
& & 16mm. movie equipment; titling = 
editing; etc. PLUS many charts 
275 illustrations. Printed on fine quality 
coated stock, large S!/4x11 size. 
CIGARETTE LIGHTERS ARE NOT OUR 
BUSINESS . . . But We Couldn’t Pass Up 
to Offer You These New & 
Different Lighter Values. 
onsanannds LAMP LIGHTER — 
. - Perfect for any room in 
the house. All metal with 
a rich-looking silver finish 
‘and tooled design. Com- 
pletely eats « -. Just 
j press button . ‘Tights 
il cary time. 
‘Ames Low + ‘$3.98 


PIANO LIGHTER— Really 
unique and different .. . 
Just press the keyboard of 
this miniature piano and 
light up. Handsome ivory 
plastic frame with silver 















ais top and chrome legs. 
Sensational Low Price............ only $4.98 
Order One For Yourself... 
One As A Unique Gift." 


SIRKIN’S camera exchange = 
162 A DELANCEY ST. NEW 


10) 1 Gay ee 









, 








is the time 


Your photo-finisher can print 
your prize vacation snaps on 
seas stock. When you 
eave your film to be devel- 
oped, ask the clerk about this 
service, 

To be sure of getting pic- 
tures you'll be proud of —use 
Superflash to soften the hard 
shadows caused by brilliant 
summer sun. And on dull days, 
Superflash takes the place of 
the sun—adding sparkle and 
zest to your pictures. 

Yes, this vacation time 
you'll be getting pictures of 
places you visit, things you 


for daylight flash *49, 


? 


do, people meet .. . pic- ” 
I 


tures you'll treasure always. 
Now you can share your fun 
with your friends by sending 
them picture postcards made 
up from your own shots. To 
be sure of those important 
vacation shots... those one- 
chance-only pictures—use 
Sylvania Superflash, the flash- 
bulb that won’t fail you... 
that will help you get beauti- 
ful results. 

Look for the Blue Dot on 
Sylvania Superflash bulbs... 
because ““Blue Dots mean 
Sure Shots”. 








Remember, Blue Dots 
for Sure Shots 


SYLVANIAY ELECTRIC 


PHOTOLAMPS; LIGHT BULBS; RADIO TUBES; TELEVISION PICTURE TUBES; ELECTRONIC PRODUCTS; ELECTRONIC TEST EQUIPMENT; FLUORESCENT LAMPS, FIXTURES, SIGN TUBING, WIRING DEVICES ; TELEVISION SETS 
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SE sie sti teen ee es 


PROVE TO YOURSELF!!! 


why MINIFILM is becoming the Nation’s most 
popular Camera Mail Order Headquarters! 





VERY LATEST 
MODEL 


LEICA HC with Ctd. F2 Sum- 
mitar lens, Case, Lenscap. 


wee = s« 8209.00 


(used) 
35mm ANSCO 
COLOR Reloads 


ANSCO COLOR PROCESSING 
20 Exp. Roll, incl. Mounting 
2 for $1.75 


Exp. Date: One year from 
date of purchase 


NEW KINE 
EXACTA V— _ 


+ Serves as 
two re 


while yo 
buy only Zuet 
DETACHABLE 
REFLEX HOOD 


+ Two Built-in Flash Terminals, 
Regular and Strobe! 

WITH 

£3.5 Tctd. Tessar lens $199.50 
f2 T ctd. Xenon lens 227.50 
f2 T ctd. Biotar lens 313.75 
“ht an T ctd. Primoplan 
CARRYING Cc 

Pentaprism Eye Le 

Sport Finder 


MINIFILM 
SPECIALIZES 
IN CONTAX!! 


35mm Contax Il, F2 Son- 
nar lens $ 

and case L.N. 159.00 
35mm Contax Ill, F1.5 T 


Ctd. Sonnar lens 

and case L.N. $719.00 
35mm FILM FANS! ! 
FULLY GUARANTEED ! ! 

EASTMAN - ANSCO - DUPONT 

100 Ft. 00 Ft. 400 Ft. 

$1.10 1. 85 $3.75 


FREE 


12 
Empty 
35mm 

Car- 
tridges 


With 100 ft. 35 mm bulk film 
(your choice)—<daylight bulk 
film loader. 


Sale Price... ss ae 95 


Include 35c postage. 


iL ORDERS PROMPTLY 
LED! PAID or C.0.D 
° . Note: On 


SE ouR 
MINIFILMo wine” 0 








a 





ONLY MINIFILM o 
es! Examine our 

you for outright pu 

Allowance listing 


Locate the trade-in 2 


FILM w 
our 10 Gay FREE tr 


mmediat 


al period, fu 


LEICA MANUAL LATEST 

LEITZ POLAROID FILTER 

FOCASLIDE COPYING ATTACH 

LEITZ VIDOM FINDER 

LENTZ MARECT FIN 

LEITZ NOOKY ATTACH 

LEITZ LEICA MOTOR 

LEITZ Vill Syncro 

EN LEICA FLASH 

NEW LEITZ “ 

GEN LEICA EVERESNY CASE 

SPEED O COPY? 

35mm FI5 WA 

JSmm FIS WA 

3Smm FI S WA 

35.00 

49.00 

97 

$4 00 5 00 
™ 

feo 00 

’65 00 


20 00 
30 00 


50mm F35 £ ma 
SOmm F35S tima 


73mm F193 Hen 
390mm F4 B4 
135mm Hektor F4 5 $300 4 
90mm F4 Elma 98 
135mm Hektor F45 ct 7 109 00 
28mm Zeiss Tessar FB 
35mm Zeiss Biogon Fz 
85mm Zeiss Sonnar F2 


135mm Zeiss Sonnar Fs 


nr}. 


UNIVEX MERCURY | F35 soe 
MERCURY td 2458 

AGFA KARAT Rt F2 BX 40 2 Os 
ARGUS A2 F4 ” so 800 
27.80 
20 00 


ARGUS C3 


ARGUS 21 F 2 50 


55 80 
+6 


iSEY B Rta 
BOLSEY B2 a 
OLSEY Mode! C 35mm Twin Lens 


$9.50 


RINE EXAKTA F 

MINE EXAKTA F 

MINE EXAKTA F Biota 
FLASH BANTAM F4 5 
KODAK 35 w 

CLARUS. ‘far F2B 
KARDON F2 Extar cte 
MINOX SPY CAMERA F3 5 
STEREO REALIST, F325 


konta A 

kenta A Specia 
F essa 

konta B F287 

konta BK 

konta C Specia 


rod Land Camera 


ARGOFLEX E 
CIROFLEX B 
CIMOFLEX C 
CIROFLEX DO 


CIMOFLEX £ 
CIROFLEX F 


KOFLEX 1 F 
KOFLEX 11. F 
ROLLEICORD 
ROLLEICORD 11 
Kena 
ROLLEICORD 11 
Fissh sy 


ROLLEICORD 118 
AUTO ROLLEIFLER 11 


AUTO ROLLEIFLEX 1 
KODAK REFLEX 

KODAK REFLEX 11 

}'4 2 4'« Super D Grafies 


2'4 5 Je Busch 4 “ 
Rapar w td 
2Vq & 3'e Crown Graphic F4 
w/Kala 
2'4 «1 J'4 Pacemaker Sper 
apn 4 4. w/Malart 
Ridr 
2'a 2 J\e Ana Sp Graph 
45 Ria, Flash acce 
6 1 9 CM Fiim Pack Camera 
212 CM m Pack Ca 


mop nutter FRA 


mera 


1 5 Crown Graphic F4 
afar wrce 4 
1 5 Pacemaner Sc apr 
Fa Extar w/Kala 
4 t 3'« Century apn 
Aipnan 

44 3'« Grapn 


AMERA 





CONVENIENT 


oil ARRANGED!!! 


al 





ee ee a ae) 


MINIFILM CAMERA CORPORATION 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th AND 47th ST. 
B Dept. B | 














1€ 


MIN 


$79 631! 


Latest Model Kodak ee 
118 with F2 Xenon Ctd. 
Lens, Built-in syncro compur 
om ne or 


YOU SAVE *53 i 


er 


Argus C3, Ct. 

Case Flashoun $59: 95) Tele. 
photo Lens, Sunshade, 3 fil- 
ters, 12 rolls — 36 exp. film, 


Proces: 
OUTFIT. 
- $129.97 


1 roll color film, 
FREE. Complete 
EW REG 


EXACTA ii OUTFIT! 


Latest Brand New 35mm Kine 
pate il Reflex Camera w/F2 

T CTD. Biotar lens, bayonet 
extension tube set, focusing 


Hood, Case 
Reg. $253.50 $189.50 


SPECIAL PRICE 


$2 


xX EF CAMERA 





RGOFLE 


ULAR $93.00 


YOUR "Cost cf 4 


AT MINIFILM 

Auto Rolleifiex 11! 
with flash Synchro Compur 
Rapid —, _ FRAME 
SPORTS FIN 
with F3. or Ct. 


with F3.5 Ctd. 
wit Ty 


Mintiim. will Trade-in your 
old Rolleifiex for a NEW 195¢ 
MODEL 118 

— F3.5 T Ctd. 


if your ounere isn’t listed, 
write for appraisal. “ 
your qeicction, isn’t listed— 
write for quotat 

Write for our FREE New 


ditional selecti 
trade-in allowance values. 








ashe for 


BRUMBERGER 


PHOTOGRAPHIC ACCESSORIES 





The Perfect Team For Safer, More Enjoy- 
able Projection and Storage of Valuable 
Films. 





REELS & REEL CANS 


All steel construction, handsomely finished 
in attractive grey hammertone baked 
enamel. Reels grip film securely after %4 
furn. Perfectly balanced, sturdy construc- 
tion, retains alignment, marked at 50 ft. 
intervals. Outer rim of reels curved sliqht- 
ly outward to eliminate scratching and 
jamming in let-up and take-up. Cans ribbed 
for stocking. Precision fit for easy open- 
ing and closing of can. 


#1018 Smm  200ft. 45 «45 
#1019 8mm 3007. 55.55 
#1020 8mm 400ft. 55 55 
#1024 16mm 200ft. 45 .45 
#1026 16mm 400ft. 55 «55 
Also, 16 mm 800’, 1200’, 1600’ & 2000’ 


reels and cans and 35 mm 400’, 800’, 
1200’, 1600’ and 2000’ reels and cans. 





REEL CHESTS 





Enjoy the library luxury of these hand- 
some portable reel chests now available 
at popular prices. Brumberger's reel-re- 
lease responds to finger-tip action, auto- 
matically rolling the selected reel can 
into the hand. Convenient exterior identi- 
fication card and interior index card. All- 
steel, completely spot-welded, handsome 
baked grey wrinkle finish. Comfortable 
handle for easy carrying; nesting provis- 
ions for stacking one chest upon the other. 


#1008 for 12 8mm, 200’ reels, cans $6.50 
#1009 for 12 8mm, 300’ reels, cans 7.50 
#1010 for 12 8mm, 400’ reels, cans 7.95 
#1016 for 9 16mm, 400’ reels, cans 7.50 


SEE OUR OTHER AD ON PAGE 76 
WRITE FOR FREE CATALOG! 


BRUMBERGER COin- 


34 THIRTY-FOURTH ST., B’KLYN 32, N.Y. 
8 























September Portrait Issue 


Next month Modern presents an entire 
issue devoted to a single subject— 
portraiture. It will be the most ambi- 
tious issue and contain the largest col- 
lection of articles and pictures by rec- 
ognized authorities in their various 
fields that we have ever published. It 
will be physically impossible to crowd 
in all the top-notch articles already in 
production in a single issue, but the 
following are a few of the many possi- 
ble titles the editors will choose from 
in order to produce a magazine with 
widest possible interest to our readers: 
A portfolio of recent portraits by Karsh; 
“How to Make Candid Portraits” by 
Eddie Feingersh; “Natural Light for 
Portraiture” by John Rawlings; “How 
to Photograph Children” by Doris Pin- 
ney; “Portrait of Hollywood” by Alfred 
Eisenstaedt; “One Light Portraiture” 
by Fred Archer; “Make-up to Fit the 
Face” by Peter Gowland (with make- 
up directions by Hall King of Max 
Factor); “X-Lighting” by Angus Mc- 
Dougall of the Milwaukee Journal; 
“How to Make Animal Portraits” by 
Sheldon. The list goes on—but our 
space does not. We suggest that you 
make arrangements for your Septem- 
ber issue of Modern early for our press 
run will undoubtedly be insufficient to 
supply copies to latecomers. 


Off the Cuff 


The Hollywood version 
of a press cameraman is 
often that of a hard- 
bitten character who 
wouldn’t bother to pho- 
tograph his own grand- 
mother at her request 
unless she would con- 
sent to swan dive off a 
flag-pole to make news. 
Actually, the average 
press photographer 
shoots endless pictures 
just for the fun of shoot- 
ing them. A_ typical 
“grab” shot that Ebby 
Hawerlander of The 
Phoenix Gazette never 
expected to see in print 
is this picture of a young 
mother and her son in 
the Fine Arts Bldg. at 
the Arizona State Fair. 
Weary from taking in 
acres of exhibits on a 
warm day, the mother 
took off her shoes and 


coffee break with the editors 












enjoyed the cool cement on 
bare feet. As the son gave the sit 
ation serious thought, Hawerland 
popped a flashbulb. The resulting g 
ture, to his surprise, was widely p 
lished “in the trade.” Ebby’s react 
to this turn of events? “I show 
have used an extension light. The @ 
paintings show up too dark!” B 
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Japanese Spelling 4 


The editor who compiled the list 

Japanese photographers appearing 6f 
page 80 of this issue had rough goin 
of it. All of the Japanese photograph 
ers who wrote us expressing their dé 














sire to exchange letters and picturé 
with Modern’s American readers spea 
and write English. But the strange 
spelling of the names and addresse 
has everyone from editors to typeset 
ters on pins and needles. “Some of th 


























spelling was hard to make out and 


there are bound to be errors,” says the 


editor in charge of the Photo Friend-| 
ship columns. “All the names and ad- 


dresses, however, are accurate enough 


to get a letter from America delivered 
in Japan. As soon as a reader makes 
contact with a Japanese photographer, 
it will pay to get the kinks straightened 
out of complex spelling. A lot of eye- 
strain will be saved if this is done at 
the start!” 


... the luxury of cool cement 
















sy 





1 cement 


RUTH ALEXANDER NICHOLS 


Easy does (FT weve vu pour mon speep Pan TvPE 428 


Whether you’re a casual camera fan 
photographing youngsters whose ac- 
tivity requires fast exposures, or a 
professional who must make top-qual- 
ity negatives under the most adverse 
lighting conditions, you’ll find Du Pont 
High Speed Pan Type 428 sheet film 
answers your requirements. 

Its high speed (A.S.A.: 160 day- 
light, 125 tungsten) gives you print- 
able negatives even when lighting con- 


i 
MEMO 
Have you tried Du Pont 
*Varigam” Variable Con- 
trast Photographic Projec- 
tion Paper? Used with 
“Varigam” filters, this pa- 
per gives you every degree 
of contrast your negatives 
require. 


ditions are poor . . . enables you to 
shoot at extremely fast shutter speed 
or stop way down to get depth and 
sharpness. Its long-scale qualities re- 
cord every delicate tone, from dense 
black to whitest white . . . assure you 
full-bodied negatives that faithfully 
hold detail and give you excellent 
salon-quality prints. 

Type 428 film yields the same out- 
standing results under all types of 


lighting. ..daylight, photoflood, photo- 
flash and electronic flash. Its medium- 
fine grain permits enlargement of 
many diameters without loss of qual- 
ity. Try Du Pont High Speed Pan 
film next time you load your camera. 
Your dealer has it in the familiar blue- 
and-yellow package. 

E. I. du Pont de Nemours & Co. 
(Inc.), Photo Products Department, 
Wilmington 98, Delaware. 


Listen to “Cavalcade of America” —Tuesday Evenings—NBC 











Du Pont Photographic Products 





REG. y. 5. PAT. OFF 


BETTER THINGS FOR BETTER LIVING... THROUGH CHEMISTRY 





Guaranteed for life 


During life of this camera, 
any defect in workman- 
ship or materials will be 
remedied free (except 
transportation). 
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You buy for life when you buy 


Bell « Howell 


7154 McCormick Road, Chicago 45 




















BUY-TRADE-RENT 


10 DAY MONEY-BACK GUARANTEE 


We want our customers to get the very most for their money. Our allowances on your used equipment are high—as only an active, cen- 
trally located mail-order department is able to extend. AND . . . prices quoted on items you desire are equally as low. 


Join the thousands of amateurs and professionals the world over, 
who make CAMERA PLACE, INC., their headquarters. Be served 
pleasantly, efficiently . . . and SAVE! ALL OUR USED EQUIPMENT 


HAS 10 DAY MONEY BACK GUARANTEE! 


equipment to us. 


*If you wish to trade and your camera isn't listed in the “ALLOW- 
ANCE FOR TRADE" column, rush either camera or complete descrip- 
tion to us. If it is “like new" just deduct your allowance from the 
“brand new” or “like new" price and rush the balance plus the 








Buy—Trade—Rent F ncnie ak sean ioe aioe Buy—Trade—*Rent 
LEICA-CONTAX Alten | 6 oes GRAPHIC-GRAPHLEX 
= Sie anes for a NEW EQUIPMENT—here’s how: , Cennlens Cae. Dak eee ee 
New New Trade RENT the brand new equipment you want, § neg red oe heed — shard ‘Hi h Speed, 
LEICA IIC, f2 ctd. Summ..... 385.00 239.00 190.00 I for only 10% of its price monthly, and OWN § Solty Eemedad Leis ices ae Ge in 
LEICA HIC, {3.5 ctd. Elmor.... 280.00 .169.00 110.00 I it free and clear after 10 month's use at no B outht—Graphic or Heiland Flash Gun—kalort 
LEICA G, f2 ctd. Summitor..... 189.00 110.00 8 extra cost. We ask only that you DEPOSIT & COUPLED range finder—Sun Shad. Filters—6 Cut 
LEICA INC, £3.5 ctd........... 210.00 159.75 94.00 8 AS SECURITY with us the price of the item, § itn tales ten’ te tee COMPLETE OUTFIT 
CONTAX Il, f2 Sonnor....... 99.50 40.00 4 from ap rental fee is drawn. ‘ ‘oho —— 
on promptly returned upon return of equipment. ize Lens-Shutter Graphic Graphi 
Buy —Trade—*Rent 2 2 a FILL IN’ COUPON For COMPLETE DETAILS B $ 24534 f43 ccd ERTAR reshle Grashie 
NEW y 8 CITATION Oe ee te ee 257.95 229.95 
DeJur 8mm CHANGE NOW! Flash Supermatic 289.00 262.00 
New simplified loading—‘‘no jam"’ gate— FOR THE LATEST AND THE BEST— 34x4% 14.7 = — pr Ar 
EES GUARANTEE. = s'withcld-t5 len poaepierpoge ; a OO ts 
Only $69.50. settee dil Own the very latest and the best 1950 Rolieis, as ae = shutter 
(All new DeJur equipment bears lifetime pase, = sync and the efficient new *‘full sight- Gr “X"’ shutter 
ps {4.7 EKTAR 273.95 242.95 


man. guarantee) 











Allow- 
Like ance for 
DeJur *'750"" New New Trade 
8mm Projector ........ 139.50 104.95 59.50 
DeJur FADEMATIC 
le Oe aaa 132.50 97.75 50.00 
EMBASSY MA 
gee: BS OE.. cc csee 99.50 73.95 48.00 
BOLEX SPECIAL 
COMPLETE H-16 BRAND NEW OUTFIT with 1” Cooke f1.5 
etd....W. A. Yvor 15mm {2.5 ctd....3” Yvar 2.5. ..Compart- 
ment ‘case. 99 
ALL BRAND NEW for only............-.-. $4 .00 





GRADUATE TO THE BEST!! 


and, in movies, the best is BELL & HOWELL AUTO 8 
Own this brand new single lens magazine Bell & Howell 8mm— 
with coated {2.5, it's only $129.50. 
WANNA TRADE? 

Just rush your present Revere, Keystone, or DeJur magazine 
8mm plus only $69.50, and this handful of precision, quality 
camera is yours. 

WANNA RENT? 

You can rent this brand new Bell & Howell and other cam- 
eras on our exclusive 10% Plan. It pays to find out, so fill 
that coupon and send it to us, pronto. 


YOUR OLD EXPOSURE METER IS WORTH 
MONEY, IN TRADE 


If your present meter isn't listed and you wish to trade it in 
for a new one. JUST DEDUCT 5.00 FROM THE PRICE oO THE 








NEW METER. Allow- 

ance In 

Trade 
Weston Master Il................... 14.00 
Weston Cadet ........ cing 10.00 
DeJur Dual Professional a 12.00 
yey Director (with grid and disk). 31.95 15.00 
G.E. PR 1 — incident hood)........ 32.50 15.00 
SE Pe Oe. 19.95 10.00 


*The pnb al in trade listed above applies only if your meter 
is in perfect operating condition. If not, your meter is still 
worth $5.00 in trade toward a new meter. 

LATEST - FINEST SINGLE LENS REFLEX 
1950 KINE EXAKTA V 
With Waist Level Vi View Finder 





ES a le eae 180.00 
#2 Schneider Xenon ‘‘T’' coated...... Seddessecess 200.00 
Se ae ge eae 275.00 
#1.9 Meyer Primoplan “‘T’’ coated................ 210.00 
1S IMPOSSIBLE!!!—To list all 






BELOW (or on w re list. 
AIR MAIL IT T AVE! 














CAMERA PLACE will trade your present £3.5 Auto 
Rolleiflex for the new 1950 Rolleiflex with {2.8 
ctd. Tessar lens and case, plus only $149.00 


—or— 
A new 1950 Rolleifiex with 3.5 ctd. Tessar, in- 
ternal sync and new top, for your previous model 
Auto Rolleiflex {3.5 Tessar, oe only $109.00 
(Add $20.00 on either of the above if yours is the 
Xenar Rollei.) —again— 
The new 1950 Rolleicord IIB with £3.5 ctd. Trio- 
tor, syne shutter, and case; for your Rolleicord I! 


plus only $60.00 


1950 is half gone BUT! 
THE 1950 CONTAX IIA IS A 
SENSATION! 


Smaller, lighter, with new syncro-flash all- 
metal — plus very many more new 


features . BUY or *RENT 

with Sonnor *‘T’’ ctd. f2.......... $385.00 

with Sonnar **T’* 4 a ree 460.00 

with Tessar ‘'T’’ ctd. £3.5........ 

*RENT a brand new CONTAX IIA on our ex- 
clusive 10% Monthly Rental Plan. 


Buy—Trade—*Rent 
35mm CAMERAS  awyv- 


Like ance for 
New New Trade 





-? 











BOLSEY B-2, [3.2 ctd. 
syncro. shutter, cpld. RF.. 66.90 49.50 33.00 
KODAK 35, - = 5 flash 








shutter, BN 86.75 59.50 40.00 
KOoD. P ve £4.5 “etd. 
feoh a epanecenapeesce 34.50 26.50 18.00 
KODAK PONY (BAN: 
comes 74.5 ctd. flash 
aw 29.95 22.50 15.00 
angus. Cc- ag a 3.5 syn- 
CTO, flash, CASC......0...c00-00- 59.50 42.50 29.00 
BOLSEY ¢ ‘twin. jens Te- 
flex), .- 4 oust epld. RF 78.95 47.50 
STEREO REA 
f3.5 ctd. lens... 129.7: 95.00 
Buy—Trade—Rent 


24x22, REFLEX CAMERAS 
1950 S$ Model Rolleis New Like New 
AUTOMATIC ROLLEIFLEX: 

Ctd. Lens, Synchro Compur Rapid 


LS. BORO, GOOD. <.ccccse 245.00 189.75 
#3.5 Tessar, cose.......... 275.00 219.50 
f2.8 Tessar, case.......... 325.00 

ROLLEICORD IIB: 
Ctd. Lens, Synchro Compur Rapid 
f3.5 KXemar, case.......... 140.00 
43.5 Triotar, cose......... 130.00 99.75 


*SEND AWAY, NOW, FOR DETAILS ON OUR 
EXCLUSIVE 10% Monthly Rental Plan 





Supermatic “‘X’’ shutter 
NOTE: On 3\%,x4Y, or 4x5 comeras—for 6” {4.5 
etd. EKTAR in SUPERMATIC ‘*X"’ SH. please add 
$21.00 to price. 


New New Trade 
4x5 Ann Speed 
Graphic 4.7 
EKTAR, cpld. RF, 
Flash ccecccece 
4x5 Ann Speed 
Graphic £4.7 ctd. 
carn cpid. RF, 
» Case ....8 
suet SUPER D 
GRAFLEX 4.5 ctd. 
EKTAR, auto. diag. 
F.P.A. Ektalite 
Ground Glass ... 199.00 139.00 97.00 
4x5—Same as above 209.00 157.00 105.00 
CENTURY GRAPHIC with 4.5 ctd. TRIOPLAN 
and Optical Finder, 177.50. 
BUSCH 4x5 SPECIAL—Complete ovt as above, 
with either of lenses and shutter listed . . . only 


237.95. 
*GRAPHIC,. GRAPHLEX, and BUSCH CAMERAS 
CAN BE RENTED ON OUR EXCLUSIVE 10% 
Monthly oe Pilan—fill in coupon for details. 
ye Level Viewfinder... 60.00 
LENSES TOR KINE EXAKTA V CAMERAS 
85mm £4 Zeiss Triotar ctd............. 89.50 


135mm 4.5 Zeiss Triotar ctd........... 69.50 
135mm 4.5 Schneider Xenon ctd....... 69.50 
80mm 3.5 Schneider Xenon ctd........ 69.50 


The KINE EXAKTA “"V"''is the most versatile cam- 
era for all who need exact performance. Designed 
for two new style viewfinders that focus directly 
a the lens. All advanced features plus strobe 
outlet. 


| WANT TO KNOW MORE ABOUT IT? | 


Fill in coupon in full, and rush it to us. 
CAMERA PLACE, INC., 1295 Sixth Ave., N. Y. 1 




















| 19,N. ¥. l 

| GENTLEMEN: Pleose rush by return mail FUR- | 

| THER INFORMATION ON | 
| wish to purchase it for cash [] 

! 1 would like to trade my equipment [] | 
} which is. | 
Please RUSH details on your exclusive 10% 
| RENTAL PLAN () | 
| In future please send me BARGAIN LISTS on | 

MOVIE a STILL] = PROFESSIONAL (J 
| AMATEUR | 
| My name is. | 
| Address | 
| <ity. Zone | 
| State. | 
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1295 SIXTH AVENUE NEW YORK: 19, NEW YORK 
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SHOOT BETTER PICTURES 






No" fiffem FILTERS 


“PHOTAR” 
COLOR 
CORRECTION 

FILTERS 


A must for color photogrdphers. Accurately bal- 
anced for all color films. Complete range of most 
commonly used colors and densities for conversion 
and light correction. Each filter bound in shock- 
proof aluminum ring, engraved for quick identifica- 
tion. Individually packaged with complete instruc- 
tions for use. 
Filters for Black and White Film 
Yellow 1 Red 1 Green 1 Yellow 2 Orange 
Portrait + 1, + 2, + 3 (optical glass) 
Filters for Ektachrome Film 





CC-i3 CC-14 cc-15 CC-95 85-B 
Filters for Kodachrome Film 

Haze No. 1 Haze No. 2A Type A No. 85 

cc-15 2B Flash No. 80 Photoflood 
Filters for Ansco Color Film 

Conv No. 10 Conv No. 11 Conv No. 12 

UV-15 UV-16 UV-17 28 Flash 
“PHOTAR” FILTER PRICE LIST 

All Colors Coated Non-Coated 

Series $C (21.5mm) 1.50 $1.35 

Series £5 2.25 1.70 

Series 26 2.75 2.00 

Series £7 4.50 3.25 


Tiffen ‘‘PHOTAR”’ filters are guaranteed for LIFE 
against separation and fading. 
@eeee0ede17e2e2020080800080808080 


“ALL-PURPOSE” LINE 


Lens Shades, Adapter Rings, Step-Up Rings, 
Retaining Rings—with complete interchange- 
ability. 

Made of featherweight but tough Dural alloy. 
Completely interchangeable to provide the sim- 
plest possible filter-shade combinations for ANY 
camera. (Can be interchanged with similar EK 
products.) 

Standard Tiffen Adapter Rings available from 
16.5 to 36mm for Series $5 filter—List Price 
$1.00 . . . From 31.5 to 44.5mm for Series 26 
filter—List Price $1.35... From 43 to 51mm 
for Series $7—List Price $2.00. Lens Shades: 
Series £5 — $1.75; Series $6 — $2.00; Series 


£7 — $3.50. 
NEW —Series $C for all cine and most minia- 
ture cameras . . . take 21.5mm filters. Adapter 


Ring—$1.00; Lens Shade—$1.40. 
SPECIAL TYPE ADAPTER RINGS 


Adapter Type Series $155 


Voigtlander Vito f:3.5 Cutout SS 
Wollensak 1” f:1.5 Screw-In 
Switor 1” £:1.4 Slip-On 
NEW for Rollei Tessar 


£:2.8 Bayonet 
eeceeeaoeaoeeeeoeoee ee eee 


Tiffen “DELUXE” 
FILTER-SAFE 


LENS-SHADE 
HOLDS Adapter Ring 
6 Filters 
®@ Filters held securely 
© Filters held apart 
@ Filters can't scratch or 
rub 
@ Filters visible—no mis- 
takes 
® Small . . . compact 
@ Be ‘‘FILTER-SAFE’’ not 
sorry! 
NO EXCISE TAX on 
TIFFEN Products 


Argus C, C2, C3 Screw-In § 1.25 
Bolsey B, B2, C Slip-On 5 1.00 
Contax Sonnor f:1.5 Screw-In 6 2.25 
Contax Sonner f:2 Screw-In 6 2.25 
Exakta Kine Tessar f:3.5 Screw-in 5 1.25 
Exakta Kine Tessar f:2.8 Screw-In 5 1.25 
Exakta’ Xenon f:1.5 Screw-In 5 1.25 
Leica Elmar f:3.5 Screw-In 5 1.25 
Leica Summor f:2 Screw-In 5 1.25 
Leica 90mm Elmar Screw-in 5 1.25 
Leica Summitar f:2 Screw-In 6 2.25 
Leica Xenon f:1.5 Screw-In 6 2.25 
Mercury I! or Buccaneer Screw-in 5 1.25 
Retina | Screw-In 5 1.25 
Retina II Screw-In 6 2.25 
Auto Rolleifiex In. Bay. 5 1.75 
Rolleicord II In. Bay. 5 1.75 
Super-lIkonta B Lock Ring 6 2.00 

5 2.00 

5 1.25 

5 1.00 

6 50 
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. 
Write for free literature and price lists 


7? 
Fi MANUFACTURING 
Canpoyrartio 


71 Beckmon Street, New York 7, M. Y. 




















hollywood and vine 





Peter Stackpole was busy fitting a 
new rudder to his 22-foot sailboat the 
“Auriga” when we dropped in on him 
near his Santa Monica home. He and 
camera-wizard, Bill Salmi, are plan- 
ning some tricky new underwater 





movies and stills on Pete’s vacation 
in the waters off Catalina. Not long 
ago Pete did a Life story (he’s a 
charter staffer, having been with them 
since issue No. 1 in 1936) on an appa- 
ratus called the Aqualung. This gadget 
allows a swimmer to stay under for 
55 minutes. Engaging Bill Salmi’s tech- 
nical skill to build a brass box that will 
hold the 250 expqsure Leica or the 
16mm French Pathé movie camera, 
Pete will try some unusual underwater 
pictures and effects. 

Pete also told us that at last he had 
found a use for the many pictures he 
takes that never get published. Sub- 
poenaed to testify at the recent trial 
contesting the will of the late William 
S. Hart, Pete produced photographs 
which showed the old-time film star 
did not appear weak or unbalanced 
as claimed in the trial; but was straight 
and sound 18 months before his death 
at 83. The pictures which had never 
been printed, helped convince the 
court that the will was valid. 


Peter James Samerjan (he uses that 
handle to distinguish himself from his 
brother George who is Art Director for 
Esquire) tells us that he recently 
wondered if it pays to live in Southern 
California. Commissioned to do a set of 
fill-in flash pictures for the Sylvania 
Company, he decided on an archery 
setting, chose the gorgeous gal to fit 
the set, and then found Hollywood in a 


deluge of fog and haze. Marian Stuart, 
Pete's gal Friday, frantically called the 
old faithful U. S. Weather Bureau who 
maintain a special section to inform the 
droves of cameramen in the vicinity if 
it’s worth leaving their studios. Uncle 
Sam recommended a little town twenty 
miles away where the sun was report- 
ed to be shining. So they were forced 
to grab targets, props and model for a 
quick dash to catch thirty minutes of 
sunshine. Pete depends a lot on the 
weather for the quantities of outdoor 
cheesecake pictures he takes and he 
considers the telephone number of the 
Weather Bureau as important a piece 
of his equipment as his film. 


How to approach a girl who looks like 
she would be a possible new model is 
the problem Glen Fishback reports in 
a recent experience in a Sacramento 
restaurant. “I finally asked a waitress I 
knew,” he says, “to give her my card 
and ask her if she were interested in 
trying out for that type of work. When 
the girl got the card she threw me a 
fishy look and told the waitress that 
she was already engaged in modeling 
and had a full schedule. When the 
waitress relayed the information to me 
I told her I thought the girl was giving 
me the brush off because she thought 
I was trying to pick her up. So the 





waitress went back on her own initia- 
tive and convinced the girl that I was 
a solid citizen with a wife and two 
children and that any designs I might 
have on her were purely photographic. 
She agreed then to let me come over 

Continued on page 81 
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DROP IN LOADING! 
World's fastest loading spool type cam- 
era! Merely place film around aperture 
Plate, drop spools into place, and close 
camera. So simple a child can do it. 


Quetenen 





take home movies with tollywood effects 





FINE RECESSED LENS! 


New modern design affords utmost pro- 
tection for precision coated F2.8 lens. 
Built-in lens shade guards against sun 
glare, and assures sharp pictures. 








S 


— 
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EXPOSURE GUIDE! 


Built-in guide tells at a glance proper 
exposure for slow motion or normal 
speed, color film or black-and-white. 
Click stops for easier lens se:tings. 








POCKET SIZE! 


Extra compact and easy to handle. No 
protruding lens or other parts to catch 
on clothes. Made of light-weight, pre- 
cision die-cast aluminum alloy. 


MODEL “55” 
WITH SWING-AWAY CASE 


Extremely attractive carrying-case in 
rich, gleaming plastic. Always ready 
for instant action. Hinged sides 
open a full 180 degrees to form a 
steadying “chest tripod’’ for the 
mounted camera. Convenient plas- 


tic carrying strap. Cam- § 5895 


era and case, complete 





pepmOUnRCING ... new sensational 


Revere Ke 


SMM CAMERA 
as easily as snapshots ! 


AUTOMATICALLY BLENDS SCENES 
WITH PROFESSIONAL SMOOTHNESS! 


Now! An exciting new camera that puts 
Hollywood film magic at your command. 
Revere’s amazing Iris-Scene begins and ends 
scenes with dramaticeffect. Synchronized with 
operating lever, it’s completely automatic. 

The Revere “ 
advantages found in no other camera! Load- 
ing is a snap. Simply thread empty spool 
and drop spools into cameta, as shown be- 
low. Enjoy economy of spool film with ease 
of magazine loading. Powerful motor runs 
10 feet of film per winding—over twice that 
of ordinary cameras—assuring rock-steady 
pictures beyond comparison. Click stops 
make it easy to set for accurate exposure. 
Self setting footage meter, continuous run 
and single frame exposure. 

Keep forever alive those happy activities 
of children, vacation trips, parties, etc., with 
the new Revere ‘‘55.’” Don’t wait—see this 
wonder camera at your Revere dealer now! 
Test it—results will amaze you! REVERE 
CAMERA COMPANY, CHICAGO 16. 


Only $55 00 Tax included 


How Iris-Scene Works—Unlike any other camera, en- 
tire operation is executed with one hand—no tripod 
or skill is required. As finger releases lever, Iris-Scene 
slowly blacks out picture. New scene is smoothly 
blended with old as Iris-Scene gradually opens. 
Speed of wipe is easily regulated by watching indica- 
tor in view finder. Iris-Scene may be locked 
position when wipe effect is not desired and camera 
used in conventional manner. 


55” has many important 


in open 





NEW DELUXE 


Revere KO r 


8mm PROJECTOR 


Thrifty mate to Revere ‘'55”’ eight! 
New convenience, beauty and 
value! Handsome plastic carrying 
case detaches quickly. Handy reel 
storage compartment adds to ease 
of setting up. Complete with 500 
watt lamp, 300-ft. reel, 1-inch F1.6 


ed | d . 
coat lens an our $9950 
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amateur report 


A build-it-yourself kit, the Ansco 





Craftsman is a new idea in cameras 


“ar, 


ONE of the nicest things about any 
hobby is the fun of .* aring it with 
someone else. You might say that’s 
partly the reason I started this little 
shop—Andy’s Photo Mart, it’s called— 
and, even after five years, photography 
is still as much of a hobby as a business 
with me. 

So you can see why I get a real kick 
out of helping a person get started in 
photography. And if that person hap- 
pens to be a youngster, why, that’s sort 
of an extra tonic for the day. Just this 
morning, for instance, I souped the first 
couple of rolls ever taken by one young 
fellow. Some pretty good shots there, 
too, but that’s getting ahead of the 
story. 

It happened this way. One of my 
best customers, a lawyer by the name 
of Patterson, dropped by one morning 
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last week. As usual during summer 
vacation he brought his boy along. 
Jimmy’s a bright lad, maybe ten or 
eleven, interested in everything and 
always asking questions. So when I 
pulled out a beautiful new F:1.4 Kern 
Switar lens to show Mr. Patterson for 
his Bolex, Jimmy of course was as 
anxious to hear about it as his dad. I 
had talked about the exceptional color 
correction of the lens and was just 
about to demonstrate the universal 
depth of field scale, when Jimmy wrin- 
kled his nose and said, “Aw gee, Dad, 
why don’t you sometime buy some- 
thing simple that’s not too good for me 
to mess around with?” 

That was my cue, so I left a 180- 
dollar sale hanging while I said, “May- 
be Jimmy has a point, Mr. Patterson. 
With two fine cameras for your color 


work and your Bolex for movies, you 
don’t have a thing you'd care to let 
your son use to try his hand at picture 
making. And I can see he’s developed 
a real interest watching his dad take 
pictures. Here, let’s take a look at 
something brand new on the market— 
the Ansco Craftsman Camera.” 

I noticed the reflected gleam of the 
Switar in Mr. Patterson's eye as I 
ducked under the counter, then I found 
what I was searching for: a cardboard 
box about a foot-and-a-half long, six 
inches wide, and an inch or two deep. 
The look of patient interest on Mr. 
Patterson’s face turned to one of skep- 
ticism and Jimmy showed downright 
disappointment as I placed it before 
them. 

“Ever make any model airplanes, 
Jimmy?” I asked. While the boy ex- 
plained he hoped to make a real flying 
model soon, I opened the box anc 
dumped its contents onto the counter; 


PARTS for the Ansco Craftsman are 
shown in array at left. The boy is starting 
to fold the inner camera camera cone. 





RIVETS are used to secure the film sup- 
port rollers and frame to the finished cone. 
The technique is not difficult to learn. 




















you 
. Jet 
ture 
ped 
take 
; at 


t— 


oe 
und 
ard 


‘ore 


1eS, 
ex- 
ing 
NG 
er; 


are 


ing 








CONSTRUCTION of the outer camera box is a gluing and taping job. The heavy card- 
board is first folded along scored lines, then taped at corners. Inner camera box is next 
folded from lightweight black cardboard and inserted. The box is finished by gluing 
on leatherette covering and attaching the viewfinder lenses and plastic winding knob. 


CAMERA IS COMPLETED, below, when various sub-assemblies, such as shutter, 
camera cone, lens and viewfinders, etc., have been put together and the carrying strap 
added. If a neat job is doné the finished product is attractive and efficient. 





a shower of cardboard, metal stamp- 
ings, knobs, and small envelopes. “Well, 
here’s your chance to make a camera 
that will take real pictures, anyway. 
These kits only came in yesterday and 
I haven’t had a chance to open one 
before. So let’s just look this one over 
together. It costs $3.95.” 

We unfolded the big instruction 
sheet, spreading it out on the counter, 
and I walked around for a better view. 
It was sure a nice job, with detailed 
sketches and a clear explanation for 
each step. It didn’t take much study 
to show that it worked up into an 
honest-to-goodness camera, too—stur- 
dily constructed with all the features of 
the best box camera. 

“Gosh!” in a very impressed tone 
came from Jimmy, and now even Mr. 
Patterson had sort of a let-me-at-it 
look in his eye. 

“Let’s see,” I said, picking up an 
oddly shaped piece. of punched and 
scored cardboard, “this must be for 
the inside camera cone, and here are 
the spring arms that hold the film 
spools in place.” 

Mr. Patterson tore open one of the 
several small envelopes and spilled a 
bunch of peculiar parts of metal and 
a couple of springs over the face of 
the instruction sheet. “I've always 
wondered what one of these box 
camera shutters looked like on the in- 
side,” he remarked as he bent over to 
match them up with the drawing. 
Meanwhile, Jimmy was examining the 
pieces one by one, sort of confused. 
Finally he grinned in recognition as he 
picked up the brightly polished metal 
front for the camera. 

This went on for about a half hour 
while we studied the instructions. I 
guess it’s a good thing no other cus- 
tomers picked that time to drop in or 
they would have thought we were 
crazy, or else had taken a camera 

Continued on page 79 
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Always — the RIGHT number .. . for RIGHT equipment 
RIGHT prices! 


Whether you intend giving a photographic gift or require some additional equipment for yourself, you will 
find FOTOSHOP always ready, willing and able to assist you with courteous, prompt service, technical infor- 
mation and desired merchandise priced to meet your budget. Below are just a few of the many outstanding 
values available <t the 32nd Street FOTOSHOP throughout the year. 


Drop us « line (a post card will do) advising us of your needs — especially on nationally advertised 
new and used equipment and those “one-of-a-kind” items so hard to obtain. 


ORK — CAL, 
¥ Own 


CS (( 


new 


° 
WINDING WITH THE 
LEKTRO MODEL A 


Témm Mag Camera 
F2:5 COATED RAPTAR 


omy $6950 


C-Mounr for telephoto and W. A. 
lens, Optical Viewfinder, Speeds 
8-16-32 frames per second, Stand- 
ard Mag. loading B & W and 
color, 15-V pow-pak battery, Auto- 
matic release button, Case holds 
camera, battery, magazines, Tri- 
pod socket, Footage indicator. 


With F3.5 in GSAP 
mount, $59.50 


BRAND NEW! 
Cine Raptar F2:5 Wollensak 
1” Telephoto Lens for 
most 8mm Cameras 


TULUM TALULA 


COATED 
CLICK STOPS 


ALL PURPOSE AUROMATIC 
RANGE -O-M. COM- UNIVERSAL MOUNT 


BINATION PHOTO METER 


Save 25% on 
QUICK-SET 
TRIPODS 


Complete with Pan Head 
Reg. Sale 
®@ Senior Model $37.50 $28.13 


$44.50 $30.88 


Carrying Case $1.00 
® Gives you range in 
feet or meters. 
Automatically gives 
lens stops, shutter 
speed, distance. 
Coupled Flash Calcu- 
lator correlates bulb 
size, film and shutter, 
speed, distance. 


° ®@ Hi-Boy 


SPECIAL! 
ISING POCKET 
TRIPOD 


* section, expands to 46”, 
closes to ae wot. 9 oz. 


only ‘$6.95 


LOngacre 3-1973 


rnp 


“He. 
136 WEST 32nd STREET 
NEW YORK 1, N.Y 


WESTON 32-24 
Each Peré Perl2 
$1.25 $1.15 $1.00 
2.50 2.25 2.00 
2.95 2.75 2.50, 


\y 


THE 
WORLD IN COLOR! 
OVER 5000 


SCENIC 2 x 2 
MOUNTED SLIDES 


hp 


Precision color proc- 
essing at lowest 
prices anywhere. 


SET OF 
10 SLIDES $] 00 


in beautiful Ansco color. 
Famous landmarks and scenic 
splendor of forty different coun- 
tries including; United States, 
France, Ireland, Egypt, India, 
Spain, Portugal, Italy, 
Switzerland, Hawaii 
Guam. 


ANSCO 
COLOR 





4 
machines of latest 
35mm 120-620 HT used. FAST 


35mm Ansco atindite acpsae $.50 
35mm Ansco color-mounted....$.75 
120-620 Ansco color... 
Duplicates of Ansco 
Kodachrome 35mm-each..$.20 
or more of same sl 
each $.15 


Please add approx- § 
imate amount of S 
postage. 10% de- 
posit on all C.0.D. 
orders. 


FOTOSHOP, Inc. (Dept. MD-8) 
136 W. 32nd St., New York 1, N. Y. 


1‘ 0 ! wish to trade. 


READ what our satisfied 

customers write about 

“FOTOSHOP’S SERVICE 
PLUS 


LE, 


TT 








Reliability —’ 

$12.83 ich rep 
your store. | shall certainly recommend your 
store as a reliable place for photographic 


Fast Service—'‘Thank you very kindly for - Thank Aad: for cog = ge 


a? to my wire order. | received the 
order 28 hours — | wired you 








; (J.1 am interested in 





MULALLY 


B.S., Virginia B Beach, Va. 


Satisfaction —"‘In posses business with many 
houses, both in the photographic field and 
other fields, | have never been satisfied with 
the service, quality and price to the extent 
that | have experienced in trading with you.” 
san rma T8.8.R Rochester, N. Y. 
BCA AF . 


supplies .. .’ 
G.L.B., W. Brentwood, N. Y. 
Adjustment —"‘I wish to thank you for your 
more than fair treatment in this matter and 
to assure you of my continued patronage. . .’’ 
.C.L., West Englewood, Ne $ 


i C] Place my name on your mailing list. 
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a Address snactihnassiibibteiinieiaii dain tapnabiimmniama tea 
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background” 


The thorough photographic background of our sales personnel is 
a matter of pride at Willoughby’s. We know our customers appre- 
ciate helpful service based upon intimate knowledge of every 
phase of photography and the application of the thousands of 
items of photographic equipment to the various problems of the 
novice, advanced amateur, and professional. 

Many of our men in the Salés Department have taken courses at 
the New York Institute of Photography either in preparation to 
accept positions with our firm or later on to brush up on the newest 
photographic techniques. It goes without saying that these men are 
more valuable to us—more valuable to themselves. 





J. G. Dombroff, 
President 



























N. Y. |. instructor working with 
student on problems of lighting and 
technique of Fashion Photography. 


VETERANS! 


Personal Attendance Course is avail- 
able with subsistence under the G.I. 
Bill (Public Law 346 and 16) to those 
veterans interested in photography as 
a profitable career. 


“thorough photographic 





fates. 


Willoughby’ — World's Largest Camera Store 


RESIDENT TRAINING—At our FAMOUS Resident School in the 
heart of New York, you will moster every important phase of 
photography—the..newest techniques—the many helpful ‘‘tricks- 
of-the-trade.”’ Our large staff of top-flight instructors devotes its 
FULL TIME to your training! Every step of the way, you receive 
individual attention by teachers whose experience, knowledge 
and advice will assist you and speed your progress. The friendly 
“college” atmosphere turns your training into real enjoyment. And, 
you'll be amazed at the wonderful facilities offered in N.Y.I.’s 18 
spacious laboratories, 14 professionally equipped studios—the 
complete array of technical apparatus at your disposal. 


HOME STUDY COURSE—You can become a skilled photographer 
by training at home in your spare time. The famous LEARN-BY- 
DOING methods employed at our Resident School have been thor- 
oughly adapted to our Complete Home Study Course. You receive 
INDIVIDUALIZED SUPERVISION, interesting PRACTICAL ASSIGN- 
MENTS, and helpful ADVICE, based on your personal problems, 
through every step of your training. Each lesson of the Course is 
clearly printed, profusely illustrated, and well bound—to form a 
LIFETIME REFERENCE LIBRARY. The photographic authorities who 
prepared our Home Study Course make your training pleasant 
and PROFITABLE! 








BEFORE YOU CHOOSE ANY 
PHOTOGRAPHIC SCHOOL 


Send for FREE big book 
illustrating photography 
in all its branches. 


~~ 


New York Institute of Photography 
NEW YORK INSTITUTE Dept. 117, 10 West 33 Street 


QD New York 1, N. Y. 
oy holography Please send me complete information te 


garding () Resident Training 


10 WEST 33 STREET, NEW YORK 1 C) Home Study Course 
NE oi cnn cciuisinieds bee sbiane pedibtabens tee accmeitmi 
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LEADERSHIP itta; 1910 ee Se pS aes , SS eee 














TELEPHOTO 


FOR 


BOLSEY 


$19° ay 
B, B2, C CAMERAS + : 


A real must for every Bolsey win 
Slips right over present lens and 
> is instantly removable for normal 
=~ | ==© shots. Almost doubles area of 
subject matter on negative or 
slide, eliminates unwanted back- 
= ground, creates arge, clear 
images of distant scenes or ob- 
Imagine those aoe -away 
shots look so much closer on the scree 
All Spiratone lenses are individeally ne ne 
coated and color corrected, and come with fine 
leather cases and complete, simple-to-follow in- 
structions. Every lens is sold on a ten-day trial 
basis and is protected by a lifetime guarantee. 
With the Spiratone telephoto, you need not 
make any adjustments for focus, exposure, lens 
opening; no clumsy conversion tables have to be 
employed. Join the thousands of successful 
camera fans who use Spiratone Telephoto Jenses 
for top results! 


WIDEANGLE LENS $19.95 
for Bolsey B, B2, C + $2.25 f.e.t. 

Greatly Inereases picture area covered, makes 
shooting in narrow spaces possible. Ideal for 
Indoor and outdoor work. Requires no adjustment . 
in exposure or lens opening. 

And .here is another exclusive Spiratone feature: 
The Wideangle lens saves you the trouble of 
focusing, makes fast snap-shooting under almost 
any condition simple! You set your lens at three 
feet and your depth of field extends from three 
feet to infinity! 





SET OF BOTH TELEPHOTO 
AND WIDEANGLE LENSES 
FOR BOLSEY B, B2, C $35.50 

plus $4.50 f.e.t. 


Similar Telephoto and Wideangle lenses, priced 
the same, are available for ali other 35mm 
cameras with £:2.7, 2.8, 2.9, 3.2, 3.5, 4, 4.5, 
5.6 lenses, such as the Argus A2, C, C2, C3, 
Mercury 11, Kodak 35 RF, Kodak 35 (no 

», Perfex, Praktifiex, Kine Exacta, 
Clarus, tkonta, 






AND NEW, COATED 90MM f:4 KINE 


EXACTA TELEPHOTO $25.95 


Thanks 2 Spiratone’s great purchasing 
power, large lens mansfacterer has 
made om lenses for us, under an ex- 
elusive contract. Comparable in quality 


imported lenses costing twice, 
four times as much, this a Is un- 
conditionally guaranteed by wu: 
Specifications: Chromium y contneuttlags in feet, from 
31% {t. to infinity—iens openings from f:4 to f:16— 
magnification: 3/2 times the area—depth of field scale. 
UNBEATABLE KINE EXACTA VALUES 
“Sol’”” FLASHUNIT with two extension outlets, 
534” reflector, a $15.00 value .. .§ 9.95 
Zeiss 135mm 1:4 Triotar TELEPHOTO 
IIE, MENTE a: cc sinpeoqcitscecestratscebniteoions-n 
40MM :4.5 Meyer Helioplan WIDEANGLE, 
—. shortest focal length for K.E., reg. 








$99. 

Focusing HOOD (facilitates focusing and com- 
position), with special cutouts for eye-level 
SERRE a BAPE EE Rae es Senet 

Set of three EXTENSION — improved type, 
with adapters, reg. $17 12. 

EXACTA GUIDE, a book _* Exacta owner 
must read, latest edition ..................ccccseeeeeee 1.75 

Combination LENSSHADE and filterholder 

FOCUSLIX, produces rangefinder effect, even at 
smaller openings, is easily installed on ground- 
glass 3.95 

FREE! GIANT RELEASE BUTTON! 

Worth $1.25. Every Kine Exacta owner needs it. Just 

send three 3¢ stamps for handling, and state what 

jens, serial number you have. 





model Kine Exacta, 


GENUINE BRUMBERGER 


2x2 ALL METAL SLIDEFILE $1.98 
2 for $3.75 4 for $7.00 


Accommodates 300 redimounts or 150 glass- 
slides. Slots prevent rattling. Index. Clamp 
lock and handle. 
Shipping Weight, each 514 lbs. 





Be sure to allow for shipping costs; overpayment is 
credited in full. 25% deposit on all C.O.D. orders. 


SPIRATONE 
49 WEST 27th STREET 


New Yorx 1, New Yor« 
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. . that an electric fan mounted on the 
wall above your negatives will make 
an ideal drying unit? With a strong air- 
stream from above, as shown in this 
arrangement, there is no serious flut- 





tering or sticking of negatives during 
drying. However, fluttering will occur 
if the fan is below or to one side of the 
negatives. A negative rack can be 
made from thin strips of wood carry- 
ing the spring type wooden clothes- 
pin. Four 15 inch strips will provide 
space for 2 dozen 4x5 or 5x7 nega- 
tives. The rack is held to the fan by a 
stiff piece of wire hooked at the end. 
Normal drying time will be 10-15 


minutes. FRANK T. SOKOLIK 


... that for close-up photography, the 
extension of the bellows can most han- 
dily be measured by gluing a strip of 
tailors’ tape to the bed of the camera? 
Start the tape from a point below the 
center of the lens barrel and glue it 
along one side of the camera bed. The 








did you know? technician's notes 





bellows extension can then be easily 
read off directly below the camera 
back. FRANK T. SOKOLIK 


...that there is a relatively simple 
way in which you can develop several 
35mm negatives without waiting for 
the whole roll of film in a camera to be 
exposed? In the darkroom, open the 
back of the camera and snip off the 
film close to the cartridge so as to 
avoid cutting into the frames that have 
already been exposed. To reload the 
camera, merely pull enough unex- 
posed film from the cartridge to make 
contact with the take-up spool. This 
procedure makes it possible to process 
35mm film as soon as it is exposed; the 
only waste being the frame or two 
used as leader material when the cam- 
era is reloaded. CARL SEIFFER 


... that an ordinary music metronome 
makes an ideal audible timer for the 





darkroom? The little counter-weight 
on the moving beam of the metronome 
can be adjusted to strike out one sec- 
ond intervals accurately. By counting 
the ticks, any desired exposure can be 
made without taking the eyes off the 
printing or dodging work being per- 
formed. FRANK T.-SOKOLIK 


. that a partly inserted electrical ap- 
pliance plug can give a nasty shock, 
and is especially dangerous to small 
children around the house? For the 
sake of protection, try wrapping %” 
strips of cellophane around the base 
of the prongs. When a plug is only 
part way in its receptacle, the ex- 
posed metal prongs are then insulated. 

EUGENE LEE BURNER 
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See both WESTON METERS at 
Leading Photo Dealers today . . . 


THE WESTON - “sll 


The complete exposure meter for the ad- 
vanced photographer. Features the world- 
famous WESTON Exposure Dial which shows 
the acceptance limits of regular film and the 
narrow range for color; double light scales 
for accurate reading even in dim light; se- 
lective viewing angle for the utmost in ac- 
curacy; and complete control over every 
exposure problem under all light conditions, 


THE WESTON (227 


Simplified and extremely compact... yet 
it furnishes true WESTON dependability at 
a budget price. A quick flick of the knurled 
knob gives correct settings for all types of 
cameras’. Insures correct exposures every 
shot. Fits pocket or purse ... ideal for trav- 
elers and casual photographers. 


WE STON ELECTRICAL INSTRUMENT CORPORATION 


® 649 Frelinghuysen Ave., Newark 5, N. J. 
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Vorilite, Light Control Time-O-Lite 
Unit, $12.75 Hi-Lo Switch, $6.50 Model FS-30, $13.50 $59.50 Plus Tox 


[Moustmint 
TIMER ; 


Sheve ts Nhe Fimer SKthe a 


TIME-O-LITE 


Automatie Eleetrie Timer 


719.50 


an use over a long period of time is the only real proof 
of the quality and dependability of a timer. Time-O-Lite Automatic 
Electric Timer has passed that test .,,.- for Time-O-Lite is not a new 
postwar product . . . it was manufactured long before the war, 15 years 
ago in fact, and many of the first models sold are still in active service. 
All told, more than a quarter of a million are in use the world over. 
Only a precision-built instrument like Time-O-Lite, manufactured 
to the highest quality standards, can establish such a splendid per- 
formance record. So for a lifetime of accurate timing, when you 
buy your timer insist on Time-O-Lite. Ask your photo dealer for a 
demonstration. 


Time-O-Lite ProfessionalyP-49 
$24.50 


“Aviomatic Printers. 


Time-O-Lite Footswitch Model 35. 5x7 


I15 Edison Place Vewark. 35, N. -J. 





INDUSTRIAL TIMER CORPORATION 


photo. 
markets 


Prize Film Contest 


Gateway Productions, Inc., 40 Fre- 
mont Street, San Francisco 5, Califor- 
nia, announces its Prize Film Contest 
for movies of an educational or docu- 
mentary nature. Films shculd be no 
longer than two reels, should be avail- 
able in 16mm, and should be with 
sound, or if silent, acompanied by a 
written script. Entrants must pay ship- 
ping charges to and from GATEWAY, 
and grant GATEWAY an irrevocable 
option to distribute the motion picture 
if they so desire. First prize is $500, 
second prize $200 and third, $100. 
The contest is aimed to help the small 
producer who has no means of distrib- 
uting his film. Cash prizes are advance 
payments out of royalties to be earned 
by the films in national distribution, 
Thus a prize winner may earn eventu- 
ally many times the amount of his 
prize. Furthermore, if GATEWAY ac- 
cepts his film for distribution, an en- 
trant who does not win a prize may 
earn as much as he would have won as 
a prize. The contest closes August 15, 
1950. For entry blanks and further in- 
formation, write: Jay E. Gordon, Gate- 
way Productions, Inc., 40 Fremont 
Street, San Francisco 5, California. 


Six States Photography Show 


Photographers in Illinois, Indiana, 
Iowa, Michigan, Minnesota and Wis- 
consin are invited to submit material 
for the Six States Photography Show 
sponsored by the Milwaukee Art Insti- 
tute and the Boston Store. Each exhibi- 
tor may submit up to ten individual 
prints, or ten picture series, or any 
combination of individual prints and 
picture series. (The series must be 
identified numerically on the back of 
each print to show the sequence.) 
Each print must have plainly marked 
on the back the number on the entry 
card, the photographer’s name, and 
title of the photograph. Each photo- 
graph must be mounted on lightweight 
cardboard. Any size print will be ac- 
cepted, but no hand-colored prints or 
transparencies, black and white or 
color, are acceptable. Color prints will 
be welcome. Up to 10% of the accepted 
prints will be purchased by the Mil- 
waukee Art Institute for its permanent 
collection. Selected prints will be pur- 
chased at the rate of $25.00 a print or 

Continued on page 93 
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Anyone can get excellent results with BRILLIANT. Its large finder 

enables you to compose your picture in a jiffy. Has automatic 

winding knob, built-in self-timer and a built-in compartment for 2 } 
filters. Takes twelve 214” x 214” pictures on a roll of 120 or 620 film. | ; 9 





AVAILABLE AT YOUR DEALER OR | He 
29mm VOIGTLANDER : ; 
ACCESSORIES 


Yellow Filter 
‘$2.87 
Focar Portrait Lens : ' 
$2.87 ; ae 
tiie Shade : _Wonays LARDEST CAMERA STORE EXTENDING A LL CTY BOCK ae 

gia: 








$2.30 140 West 32nd Sst - 113 West Sts Soot + tow York 1, 














Liberal trade-in allowance. sai Sig wee pede btinks gia gare 





Flies flying a flying machine are 
all in a day’s speedlight rigging 


for Milton Schwartz 





Recently the New York Sunday Mirror Magazine decided to attempt one of 
the most ambitious projects in the history of color photography. It proposed to 
make a night color shot of the trotting races at the Roosevelt Raceway, at Mineola, 
L. I., taking in the entire vista—track, horses, crowds, grandstand—stopping motion 
and at the same time maintaining full exposure for color values. 

The basic problem was obviously one of lights: What kind? How many? Where 
were they to be placed? How were they to be balanced? How were they to be 
tripped? How were exposure factors to be calculated? How were they to be corre- 
lated with openings and shutter speeds? The job was a poser for engineers, much 
less press photographers: it called for slide rules and specialized experience as well 
as camera sense. 

The Mirror turned to the two men who knew the answers, Dr. Harold Edgerton 
and Milton Schwartz. Schwartz made arrangements to ship to Roosevelt Raceway 
the largest collection of strobe equipment ever to be assembled on a single set. A 
truckload of equipment was brought down from Boston by Dr. Edgerton. Another 
truckload went out to the track from Schwartz's laboratory. Then came the intricate 
job of balancing equipment to meet the special conditions of the project. Giant 
units designed by Edgerton had to be supplemented by scores of higher-speed 
small strobes—since the giants even in extreme cases fired only at speeds between 
1/250th and 1/500th of a second. It was necessary to stop action with the fast lights 
while doing panoramic lighting with the big fellows. 

Schwartz and Edgerton pooled their resources. Combining skillful use of the 
Edgetton strobe light meter and test exposures on Ektachrome (which was rush 
developed ), they were able to say to Mirror photographer Costa, “Here’s your data. 
Shoot.” Result: one of the most sensational action color photos ever made. 

Modern; strobe lighting requires equipment in which, in many cases, it is not 
economically wise for an ordinary photographer to invest; it poses so many techni- 
cal problems that if the average photographer were to give it the attention required, 
little time or energy would be left for his immediate work—the business of making 

Continued on page 85 


DAVE EISEN- 
DRATH’S | speedlight 
shot of the live flies 
hooked to a_ plane 
shows a technique used 
during the war to study 
glider characteristics. 
JOE COSTA covered 
this tremendous area 
on a Standard-bred 
race start in color for 
the N. Y. Sunday 
Mirror. The text above 
tells how Milton 
Schwartz fits into 
these pictures. 
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Some photographers, like Eisenstaedt or McCombe, 
do a wonderful job with the handy miniature; others, 
like Weston and Adams, do equally wonderful work 
with the cumbersome eight-by-ten. This is an indi- 
cation that each type and size of camera has its place 
and purpose. The problem is for each photographer 
to find the particular camera with which he feels 
most compatible. 

After years of experimenting with every kind of 
camera from 35 millimeter to eight-by-ten, I have 
decided that for a photographer like myself, there is 
no better instrument than a four-by-five view camera. 
I am a slow, careful worker, and I make sure that 
every detail is right before I shoot. Naturally, this 
deliberate approach has occasionally cost me a pic- 
ture that a faster worker might have captured. How- 
ever, I have resigned myself to accepting this as the 
price I must pay for technical and pictorial satisfac- 
tion. My work as a magazine photographer includes 
almost every conceivable type of picture, from the 
super close-up of a mosquito in the act of biting, to 
photographs of the distant skyline of New York. 
Assignments as different as photographing Truman 
at the opening of Congress, to recording Shasta Dam, 
traffic on Fifth Avenue, research on synthetic Peni- 
cillin, or a helicopter taking off at night follow each 
other in rapid succession. But a never failing tool 
upon which I can rely in my daily work is a four-by- 
five view camera. 

It is true that there are certain drawbacks con- 
nected with using a four-by-five. A tripod is neces- 
sary in order to make fullest use of the potentialities 
of any view-type camera; lightning-fast, unobserved 
“candid” shots are difficult to make; the depth of 
field of the longer focus lenses is shallower at any 
given stop than that of shorter-focus mini-camera 
lenses (though in practical use, “swings” can often 
be used to fully correct this disadvantage ); and lenses 
as fast as those of certain mini-cameras are not avail- 
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BY ANDREAS FEININGER 


able (though use of faster emulsions and rapid de- 
velopers helps to compensate for this disadvantage ). 
Due to the view camera’s larger negative size and 
lesser degree of enlargement, however, the danger of 
“grainy” prints is very remote. In reality, therefore, 
even the disadvantages of the larger camera are 
mostly theoretical in nature, and can be easily over- 
come in practice. 


The View Camera’s Advantages 
On the other hand, only the view camera combines 
the following features within a single instrument: 
1—Large negative size enables the photographer 


CAPITOL ROTUNDA, left, was made with the widest “wide-angle” lens in existence which is still ° 
corrected for rectilinear perspective. The Goerz Hypergon lens with a 3” focal length covers an angle 
of approximately 140°, and could only be used on a view camera. AGRANDDADDY long-legs spider, 
above, was photographed hanging down from a web by means of a 4x5 Deardorff view camera that 
provided triple extension bellows for an extreme close-up with a Micro Tessar 72mm lens. 





FEININGER uses three cameras (above). Normally these cameras have different 
sizes of lensboards, but in order to make all lenses interchangeable from one camera to 
the other, Feininger had the fronts of the Deardorff and Linhof Technika rebuilt 
to take 4x5” lensboards. All lenses, below, take series VII filters and holders. 





to take fullest advantage of the fastest emulsions 
available without serious danger of getting grainy 
prints. This fact compensates immensely for the 
lack of super high speed lenses that are available for 
usé on the larger-size cameras. 

Large-size negatives are also easier to retouch, 





print, and enlarge than small-size films. They allow 
for full-scale enlargements from sections of the film, 
which is often of great help in improving composition. 
They are less susceptible to Newton rings, and blow- 
ups made from them are easier to “spot” because dust 
specks are not magnified so much in enlarging. 


BELLOWS type lens shade, left, mounted on a 5x7 Linhof camera as described in 
the text. The two knobs on either side of the front of shade tighten to hold the shade 
extended to any desired length. These knobs are not a part of the original shade, but 
must be installed. Right, a close-up of the adapter that holds the shade in place. 





2—Interchangeability of lenses permits optional 
use of standard, wide-angle, and telephoto lenses, as 
well as special portrait, and soft-focus lenses. While 
this feature is found on many mini-cameras, super 
wide-angle lenses are available only for cameras us- 
ing negatives of four-by-five inches or larger. Lenses 
readily adaptable for use on four-by-five inch view- 
type cameras vary in focal length from three to 
twenty inches—or longer if the bellows draw permits. 

3—Front and back swings permit complete control 
of distortion as well as extension of sharpness in 
depth beyond the inherent value of the particular 
diaphragm stop used. This feature compensates to a 
high degree for the greater depth of field obtainable 
with shorter-focus lenses. Moreover, it enables the 
photographer to get pictures which would be impos- 
sible to obtain with any other type of camera. 

The principle behind the use of swings is two- 
fold: First, to avoid distortion. This requires that the 
film in the camera be adjusted perfectly parallel to 
the object that is to be rendered undistorted. For 
instance, in an architectural shot in which vertical 
columns should appear parallel rather than converge 
toward the top of the picture, the back of the camera 
has to be in a perfectly vertical position regardless 
of how much the front or the lens may be tilted 
upward in order to get the top of the building on the 
film. This can only be done with the help of swings, 
which make the front and the back of a camera 
independent of one another, as shown in Fig. 1. 

Secondly, to extend sharpness in depth beyond the 
inherent value of the diaphragm stop used, imagi- 
nary lines drawn through the planes of film, lens, 
and object should meet at a common point, as shown 
in Fig. 2. 

Under this condition, sharpness in depth extends 
all the way from the nearest to the farthest point of 
the object, regardless of the diaphragm stop used. 
This means that through the use of camera swings, 
objects with very great depth can be rendered 
sharply even though the diaphragm remains wide 
open, provided that all parts of such an object are 
arranged in the same plane. However, if parts of 
such an object protrude beyond this plane of focus, 
only the comparatively shallow depth (marked “A” 
in the sketch) must be brought back into focus by 
stopping down the lens. If no swings were used, the 
whole area marked “X” would have to be brought 
back into focus. This makes it obvious that the swing- 
equipped camera enables a photographer to get by 
with less stopping down of the lens and.correspond- 
ingly faster shutter speeds than could be used to 
make the same picture with rigid cameras. 


4—Double and triple bellows extensions permit the 
use of lenses with either short, medium, or long focal 
lengths, as well as the taking of close-ups of small 
objects in natural size or larger, without resorting to 
expensive accessories. No extension tubes of various 


Figure 1 


lengths, no mirror-attachments, no delicate near- 
focus devices are needed, no danger of parallax 
exists, no uncertainty as to whether a close object is 
actually in focus or not, no guessing whether or not 
parts of it are cut off on the film—one glance at the 
groundglass, a few turns of the focusing knob, and 
the object is in focus. 

5—Groundglass focusing enables the photographer 
to see at all times and under all conditions exactly 
what he will get in his pictures. Composing on a 
large, negative-size groundglass is much easier than 
using a tiny eye-level finder displaying an almost 
microscopic reduction of the future picture. The 
problem of parallax—the nightmare of all close-ups 
which produces cut-off heads and other picture-muti- 
lations—is completely eliminated. Extension and dis- 
tribution of sharpness can actually be seen and 
adjusted to complete satisfaction. One groundglass, 
an integral part of the camera itself, will serve for all 
purposes, and for lenses of any focal length, elimi- 
nating the need for additional view finders, which 
might be left at home or lost, and which often cost 
nearly as much as the camera box itself. 

The prospective buyer who has made up his mind 
to acquire a view-type camera frequently becomes 
confused when confronted with the great variety of 
different models. Actually, however, there are only 
four basically different types: The press camera 
(example: Speed Graphic); the folding view camera 
example: Deardorff); the monorail view camera 
(example: Grover); and the press-type view. camera 
(example: Linhof). 

Of these four, the first type, the press camera, can 
be eliminated for our purposes here. Press cameras 
are well adapted for news and sports photography, 
and for the quick action shots for which they are 
especially designed. But the fact that they lack back 
swings limits them for the type of all-purpose pho- 
tography which confronts many photographers. 

Folding view cameras have scarcely changed since 


Figure 2 





LINHOF TECHNIKA 5x7 with a 20” Telephoto F:5.6 lens. 
Note the aluminum bar mounted between the camera and tri- 
pod which prevents sagging of the camera front. The remov- 
able upright pin glides back and forth on the bar as the camera 
is focused, and supports most of the weight of the heavy lens. 


the time of Brady. The advantage of a folding view 
camera such as the Deardorff is the rear focusing. 
This is an invaluable feature for making close-up 
shots since it eliminates moving of the camera and 
tripod back and forth in order to bring close objects 
into focus. All of the better folding view cameras are 
equipped with swings at both back and front. The 
few models that have only limited front swings, or 
no front swings at all, are correspondingly less suit- 
able for creative photography. Compared with press- 


SHARP FOCUS from one end of a conveyor belt to the other 
was required in making this picture of propeller blocks in a 
Curtiss-Wright plant. Use of the camera swing-back, as ex- 
plained in the text, made it possible to obtain this tremendous 
depth of field even with an aperture of F:12.5. 


type view cameras, however, folding view cameras 
are less rigid, more likely to vibrate when used out- 
of-doors on a windy day, and more vulnerable in 
general due to their size and construction. They are 
most useful in the studio, in the laboratory, and on 
indoor location assignments. Since lens-coupled range 
finders cannot be installed for constructural reasons, 
the use of a tripod is imperative and hand-held shots 
are not possible. 

The monorail view cam- 
era such as the Graphic 
View Camera, is a modern 
version of the old-fash- 
ioned folding view camera, 
from which it differs in the 
following respects: Instead 
of the regular camera bed, 
a single metal rail furnishes 
the foundation on which 
the camera front and back slide back and forth. 
Because of the limited length of this rail, how- 
ever, the average bellows extension of monorail cam- 
eras is generally somewhat shorter than that of most 
folding. view cameras of comparable size. Because of 
the length of this rigid, non-collapsable rail, a folded 
monorail camera takes up considerably more storage 
space than a collapsed folding view camera. Finally, 
because of the smaller base supporting the front and 
back, monorail cameras are usually more susceptible 
to vibrations than other types 
of folding view cameras. How- 
ever, in length-wise direction, 
their rigidity is superior to that 
of any other type of camera, 
and parallelity between lens 
and film can always be taken 
for granted, regardless of how 
great a bellows extension may 
be used. 

The press-type view camera 
such as the Linhof usually 
features a complete set of back and front swings. 
It successfully combines the best characteristics of 
both press camera (suitability for fast hand-held 
action shots) and folding view camera (swings) 
with but one exception: it has no actual back focus- 
ing with rack and pinion. However, the particu- 
lar construction of its extension back permits a certain 
degree of back focusing, even though some skill may 
be required to manipulate the four screws that secure 
the camera back in the desired position. Press-type 
view cameras are considerably more rugged than 
folding view cameras. They are adaptable even in 
outdoor photography in any kind of weather, in 
industrial photography where rough treatment of 
equipment is unavoidable, and so on. Installation of 
lens-coupled range finders is easy; consequently, this 

Continued on page 90 


Graphic View ( Monorail ) 


Deardorff 
( Folding View ) 





FISH SKELETON in bright sunlight was photographed with a 4x5 view camera with the 
back tilted backwards in order to get extended sharp coverage in depth. In an 11x14 print, the 
skeleton appears about 3 times natural size. Note the size of the individual grains of sand. 
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Cypress Gardens, Florida, is a happy hunting ground 
for photographers. It’s not difficult to understand 
the reason when you know that Richard Pope, the 
head man there is a well known photographer, and 
has used photography to spread the natural beauty 
of this vacation spot through the nation’s newspa- 
pers and magazines. But Pope has gone a step 
further and made it easy for visiting photographers, 
from Box Brownie enthusiasts to Speed Graphic 
users, to get pictures. In fact, Pope brings the pic- 
tures to the camera fans. 

As you can see from the pictures at the top of the 
opposite page, the water sprites are towed right past 
the camera platform. All you need to do is snap the 
shutter or start your movie camera rolling. 

For exciting water level pictures such as the one 
used on our cover this month, special towing rigs 
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A photographer with an idea 


gives everyone a chance to make exciting 


pictures at Cypress Gardens, Florida 


WATER LEVEL 


and camera platforms have been devised. In the 
photograph above, the set-up which was used for 
the cover is graphically explained. The outriggers 
on the speedboat hold the tow lines at adjustable 
distances away from the boat. The platform on 
which the photographer is poised, is hooked over 
the stern of the boat. At a speed of 25 miles an hour, 
the bow of the boat lifts up slightly, lowering the 
platform at the stern to below water level. This 
unorthodox camera platform is furfher lowered by 
weighting the stern of the boat with 100 gallons of 
water in a special tank. The photographer then 
takes his picture with a reflex camera which permits 
an even lower camera placement and actually gives 
a below-water-level position, with the sky as a 
background. Since the speed of cameraman and 
Continued on page 89 

















ABOVE: Amateur photographers shooting like mad at the water sprites skimming by. BELOW: One of 
Trammell Pickett’s boat shots; in this case he used his camera at approximately six feet above the water. 
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PASTELS 


The selective use of color lends mood to your transparencies 


O most of us, our first rolls of color film are exciting adventures. Often we are so fascinated by the possi- 
bilities in color that we dress the children in their most flamboyant clothes and photograph them 
against the most colorful backgrounds we can find. The visual shock of these colors translated on film is 
usually satisfying at first in much the same way that rich fudge momentarily satisfies the cravings of a sweet 
tooth. But just as the appetite soon tires of a diet of fudge, the senses become satiated on the monotony of 
colors that shriek. The second step for most of us, then, is to tear a page from the wisdom of Nature. 
Gradually we learn to appreciate the enduring qualities of the less vivid greens, blues, tans, and pastels with 
which Nature abounds. 

Pastel colors wear well because they are what our eyes are most accustomed to seeing. They are soft 
and restful and lend themselves to subtleties of mood and interpretation that booming colors cannot compete 
with. This is another way of saying that pastels are to color photography what the fine gradations of gray 
tones are to black-and-white photography. In the picture opposite, Jacques Simson used the intermediate 
steps which pastels provide to enhance the restful mood of his picture. Visualize, if you will, how the inter- 
pretative values of this picture would change if the hammock were a bright blue and the girl wore a Chi- 
nese-red dress with lips and nails to match. Such a picture might conceivably be attractive in its own light, 
but it would not interpret the mood of a drowsy mid-summer afternoon. 


Continued on page 86 


SOFT light that is either diffused by clouds or 
shade is ideal for photographing pastel colors. 
The black-and-white picture, left, by Tana 
Hoban would have made an excellent color 
subject because the light comes from all 
directions and creates no deep, harsh shadows 
or radical differences in color brightness range. 
If a slightly warmer tone in the pastel coloring 
was desirable, a CC14 filter over the camera 
lens would have done the trick. 
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VACATION PICTURES 


EXPOSURE for the brightly lighted 
falls, opposite, took advantage of color 
film’s narrow latitude to throw the 
foreground into semi-silhouette. The 
even dozen vacationers below (and 
another group high above) provide 
scale and give a mystical edge-of- 
the-world feeling to Louis Williams’ 
Kodachrome transparency. 


Photo, right, from City of Miami 
News Bureau. 


You undoubtedly shoot a lot of film on your vacation. So much, in fact, 
that simply by the law of averages you might expect to bring home at 
least a few outstanding pictures of the places you've visited. Actually 
the law of averages is working against you, for there’s scarcely a vaca- 
tion spot anywhere that hasn’t been pictured poor long ago. 

But even as an expert angler can pull fish from a fished-out lake, a 
wise cameraman can find new and interesting photographs in hackneyed 
subject matter. Of course there is no magic formula, only a few tried 
and true principles that have proved to be the basic ingredients of so 
many eye-catching pictures. 


One of these is the fresh viewpoint that is obviously desirable, yet 
illusive to achieve. Rather than wander fruitlessly about, waiting for 
an appealing angle to attract your glance, try the direct mental attack. 
What is it about the scene that makes it wondrous, beautiful, or other- 
wise picture-worthy? This question answered and you can cast about 
for a viewpoint that will emphasize the dominant feature of the subject, 

Continued on page 81 





Louis Stettner 


**Stettner refuses the easy tricks of originality, and renounces all show- 
iness and effect, to seek his way within the bosom of everyday life.” 
—BRASSAI 














BY HARRY ROSKOLENKO 


| taught Louis Stettner to respect 
“action” in its deadlier aspects, but when he left the 
Army in 1946, he mellowed this over-all philosophy 
and decided to go to Paris, ready to find, hand-cam- 
era in hand, the mellowed images of a civilization 
that makes a constant art out of living articulately 
and to the point. 

Three years of Paris, which also included trips to 
Austria, Spain and the south of France, acted on 
Stettner’s lens, refining as well as enlarging his view 
of Europe and people. He roamed everywhere, from 
street to rooftop. He experienced ordinary things and 
unusual ones. One night while walking near the 
Odeon metro, a drunk came up to Stettner, grabbed 
him and pulled a knife, demanding Stettner’s money. 
Absent-mindedly, Stettner remarked: “Look fella, 
don’t bother me. I'm taking a walk!” Only a block 
later did Stettner realize what had almost happened, 
and he shuddered. 

Stettner thinks that the hand-camera can be used 
as Daumier used his sketch pad, in the streets, 
catching life quickly and spontaneously, on the 
“rif.” It is a split-second art in which revelation takes 
place, a happy incident of time, place and a “handy 
camera.” He seeks visual images that correspond to 
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“COMMUNION,” on the opposite page, a fusion of sim- 
plicity and suggestion. “The Concierge,” above, is the insti- 
tution for which France is famous. “By the Sea,” below, is 
an intricate comment on a French farm family’s Sunday 
outing at the seashore, taken near Port-en-Bessin. 





“ENTRANCE AND EXIT” shows a prett 


| 
ie 1 


girl exuding animalism and 


purpose—on her way. The Left Bank open doorway suggests a retreat from 
the world; the exact opposite, in every sense. 


the way he feels. Elimination and distillation then 
takes place. Anything not essential is immediately 
put out of sight. The hand-camera, unlike the view- 
camera, has its own life and serves just so much, in 
an immediate relationship. 

He talks easily, eloquently, taking up where his 
camera stops; not that his work needs more than his 
fundamental aesthetics to complement it. He has a 
concept of pain and joy, which is in Paris, or any 
city (he will add) if you will look for it. His pictures 
divide themselves into these two categories, though 
there is also a center between them, a third cate- 
gary, his pictures of peaceful streets. These he has 


photographed with his view-camera, which Brassai, 
in his introduction to Stettner’s recent brochure of 
Paris streets, calls “a square, antidiluvian box with a 
robust tripod, and this is the monster, ridiculous in 
our day, that Stettner trots around and plants in view 
of the streets and houses of the 14th Arrondissement.” 
Stettner, as Brassai says so well, “renounces his 
personality, his ‘ with its little fads and immense 
pretensions. Henceforth he will live under the 
authority of reality and will dedicate his existence to 
the cult of the image X. I have rarely seen in a 
young photographer such oblivion of oneself.” 
Continued on page 94 


“MORNING STILL LIFE” shows a French start-of-the-day. The inevitable 
croissant, a glass of white wine are consumed in the silence of an empty cafe. 





“ADVICE” seems to be enjoyed by all three parties. Every element 
of this picture is important: the gloved hand used in speaking, 

the gloved hand holding the cane, the loosely gripped flowers, 

the waiting taxis, all project a part of the story. 








PHOTOGRAPHY AFIELD } 


SIXTY years ago a sm Senge the field meant packing along a 
camera as big as a soapbox, a tripod that could support a man’s 
weight, and a darkroom tent complete with every emulsifying 
and developing solution that might be needed. 


HIGH ANGLE shots can be made from a platform on the roof 
of this modern, fully equipped studio car. The station wagon 
contains a portable “office,” an ice-box, and storage space in 
addition to a built-in bed, and a cook stove. 


Picture-making on location today 
is the life of Riley with a home, 


office, studio setup like this 


Picture-making in the wide open spaces in the days 
of Jackson and Brady was a far different task than it 
is today. A pioneer photographer had to have a small 
caravan of pack animals to carry his assortment of 
trays, glass plates, heavy cameras, jugs of collodion, 
and a darkroom tent. Nowadays any photographer 
can travel to remote spots in the comfort of his car, 
shoot as many pictures as he pleases, and leave his 
rolls of film at the corner drugstore if he doesn't 
feel like developing them himself. Or, if he really 
wants to do the thing up professionally, he can 
follow the example of an Arizona photographer, Jack 
Breed, who built a complete home, office, and photo 
studio in a 1949 Pontiac Station Wagon. 

With the back seats removed, Breed has installed 
a big, comfortable double bed at window level. Be- 
neath the bed, he keeps his photographic laboratory 
equipment, kitchen utensils, stove and an ice box, 
ready for any emergency such as taking pictures or 
serving “home-cooked” meals. 

A platform built on top of the car enables Breed 
to shoot over the heads of crowds at parades, over 
high brush or low trees at moving animals, and to 
shoot high angle pictures that are increasing in pop- 
ularity. He has bored holes in the platform to pro- 
vide a brace for the tripod. 

On many of his excursions, Breed takes an assist- 
ant along, not only for company, but also to act as 
cook and model. Being an outdoor man, Breed car- 
ries with him complete outfits for many sports from 
fishing to skiing. When a babbling brook presents it- 
self, he dresses the model in a fisherman’s hip boots 

Continued on page 93 


BY PETER DRAKE 
PHOTOS: RAY J. MANLEY, Western Ways 

















A TRIPOD is held rigid on the roof —_— and cannot possibly slide over the edge. The 


folded tripod, fishin uipment, and props fit into the long boxes; the notches hold skis. 
§ equip prop g 
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A controlled developing, fixing, 
washing and drying technique 


for good 35mm negatives 


HOT WEATHER 


GLEB DERUJINSKY—PIX 





PROCESSING 


BY URBAN M. ALLEN 
Honolulu Star-Bulletin 


There’s a way to lick grain and reticulation in hot, 
humid weather—and it’s easy. 

If your miniature has a sharp cutting lens, and if 
you are content to use fine grain film you can make 
acceptably large prints with a miniature camera. 

The whole photographic technique is built around 
the magic figures, “68 degrees F ahrenheit.” That is 
the temperature the film makers say you should 
achieve for developer, short stop, fix and wash. 

But when summer comes and the weather gets hot 
and humid, we can’t always get 68 degree wash 
water, and if we do, the temperature of the dark- 
room air is apt to be hovering around 90. 

So what is there to do, if we can’t afford an air 
conditioning outfit and a water cooler? We can raid 
the family ice box and laboriously cool all solutions. 
Then film, which has been heated to 90 degrees or 
more in the darkroom, is plunged into 68 degree 
developer, a drop of 22 degrees in temperature. 

And we wonder why we have all kinds of hot 
weather trouble? 

But were getting a little ahead of ourselves. Let's 
begin at the beginning, which is at the time of the 
actual exposure of the film. 


PETER BASCH 


First of all, we will use a slow, fine-grained film, 
such as Panatomic-X so that we'll have the finest 
possible resolution on the film at the start. 

Then, we'll take all of our shots with the camera 
on a tripod. That's to guarantee that the image will 
be as sharp as a fine lens can get it. Ninety per cent 
of the soft, fuzzy pictures you see come out of a 
385mm camera can be blamed not on a defect in the 
lens, or the film, but on the inability of the photo- 
grapher to hold his camera still enough to guarantee 
utmost sharpness in a 10 times or bigger enlargement. 

And now we come to the question of exposure. 
The whole system we will use for hot weather 
work is based on a definite exposure-development re- 
lationship, keyed primarily to conditions of extreme 
lighting contrasts, such as are found in the summer 
in our cities and in the southwestern portions 
of the United States, the sub-tropics‘and the tropics. 

We will expose just enough to catch detail in the 
shadows. We will pay no great attention to the 
highlights—our development technique will take care 
of them so they do not block up. 


SUMMER-TIME, which is another way of saying picture-making time, brings along with it an assortment of 
negative development hurdles for the photographer. Consider these three photographs which were made under 
a wide range of lighting conditions; when the exposure is right to catch detail in the shadows however, we can 
proceed with a definite, controlled technique to get fine-grained, brilliant pictures under hot weather conditions. 
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RS AT SUMMER TEMPERATURES 
RANGE OF *KODAK SODIUM SULFATE (DESICCATED) 
__TEMPERATURES — PER QUART (32 OZ.) PER LITER 
75° to 80°F 1 Ounce 290 Grains 50 Grams 
| 80° to 85° F 2% Ounces 75 Grams 
85° to 90° F* 3. Ounces 145 Grains 100 Grams 
75° to 80° F 8 Ounces 145 Grains 100 Grams 
80° to 85° F 4 Ounces 75 Grains 125 Grams 
85° to 90° F* 5 Ounces 150 Grams 


= (dai teiesints of Sodium Sulfate will enable you to use the above 


























at the temperatures indicated, 


t from ; SOs ty coeo moun re tr ae ae 
° to 95° FR, the above times should be decreased by about one-third. 
0. HASTMAN KODAK “PROCESSING AND FORMULA” DATA BOOK. 


Now we have made our picture on fine-grained 
film, using a tripod with an exposure sufficient to 
record shadow detail. The latent image is capable 
of rendering every bit of visible detail in the original 
scene if manipulated to fit the brightness range. 

If we proceeded with normal development, we 
probably would get blocked highlights, and contrasts 
that even a No. 1 paper could not accommodate. 
But we are not going to proceed with normal 
development. 

We are going to use 4 quick acting, compensating 
developer. This will do three things: 

1. It will reduce the original contrast of the scene 
so that it will print on a No. 2 or No. 3 paper. 

2. It will, by reason of the reduced contrast (call 
it low gamma if you like) tend to produce a negative 
that is as fine grained as the emulsion can produce. 

8. It will, because of the addition of a non-swell- 
ing agent and the short time of development, tend to 
prevent the appearance of incipient reticulation, so 
often mistaken for grain by the uninitiated. 

This developer will work very nicely at tempera- 
tures between 75 and 80 degrees, and will give finely 
graded, fine grained negatives. 

But one thing is essential: all solution temperatures 
must be approximately the same—within one or two 
degrees—and the solution temperatures should be as 
close to room temperature as possible. 

In other words, we are not trying to cool every- 
thing down to 68 degrees, but to keep all of our tem- 
peratures at the same level. 

If the wash water runs about 74 degrees, let us 
say, we will pick the time of day when the air tem- 
perature is about that same figure, which usually 
will be early in the morning in the warm months. 

Thus, we won't be plunging warm film into cold 


URBAN ALLEN made and developed this 35mm_ negative 
under tropical conditions; it shows grain under enlargement 
up to an 8£10 print. Notice that the shadows are dense even 
though there are many reflecting surfaces. This is a character- 
istic of tropical light. The development time could have been 
shorter for this particular photograph and the working tem- 
peratures equalized as recommended in the text, 
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developer, and after washing, hanging cooled film 
up to dry in warm, moist air. 

We will allow the film to remain wet for as brief 

a time as possible, because the danger of reticulation 

Continued on page 88 





AN AMUSING SUMMER photograph of the old days 

in New York—before the water shortage. Leo Fuchs 
made this on a day when the temperature soared over 100° 
—and the developer stayed at 85°, even at night. 
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CONVENTIONAL? 


experimental techniques can put new life into your prints 


Some three thousand years ago, the august rulers of Athens found themselves in a quandary. There 
were a great many single girls and young men in the city—but the eligible bachelors seemed 
serenely content to remain bachelors. Something drastic obviously had to be done to put the 
bachelors in a marrying mood, so the city elders went into a huddle and came up with what they 
called the “sumptuary law.” According to this edict, all young women of the city were required 
to wear a dress “oper along one side” in order to display more beauty of form. Although not the 
first ruling of its kind in history, the sumptuary law did the trick—and is probably the forerunner 
of the modified split skirt that has periodically been in and out of fashion to the present day. 


In pictures as well as in costumes, an 
occasional departure from convention- 
ality is apt to have magic results. Given 
the extra fillip of a specialized treat- 
ment such as solarization or bas-relief, 
many an otherwise ordinary picture 
takes on new personality and beauty. 
Oftentimes, too, it undergoes a com- 
plete change in interpretative values, 
for the darkroom is the place where a 
photographer has his second chance to 
exercise creative ability. 

On these pages, photographer John 
Morrin shows how a technically good— 
yet more or less conventional Koda- 
chrome transparency—was converted 
into a strikingly beautiful black-and- 
white study. The picture at the left is a 
black-and-white reproduction of the 
original color transparency. The pic- 
ture across the page is a “negative” 
print made by placing the original 
transparency wrong-side-up (that is, 
with the emulsion side uppermost) in 
the negative carrier of an enlarger, and 
projecting the image on a sheet of ordi- 
nary black-and-white enlarging paper. 
Mr. Morrin’s experiment ended there 
because the result pleased him. In 
working with negatives or transparen- 
cies from your own files, however, you 
may want to experiment with various 
contrasts of paper, in localized printing 
and developing, in solarization, distor- 
Continued on page 82 
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Bird photography is a game 


of wits. Here are some pointers 


that will help you bring home good pictures 





Bl RDS by TOM McHUGH with photos, except as noted, by the author 








lem in itself. It is good preparation to identify the 
birds.at the start of the breeding season and consult 
bird books to find where the various species usually 
place their nests. Then when you again watch the 
birds, look for behavior traits that will give away the 
general location of the nest. 


Read the Signs 

Some birds will scold loudly when you come close 
to their nest. By concealing yourself, you may see 
others carrying nesting material or food to the loca- 
tion. The brightly colored males will often sing at a 
point near the nest, thus giving away the general 
area. Or sometimes the noise of young birds begging 
food from their parents will betray the spot. 

If this detective work fails, a thorough search of 
the foliage may reveal the nest. With dense bushes 
it is easiest to poke your head inside the canopy of 
leaves and look out. Any nests will then be silhou- 
etted against the sky. Holes in trees may also harbor 
nesting birds, which usually can be brought out by 
a scratching noise on the bark. 

Once the breeding place is found, picture-making 
plans come next. Since photographs should be 
snapped only at certain stages, examine the contents 
of the nest. If it is still being built or contains only 
eggs, you will have to wait, since disturbances at 
these times may cause the birds to desert. The best 
time to photograph is from three to six days after the 
eggs hatch. Later on, the larger young may jump out 
of the nest when you arrive. 

Since birds will not return to the nest for a picture 
if humans are close by, nature photographers must 
use deception: the camera is set up from one to two 
feet away from the nest. The parent birds soon be- 
come accustomed to this inanimate object and return 
to feed their offspring. When this happens the cam- 
era is fired by the photographer, who is concealed at 


a distance in foliage or behind a cloth blind. 

Often a dummy unit is set up a day or more in 
advance, for with shy birds it takes more time to get 
used to the camera. The dummy is merely a box 
fixed to look like the original apparatus. It is first 
placed some distance from the nest and then moved 
in slowly. When this is replaced by the real camera 
the birds are no longer afraid and will return readily. 

A combination of indoor color film and untinted 
flash lamps almost always proves the best choice for 
bird pictures. Sunlight is unsatisfactory since it not 
only harms eggs or fledglings but is also frequently 
shifty, due to clouds in the sky or the time of day. 
And, oddly enough, sunlight is not sufficiently bright, 
especially after it has filtered through overhead 
branches. Flashbulbs used at close distances furnish 
much more light and thus allow for high shutter 
speeds and a small lens opening. 

Indoor color film and untinted bulbs are used even 
in sunlight, since they give more speed than a com- 
bination of daylight film and blue flash. Ordinarily if 
the lamp-to-subject distance is less then 30 inches 

Continued on page 83 


A REDTAIL HAWK, above, was caught by the flash of a 
Speed Midget bulb as it alighted on one side of the nest. The 
1/200 second exposure was not quite short enough to stop the 
motion of its beating wings. Note the young bird rushing in 
toward the feet of its parent. Another SM lamp, this time be- 
hind a diffuser, was used to picture a tolmie warbler at its 
nest, left. OPPOSITE: A weary-eyed robin watches its hungry 
offspring. Kodachrome by Harold M. Lambert. 











SUNRISE over Lake Michigan set the stage for this backlighted shot of a beach ballet by Angus Mc- 
Dougall and Howard Sochurek. Ektachrome film was exposed for the highlights: F:3.5 at 1/250 second. 








BY ANGUS McDOUGALL, Milwaukee Journal 







F:22,\1/5 second 






AGAINST -THE - LIGHT 
COLOR 







Break the rules and you will soon discover that dramatic, exciting pictures 
are the reward for shooting color into the light. But your first roll of film 
will also convince you that backlighted color is tricky to handle. Mostly it 
needs an intelligent understanding of the limitations of color film. 

For instance, you won't be very successful with a compromise exposure 
for both highlights and shadow areas when shooting into the light because 
the lighting contrast is too extreme for color film. Keep in mind that the 
brightness range color film will record is less than that with black-and- 
white film. 

Hence, the first question to ask yourself when you consider shooting a 
backlighted subject is, “What ‘makes’ the picture, shadows or highlights?” 
If shadow area detail is important, expose for the shadows. If highlights 
are the dramatic elements in the scene, expose for them. 

When you are interested in the shadow side of a backlighted subject, 
increase exposure about 4 times over the correct exposure for the same sub- 
ject in full sunlight. Pictures of this type don’t often make top notch color 
because highlight detail will be “washed-out” in overexposure. The best 
solution here, of course, is supplementary flash. 

The most satisfying pictures to be made in color against the light are 
those in which the subject is silhouetted against the sun, sky, glistening 
water, or textured pavements, rooftops, etc. In these scenes the background 
is your source of color, so expose for detail in the shining highlights and 
choose a camera position which places the subject between you and the 
light source. 

A spoiled picture due to a “ghost” or glare in the middle of the negative 
is the biggest hazard you face when shooting into the sun with either color 
or black-and-white. These “flare-spots” are most frequently caused by the 
diaphragm of the lens. Some lenses when stopped down to about F:16 
project a sharp reflected image of the diaphragm on the film, while other 
lenses project only an out-of-focus image of the diaphragm. 

Continued on page 90 




































F:16, 1/10 second 





F:11, 1/25 second 





F:8, 1/50 second 





F:22, 1/5 sec., coated lens F:3.5, 1/500 sec., coated lens 





F:5.6, 1/100 second 





F:4, 1/250 second 





DIAPHRAGM FLARE is demonstrated by these tests, made through a red 
filter. The ones at left were taken with an uncoated lens, those above with F:3.5, 1/500 second 
a coated lens. For explanation of decreased flare at wide apertures, see text. 
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The Maryknoll Fathers of Ossining, New York, 
use photography to carry Christian faith 


to the remote corners of the world 


The letter received at a St. Paul television station was from a | 
bartender named Reilly, and it came straight to the point. “Saw 7 
The Miracle of the Blue Cloud Country last night,” it read, 7 
“Please don’t show any more films like this. During the twenty- 
five minutes it ran, I didn’t sell a single beer.” 

Reilly's comment on the film was unique, but in voicing it he 
joined hands with distinguished company. After seeing the film 
on the nation’s television channels, thousands of people have ~ 
taken time to write their local stations letters of appreciation. — 
Station WBZ in Boston, WGN in Chicago, and KFI in Los 
Angeles reported the highest mail response from this film of any 
they had ever exhibited. 

The photographic success of The Miracle is all the more 
striking for the fact that its cameramen and producers were 
strictly amateurs. Along with thousands of still pictures that are 
winning acclaim throughout the world, The Miracle was made 
by a group of camera-minded Catholic missioners known as The 
Maryknoll Fathers. 

“Maryknoll” is the popular name of the Catholic Foreign Mis- 
sion Society of America, which was established in 1911 to train 
American youth for overseas posts in mission fields of the Cath- © 
olic Church. Today the Maryknoll missioners work in China, 
Korea, Japan, Hawaiian Islands, Chile, Bolivia, Peru, Guate- 7 
mala, Mexico, and Tanganyika. To supply missioners for these 


posts, Maryknoll training houses have been established in New | 
York, New Jersey, Pennsylvania, Massachusetts, Ohio, Missouri, 
Illinois and California. 

Maryknoll’s special interest in photographs dates from the 


| The Padre and his camera 


BY REV. ALBERT J. NEVINS, M. M. 








FATHER FOTO is the only name thousands of people know for Father Anthony Cotta (above right) 
who brought photography to the Maryknoll Mission when he arrived there many years ago carrying a 
flock of oversized pipes and a battered camera. Now 75 years old, Father Cotta still encourages the 
padres to concentrate upon the candid, human interest shots that only they are in a position to obtain. 
Empty landscapes and staid group photos are frowned upon as a-waste of film. Photo by Albert Nevins 
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arrival at Maryknoll headquarters of Father An- 
thony Cotta. Now 75 years old, Father Cotta was 
born in Egypt, educated for the priesthood ir. Paris,, 
served a hitch as a missioner in Madagascar where 
he once had to alternate between walking and run- 
ning for three days to avoid being captured and put 
to death by a pursuing band of savages. He then 
went on to work in North China where he heard of 
the new mission society that had been founded in the 
United States. Eventually he was to climb up Sunset 
Hill in Ossining, New York, to give the new group a 
helping hand. With him he brought to Maryknoll a 
flock of oversized pipes, a battered camera and a 
keenly alert mind. Almost immediately his photo- 
graphs began to spark the pages of the Maryknoll 
magazine. Visitors to Maryknoll were delighted 
with his funny quips, used to throw them off 
guard as he made candid shots in an era long before 
popular “candid” cameras became a fad. Soon Father 
Cotta became known to thousands over the country 
as Father Foto—a name that has remained. 

If Father Foto’s effects on the Maryknoll maga- 
zine were good, his results with the seminarians were 
even more important. Whenever the students had a 
recreation period Father Foto mingled with them, 
pipe in one hand, and camera around his neck. 
Whatever the conversation began with, it usually 
ended in a discussion of photography. A great tech- 
nician, Father Foto was continually making improve- 
ments on his camera, experimenting with formulas 
and lenses, and performing feats that did not come 
into photographic vogue until years later. Gradually, 
he built up a group actively interested in photog- 
raphy, and when Maryknoll Seminary was finally 
built, its curving, green-tiled roofs included a good 
darkroom. Father Cotta’s photographic group ex- 
panded, students themselves teaching new recruits. 
Today those seminarians, now priests either at the 


56 


PHOTO: JAMES A. FLAHERTY 





MARYKNOLL FATHERS have no film to waste upon empty landscapes or stiffly posed subjects. They are en- 

couraged to photograph only scenes or situations in remote spots which they alone, by the nature of their 

work, are likely to encounter. Comfortably seated, and too deep in his own thoughts to notice the camera, 

Old Claudio, above left, rings the Angelus at Huehuetenango, Guatemala. Two Bolivian Indians, above, also 

ignore the black-robed cameraman as they guide their pack train into a village at the end of a dusty journey. 
o 
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missions or in administrative posts at home, are 
largely responsible for Maryknoll’s photographic 
development. 

In addition to a modern fully equipped darkroom 
in Maryknoll Seminary, Maryknoll’s other training 
houses around the country are likewise equipped. 
The Maryknoll magazine sponsors regular contests 
between the houses, and as a result the padres’ pic- 
tures have appeared in newspapers, posters, books 
of travel, history, and geography as well as in secu- 
lar publications. By the time this article appears in 
print, Doubleday will have brought out a volume 
written by Bob Considine which devotes 60% of its 
space to photos, practically all of which originated 
with Maryknoll’s own photographers. 


Choosing Their Equipment 


A special department has been set up at the Mary- 
knoll’ center to help priests and students select 





equipment most suited to their needs and talents at 
the lowest possible prices (since each must purchase 
camera and supplies from his own funds). All sorts 
of problems arise at this point. Some equipment may 
be going to the jungles and must be made proof 
against fungus and mildew. Other equipment is to 
be used in the cold, high altitudes of the Andes, or, 
perhaps, in the dry heat of East Africa. The general 
tule is to keep equipment simple in order to mini- 
mize danger of failure because most of the padres 
will be in remote outposts far removed from a cam- 
era-repair man. A mission camera must be light and 
compact because when carried on mission trips it 
must find a small place amidst food, bedding and 
the other essential equipment a missioner carries. 
Except for use with color film, missioners are dis- 
couraged from buying 85mm cameras for many rea- 
sons. Experience has shown a tendency for amateurs 
to waste too much hard-to-get film; local develop- 


IN REMOTE parts of the world, the Maryknoll Fathers are constantly called upon for advice and help 
in other than religious problems which confront the natives. Regardless of whether the problem is one 
of health, agriculture, government, or Church, the padres are expected to meet it with whatever means 
they have. In the remote station of Cuyucoyo, Peru, a bottle serves at a baptism when no other cruet was 
available. Opposite, the sick and the dying in Puno, Peru, receive Extreme Unction. 


PHOTOS: JOSEPH A. HAHN 
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ment under primitive conditions is seldom scratch 
free, and blow-ups from scratched 35mm film 
exposed by amateurs are often not good enough for 
publication; moreover, 35mm film yields too small a 
contact print—often the only type of prints that can 
be made in remote mission posts. The most popular 

ype of camera is the twin-lens reiiex. The Ciroflex is 
probably the most popular, with the Kodak, Zeiss 
and Rollei reflexes each having its own circle of 
adherents. Non-reflex cameras, from the Speed 
Graphic down to the simple Box Brownies, are all 
represented somewhere along the line. 

Odd results are often obtained when equipment is 
used in the tropics or in high altitudes. This is par- 
ticularly true of film. One roll of film arrived back at 
Maryknoll a few weeks ago from South China which, 
when developed, produced a perfect roll of nega- 
tives except that the dots, arrows and numbers on 
the backing paper all showed up in the: negatives. 
This freak occurrence created two schools of 
thought. One group argued that humidity had 
caused the black ink to be transferred to the emul- 
sion, thus preventing exposure in these spots, and 
finally washing off in the development. The second 
group contended that the black ink over the red of 


the back-up had caused a chemical reaction making 
those spots less opaque. Brilliant sunlight hitting the 
viewing hole on the rear of the camera did -the rest. 
The film manufacturer, incidentally, refused to take 
sides, remaining non-committal. 


How They Are Trained 


There is in every Maryknoll seminary a period of 
an hour a day devoted to manual labor. During this 
period, a student can be a plumber, barber, street 
cleaner, or photographer, the idea being to give him 
a smattering of practical knowledge that may be use- 
ful when he is on his own as a missioner. Those who 
show an interest in photography are sooner or later 
assigned to darkroom work in order to learn practi- 
cal darkroom procedure and photographic chemistry, 
all of which is performed under a competent super- 
visor. At the Ossining seminary students do commer- 
cial photography that can include anything from 
making a black-and-white from a Kodachrome, to 
mural-sized blow-ups for exhibit use. 

“One of our most difficult tasks,” says Father John 
J. Considine, Maryknoll editor, “is to get our men 
to take the kind of pictures we want. Our priests go 

Continued on page 95 





EDIT YOUR 
VACATION 
MOVIES 


PHOTOS AND TEXT BY ORMAL I. SPRUNGMAN 


Like an honest neighborhood butcher, the good film 
editor trims his movie carcass to the bone, eliminat- 
ing out-of-focus gristle and excess fattage. But here 
the similarity ends. 

In moviemaking, segregating good from bad is not 
enough. One must take the good and arrange even 
unrelated scenes into a natural story-telling sequence. 
Good scenes must be trimmed further to build up 
tempo and help the film to trot right along, never lag. 

This is not always an easy task, for it’s often easier 
to overlook the shortcomings of a scene than to cut it 
out. But after you see how even one or two poor 
scenes can detract from good shots and perhaps spoil 
the entire effect, you'll soon become the hard-boiled 
copy editor who lets the frames fall where they may. 

Let's suppose that your summer vacation reels 
have just been processed. Now you're anxious to 
tackle the job of whipping the footage into more pre- 
sentable form. First, project each numbered reel in 
regular order, studying scenes for exposure, focus 


60 


and general interest. Rewind and project each reel 
again, but this time record on paper a brief descrip- 
tion of each scene, like this: 


LS Lake Buena Vista 

CU waves lapping against dock 

CUT MS child running down on beach 
(poor follow-up) 

LS fisherman with catch 

CUT out-of-focus CU single fish 

MS angler casting from boat 

CU angler fighting hooked fish 


Here LS, of course, means Long Shot; MS, medium 
shot; CU, closeup; and CUT means discard. 

Once the content of each reel has been listed in 
this manner, with a separate sheet of paper for each 
reel, it’s an easy matter to go over the scene outline 
and edit mentally on paper long before frame-snip- 
ping. Perhaps the first step is to cut out and discard 
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all fuzzy and poorly exposed footage, rearranging 
scene continuity as you go along. Don’t bother about 
shortening unduly long scenes until you have the film 
in some sort of continuity so that it can be projected 
for further study. 

Soon the film will begin to grow on you, and, with 
heightened enthusiasm, special “twists” may develop 
and titles will come easily. Try to avoid label titles, 
though, for you can do much better. Make them 
descriptive and appealing by consulting travel liter- 
ature for copy-writing ideas, then see if you can 
weave in a personal touch. 

It is difficult to do a good editing job without 
proper equipment. What then, is essential? 

Buy the best splicer you can afford. As a long-time 
investment, the splicer that cuts and welds neatly 
and easily is worth many times the extra cost in effi- 
ciency and pleasure combined. Some cut a square 
splice, others diagonal. Most splice with the film lying 
flat, although the curved splice has been a recent 
innovation. Try out several and buy the one that per- 
forms best for you. 

If you plan to work with reels from 400 to 1600 or 
2000 feet, buy a pair of rugged, large-size spindles at 
the start, with handles that permit winding either 
way. The free-wheeling feature on some rewind spin- 
dles is worth looking into. Mount your rewinds on a 
heavy board which will stay put before you without 
moving all over the editing table. If you use an edit- 
ing bench, remove the rewinds from their common 
base and clamp or bolt them permanently to the 
bench for stability. 

The type of film cement you use determines the 
strength of your splice. Old cement gets gummy and 


WATCH for title opportunities during the filming and you'll 
be surprised how many will present themselves. The above 
shot provides a natural background to either open or close the 
family picnic reel illustrated on the following two pages. 


often makes a thick weld. Sometimes, if film cement 
is applied to the glossy side of the welding strip and 
wiped off quickly, this surface-roughening will insure 
a tight weld. Excess cement should always be wiped 
off both sides of the film before it has a chance to 
harden. 

Illustrated on the following pages is a sample 
movie sequence of a family beach picnic, with dad 
as cameraman. Here the dull, uninteresting and mean- 
ingless shots have been discarded in favor of scenes 
that help to carry the vacation theme along. If you 
study each of the strips carefully, you will see that in 
each case the shots selected help story continuity and 
round out a far more entertaining movie story. 


see the following pages for a sample editing sequence 


—— 


A PAIR of Craig rewinds, a Baia viewer, and an Ampro splicer 
form the editing outfit shown here. Note the labeled shots (in 
35mm film cans) waiting to be worked into the continuity. 
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= is a case history that shows 


how a family picnic film was edited. 
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EXPOSURE 
FOR 
MOVIES 






You can use a standard exposure meter in moviemaking with the 


movie camera shutter information and film ratings given here 


While there are several exposure meters available 
calibrated for movies, if you already own a good 
meter for your still camera work there’s no need to 
buy another. It is only necessary to know the shutter 
speed at which your movie camera operates. The 
tables on the following two pages list shutter speeds 
for all popular American 8mm and 16mm movie cam- 
eras, as well as shutter openings and single frame 
exposures. A convenient reference chart of A.S.A. 
speed ratings for both color and black-and-white 
reversal-type movie films is also included. 


The shutter speed of a motion picture camera is 
determined by two factors: the shutter opening and 
the speed with which the film passes the aperture 
plate. Therefore, if you are using a multi-speed cam- 
era, remember that the exposure is proportional to 
the number of frames per second, Since the normal 
speed for silent pictures is 16 frames per second, you 
must open the diaphragm one stop when shooting 
“slow motion” at 32 f.p.s., or four stops at 64 f.p.s. 
Likewise, at 8 f.p.s. the exposure time is doubled so 
you will close the diaphragm one stop. 


EXPOSURE RATINGS FOR REVERSAL MOVIE FILMS 


FILM ASA EXPOSURE INDEX 
Daylight Tungsten 
ANSCO 
8mm Hypan 40 82 
Triple S Pan 100 80 
16mm Ansco Color Daylight 12 3* 
Ansco Color Tungsten 12 12 
Hypan 40 32 
Triple S Pan 100 80 
DU PONT 
16mm 
Type 301 Pan 100 50 
Type 314 Pan 50 32 
Type 330 Rapid Reversal Pan 40 24 





FILM ASA EXPOSURE INDEX 
Daylight Tungsten 
EASTMAN 
8mm Super X 40 32 
Kodak Panchromatic 10 8 
16mm Super X 40 32 
Super XX 100 80 
Kodachrome, 8mm and 16mm Daylight 10 4* 
Type A 10* 16 
GEVAERT 
8mm and 16mm 
Micropan 12 8 
Superpan 125 16 
Ultra Pan (16mm only) 100 64 


*With suitable correction filter 


64 











MOVIE CAMERA SHUTTER SPEEDS 


SHUTTER SPEED SHUTTER SPEED 


CAMERA SHUTTER OPENING 
































AT 16 F.P.S. SINGLE FRAME 
ASSOCIATED PHOTO PRODUCTS | 
Magazine Pocket 172° Re a eae 
Lektro Jr. 172° ERE. i 2 ee 
BELL AND HOWELL 
Models 70A, AA, AB 204° Ree A eee 
70DA, DE, E, H, J 204° 1/28 1/15 
70DB-DC 110° |) Sree ol 
75 133° ae. ee eee 
RE Ae oi). inh ihe eh oh fae. > ee Cee 
127A, B 166° Bi US Se: eee 
134 Comp., Sport., Turret 166° 1/35 1/20 
141A-153A 133° 1/48 1/25 
141B-153B, 153BA 133° 1/48 1/40 
172 166° 1/35 1/28 
BERNDT-BACH 
Auricon Cine-Voice 175° EME oe et le 
Auricon Pro 175° SES cues 88 
BRISKIN CAMERA 
Briskin 8 160° | AES rae ee pee age 
CINKLOX CAMERA 
Cinklox 8 S and Super FM-7 150° we aaa 
COOGAN 
Gordon 130° PE os eee 
DeJUR-AMSCO 
Citation, 
Embassy, 168° 1/35 1/25 
Fadematic 
DeVRY 
16mm Silent 160° Bees... o bee ae 
16mm Sound 170° 25 Saree ee 
DIRECTOR PRODUCTS 
Pathe Super 16 \ 85° 1/82 1/82 
variable shutter 42° 1/64 1/64 
totally closing 21° 1/128 1/128 
EASTMAN KODAK 
Cine-Kodak Mag. 8 165° ie ORS ES ae 
Cine-Kodak 8, older models 
(20, 25 and 60) 200° ee i oe 
Cine-Kodak Magazine 16 160° BO ce ee 
° 
Cine-Kodak Special A i= eid 
variable shutter a3 1/70 1/35 
41° 1/140 1/70 
Cine-Kodak Reliant 165° ) eee 








*Shutter speed given at sound speed of 24 f.p.s. 
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MOVIE CAMERA SHUTTER SPEEDS continued 


TTE SHUTTER SPEED SHUTTER SPEED 
ne — —- AT 16 F.P.S. SINGLE FRAME 





FRANKLIN PHOTOGRAPHIC INDUSTRIES 
Franklin 115, 115T 170° 1/34 é, variable 





KEYSTONE MANUFACTURING 
Keystone K-8 1/40 
variable shutter \ 1/50 
A-3, A-7 1/36 
A-9, A-12 1/36 
K-22, K-36 1/40 
K-32 1/35 
K-40, K-45 1/35 
K-50 1/38 
K-55 1/38 





J. A. MAURER 


Model 05 *1/35 up to % sec. 
with animation motor 





MITCHELL CAMERA 
16 Pro. variable, see 


variable shutter f instructions 


. 2 





NORD 


Professional 2/9 sec. with 
animation clutch 





PAILLARD 


Bolex H-8 1/18 at 8 f.p.s. 
1/20 at all other speeds 
H-16 1/20 at 8 f.p.s. 
: 1/25 at all other speeds 
L-8 





REVERE CAMERA 
Models 60, 67, 70 
88, 99 
Models C-16, C-19, 
C-26, C-29 





UNIVERSAL CAMERA 


Cinemaster II guillotine type 
equal to 192° 


for rotary shutter 





VICTOR ANIMATOGRAPH 
All Models 205° 1/14 at 8 f.p.s. 








* Shutter speed given at sound speed of 24 f.p.s. 
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CHAIN REACTION... 


... and it’s a wonderful sequence, from gleam-in-your-eye to fin- 
ished print, when all your equipment and materials say “Kodak” 


A GOOD PHOTOGRAPHER can produce 
pictures with any old box . . . any old film... 
any old paper of the right contrast. But he will 
produce better pictures, with less effort, when 
he uses good equipment and materials fitted 
to the job. 

In fine work, it’s always the extra measure 
of quality that makes the difference... the 
extra crispness and definition that come only 
with a fine lens . . . the extra cleanness, tonal 
gradation, highlight and shadow detail, and 
uniformity of grain in a negative made on the 
right film and developed in the right de- 


veloper ...the extra sharpness, snap, and 
tonal separation that a Lumenized enlarg- 
ing lens delivers... the extra sparkle and 
tonal quality that come only from a fine paper, 
properly selected for the subject, and prop- 
erly processed in a developer suited to that 
paper. 

When you use Kodak equipment and ma- 
terials, you know you're on safe ground—able 
to rely on each individual item, and good 
teamwork between them. That's why it's 
smart to specify “Kodak’’ when you buy. 
Eastman Kodak Company, Rochester 4, N. Y. 


hodak 


B81 iLt4 


1 iN 


1. Good pictures start with a good lens in a well-designed 
camera. Each Kodak Ektar, Anaston, and Anastar Lens is un- 
excelled in its price class. And each detail of every Kodak 
camera is designed to support the performance of the lens —to 
assure that all its quality is utilized. 


2. Film quality must fit the camera and lens. Kodak Films are 
famed for their reliability—for the precision with which each 
type does its work. 


3. Processing should fit film and paper. Kodak chemical prepa- 
rations are tailored to complement Kodak materials. 


4. Enlarger and lens must match the quality of camera lens 
and film. A Kodak Enlarging Ektar or Ektanon Lens and a 
Kedak Fiurolite Enlarger do 

exactly that. 


5. Sensitized paper brings 
back the gleam to your eye. 
The chain is complete . . . if 
the paper rises to the occa- 
sion. Kodak paper will. 


ee. in home movies, too. See next page ’ 








Add color AND ACTION 
to your picture records! 


YOU'LL make wonderful movies from the start with these finest, 
most convenient of Kodak Cameras for personal movies. Movies in 
sunlight, of course, and because of their superb lens equipment, on 
overcast days, as well. Nighttime is movie time, too—you make 
indoor movies under photoflood lamps . . . film many after-dark 
sports events under standard lighting. 

Indoors and out, most of your shots will be on wonderful full- 
color Kodachrome Film. But you can also make movies in black-and- 
white—switch films any time without risking a scene or a single 
movie opportunity. 

And that’s only the start! 

Want fo s-t-r-e-t-c-h out action? It’s finger-tip easy! Just turn 
a dial and you set the motor to make slow-motion movies. 

Want to “pull in” distant objects? The standard lens inter- 


EASTMAN 


With Kodak’s Top-of-the-Line 
Movie Makers—Cine-Kodak Magazine 8..; 
Magazine 16... Cameras 


changes in a jiffy with any of several fine Kodak-made telephotos, 
available as accessories . . . and the finder adjusts to show the field. 

Want to film near-microscopic close-ups? The standard lens 
focuses way down ... to within inches of the film plane. But if you 
need even closer coverage, these Cine-Kodak Cameras make it pos- 
sible. Accessory Lens Spacer Rings, for example, Jet you moye in for 
fields as small as 4 inch in width! 

Both cameras provide for all this...and more. Both are 
equipped with indoor-outdoor exposure guides. With both, pulsating 
indicators gauge scene length. Both are supplied with fast f/1.9 
Lumenized lenses—a fine Ektanon Lens with the “‘Magazine 8”... 
an absolute top-quality Ektar Lens with the ‘‘Magazine 16.” And 
both feature 3-second magazine loading—the handiest, most cot- 
venient method ever devised. 

Which to choose? That depends largely on how you plan to show 
your movies. The “Magazine 8” makes movies wonderfully suitable 
for moderate-sized screenings in homes and clubrooms. ‘‘Magazine 
16” movies are larger... can be shown not only at home but im 
auditoriums as well—on screens up to 10 or 12 feet in width. 

Prices: Cine-Kodak Magazine 8 Camera, $147.50... Cine 
Kodak Magazine 16 Camera, $175—including Federal Tax. 


KODAK COMPANY, Rochester 4, N.Y. 
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Kodak Invites You To Visit The COLORAMA— 
A Spectacular Achtevement in Color Photography 


In Grand Central Terminal, New York City, there’s something new... 
and tremendous. . . and important to photography and to you. 

It’s the Kodak COLORAMA—a magnificent full-color transparency, 
18 feet tall, 60 feet from end to end (see scale model above). To millions, 
it will demonstrate for the first time the full richness and exquisite beauty 
that can be achieved with Kodak's full-color films, and the pleasures of 
picture-taking everywhere—color and monochrome. 

Behind the COLORAMA, on Grand Central's East Balcony, is the 
Kodak Photo Information Center (see left)—staffed by personnel trained 
to help answer any question you have about photography. 

The huge transparencies for the Kodak COLORAMA are produced at 
Kodak Park in Rochester, N. Y., by especially designed equipment... 


& 





¥ ~ 1. Two or more full-color originals on sheet film 


4. The great transparency is now rolled on a 
“film spool’’ 20 feet tall (see upper right) and 
shipped to Grand Central Terminal. The enor- 
mous frame (shown on preceding page) contains 
two transparent sheets, between which the trans- 
parency is sandwiched. To put it in place, the 
front sheet is shifted forward, leaving an avenue 
sufficient for a large moving dolly. The film spool 
is up-ended on this dolly, and the end of the film 
is anchored at one end of the COLORAMA frame. 
Workmen then draw the dolly along, unrolling 
the film as they go, while another workman 
hooks the film in place at the top of the frame. 
After the entire 60 feet of film has been sus- 
pended, it is further anchored at the bottom and 
ends with spring anchors which keep it under 
gentle tension and accommodate expansion and 
contraction. The protective sheet is next rolled 
back into place, and the lights turned on. The 
illuminator is a solid 

bank of cold-cathode 

tubes, standing vertically 

2 tiers high and spaced 

2% inches on centers, 

consuming 61,000 watts. 


TRADE-MARK 


are required. Maximum height is slightly less 
than 5 inches; maximum length of each, 94% 
inches. For a single panorama to fill the entire 60 
feet, the photographer takes two or more pic- 
tures with a carefully leveled camera pivoted 
under the optical center of the lens. 


2. Each original is projected in steps about 5 
inches by % inch. The special enlarger at left 
faces an ‘‘easel’’ measuring 2x20 feet, supporting 
a strip of special positive color film 19 inches 
wide and 18 feet long. After exposure, the film 
is processed in a continuous operation, for uni- 
formity’s sake, in a machine of the type used for 
processing Kodachrome and Kodacolor roll films. 
For each exposure the color original is moved 
down one step; a simple registering grid, in con- 
tact with the film, shows exactly how far to 
move it. The enlarger is mounted on a lathe bed 
for exact alignment and maximum rigidity. It 
uses a 1,000-watt lamp and a standard Kodak 
enlarging lens; the average exposure for each 
positive strip runs about 30 seconds. The enlarge- 
ment ratio is normally 44.2 diameters. 


3. After processing, the positive transparency— 
in a roll containing about 700 linear feet—is cut 
into 18-foot strips which are matched, and edge- 
spliced to form one continuous film, 18x60 feet. 
Finally, grommets are inserted along the top, for 
suspending the film in place. 


More than three times as tall as a man, this 
is the film spool for COLORAMA 


transparencies 


Bring Your Questions 
To The “Center” : 


Kopax’s Photo Information Center in Grand 
Central Terminal is planned to present continu 
ous exhibitions of fine photography and equip 
ment, and to help answer your questions about 
any photographic topic. Problems which cannot 
be solved on the spot are referred to Rochester 
for further research and report. 


Features of the Center (see below) are: 1) com- 
plete kitchen-darkroom; 2) photographic acces 
sories display; 3, 4, 5) prints and transparencies; 
6) equipment display; 7) continuous slide show 
for children; 8) large (30x40-inch) color transpar- 
encies; 9) home movie equipment; 10) informa 
tion counter for questions and answers; 11) dis 
play of fine photographic prints, salon selections 
or work of an individual artist; 12) and 13) still 
photographic equipment. 

No equipment or materials can be purchased at 
the Center. It is on the East Balcony of the Grand 
Central Terminal, immediately behind the Kodak 
COLORAMA. 


~ 
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salon calendar tor august, 1950 


A SALON PRIZE-WINNER. The photo, “Summer Surf,” brought: Georgia Harwood 
the Grand Prize of $500 in Eastman Kodak’s National High School Salon. For other 
award-winning photos see page 74. 





Closing 
Date 


Name of Salon 
Date of Exhibition 


For Entry Blank 
Write to 





August 
8 


* The Berkshire International Color 
Slide Exhibit. The Berkshire Museum, 
Pittsfield, Mass., Aug. 17-26. 


Franklin C. Pillsbury, 
Berkshire Museum 
Camera Club, Pitts- 
field, Mass. 





August 9 
(overseas) 
August 30 
(G. Britain) 


London Salon of Photography, 1950. 
Galleries of The Royal Society of 
Painters in Water Colours, 26-27 Con- 
duit St., New Bond St., London, W. 1, 
Sept. 16 - Oct. 14. 


Secretary, London 
Salon of Photogra- 
phy, 26-27 Conduit 
St., New Bond St., 
London, W. 1. 





Auaust 
14 


* 11th Annual Photographic Salon of 
lowa State Fair. State Fair Grounds, 
Des Moines, lowa, Aug. 23-Sept. 1 


lowa State Fair, Des 
Moines, lowa. 





August 
14 


August 
21 


August 


August 
31 





Western Counties Salon of Photog- 
raphy. Exeter, Devon, England} 
Sept. 2-16. 


R. C. Barton, Little- 
ton, Argyll Road, 
Pennsylvania, Exeter, 
Devon, England. 





Second Annual Chinese - International 


Exhibition. Chinatown, New York City, 
Sept. 4. 


Wellington Lee Stu- 
dios, 44 Mulberry St., 
New York 13, N. Y. 





10th International Jubilee Focus Foto- 
salon. ‘Arti et Amicitiae’’ Art Gallery, 
Amsterdam, Holland, Sept. 16 - Oct. 1. 


Focus Ltd., Fotosa- 
lon, Bloemendaal, 
Holland. 








34th Scottish Salon of Photography. 
Art Galleries, Dundee, Scotland, 
Oct. 7-21. 


John M. Munge, 
Mount Vernon, Wor- 
mit, Dundee, Angus, 
Scotland. 








* Third M.P.S. International Salon’ of 
Pictorial Photography. Bangalore, S. 
India, Oct. 14-Nov. 5. 





Mysore Photographic 
Society, No.6, Curley 
Street, Bangalore, 
S. India. 








* follows P. S. A. recommended practices 





Special 
Portrait 
Issue 


The September issue of Modern Pho- 
tography will be a Special Portrait 
Issue. An examination of this issue 
will give you fresh and lively ideas for 
making new kinds of portraits. 


Beaumont Newhall, curator of George 
Eastman House, explores the begin- 
nings of portraiture and the reasons for 
its development. As the social and eco- 
nomic conditions of the times changed, 
so did portraits. An equally important 
change came about as photographers 
did less imitating of painters and of 
each other. This is a picture story. 


Yousuf Karsh has contributed to this issue 
some of his enduring portraits of per- 
sonalities. They are all top flight crea- 
tions that will increase your respect for 
what silver salts can do. 


Alfred Eisenstaedt’s portrait of Holly- 
wood is the title of another salon of 
great pictures by this remarkable satir- 
ist who sees Hollywood as no movie fan 
magazine ever saw it. 


Make-Up for Portraits js; one of the 
practical, how-to-do-it features that 
have made Modern Photography fa- 
mous for sound, easily followed, down- 
to-earth advice. Here's what you need 
to know about make-up by Peter Gow- 
land. 

John Rawlings, the well-known Vogue 
photographer, says, “There's Nothing 
Wrong with Daylight," and lets you be 
the judge by showing his pictures made 
with plain daylight. 

Fred Archer’s “One Light Portraits” is 
enother practical, short, and well illus- 
trated features that shows how to make 
indoor portraits with a single spotlight 
on those days when you can't take the 
camera or the subject outside. 

People as They Are is a sparkling 
study of the special kind of closeup 
work that only a minicam can do, The 
illustrations are by Eddie Feingersh, a 
photographer too young to know the 
rules, so he made up his own. 

Doris Pinney’s Babies is a helpful guide 
by Roy Pinney's wife (and model) tell- 
ing how she learned to make good 
baby pictures from her pro husband. 
The useful, meaty ideas she offers will 
help you create pictures of children. 
ON SALE AUGUST 14 

The special portrait issue of Modern 
Photography will be waiting for you 
at your favorite camera dealer or 
newsstand Monday, August 14. Or, 
you may subscribe now, and order us 
to start your subscription with this 
banner issue. 





Modern Photography 
22 East 12th Street 
Cincinnati 10, Ohio 


Enter my one year subscription. | enclose $3.50. 
Name 





Address. 
City. 











SIXTY 
SECOND 
BLACK 
AND 
WHITES 


a’ 


TWO LAND CAMERA prints are repro- 
duced above. The one at the top of the 
page was taken on the new Type 41 black- 
and-white film and is shown here full size. 


WO years ago the first Polaroid picture-in-a-minute cameras 

were sold. Since then they have dispensed more than eight mil- 
lion of their characteristic deckle-edged, sepia toned prints. Now, 
according to Polaroid, the deckle edges remain but the sepia has 
been changed to black. The change was effected by Dr. Land, 
inventor of the picture-in-a-minute process, who describes the new 
Type 41 film as “a pulling-together of several discoveries made dur- 
ing the last six or seven years.” 

Like the sepia-toned film, the new film automatically produces 
a finished print one minute after the shutter is snapped and the 
film advanced for the next exposure. Type 41 also has the same 
speed rating (100 A.S.A.) and print surface (semi-gloss). The 
new black-and-white pictures are dry enough to handle as they 
come from the camera, are free from curling and cracking, and 
remain flexible. Both the black-and-white and the sepia films are 
now in production and available through camera dealers at the 
same price. Quantities of the new film will be limited, however, 
until all dealers can be supplied. 

Also announced by Polaroid are changes in the duplicate copy 
and enlargement service offered. Now available are inexpensive 
copy negatives from which Land Camera owners can make their 
own duplicate prints and enlargements. 


THE PICTURE-in-a-min- 
ute technique is demon- 
strated at left. Sixty sec- 
onds after the shutter is 
snapped and the film ad- 
vanced. the back of the 
Land Camera is opened 
and the finished print 
ag away from the sur- 
ace of the special nega- 
tive film. 





A bear on Sunlight Shadows... 


CE mi 
€ 
(No. 5—6 or SM) 





iy 


Sun-flashed with G-E No. 5 by Dorothy Harrison, San Antonio, Texas 


When too many shadows spoil the picture, you'll find 
G-E Midgets a ‘“‘bear” to light ’em up. Let their punch of 
light bring out detail you want ... turn summer snap- 
shots into prized pictures. Keep plenty of G-E Midgets 
handy . . . for better shots of every occasion this summer 
. - « indoors and outdoors! 


Remenber, theres a G-E lamp for every photographic purpose 


GENERAL @@ ELECTRIC 









If you own a movie camera 
.. you can't’afford to be 
without a matched set of 


Eljeet LENSES 


Your movie camera is an excellent invest- 
ment, but you won't be getting full return 
unless you make maximum use of it. That is 
why you need a matched set of ELGEET lenses 
—a telephoto for distant action, intimate 
close-ups—a wide-angle to get the whole 
scene without 'chopped-off” heads. Low in 
price, high in quality, there is an ELGEET Lens 
for your every requirement. Your dealer 
stocks them for you. See him today! 


FOR 8MM CAMERAS 
Wide-Angle 



























Telephoto 





*Registered 


FOR 16MM CAMERAS 
Wide-Angle 





Telephoto 


a Re ieee ee. wen 


* - er 


All ELGEET lenses are fully color-corrected and 
hard-coated with “Elcote’—your guarantee of 
quality pictures. 


Ehgeet OPTICAL CO., INC. 


73 ATLANTIC AVENUE, ROCHESTER, N. Y. 


Precision Optical Products 


Where Quality is important... ELGEET LEADS 
AL NE RS SRR RENEE 
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Three Prizewinning Pictures 
from the 1950 National 
High School Salon 


A girl won the Grand Prize this year for the first time in 
the history of the National High School Photographic 
Competitions sponsored by Eastman Kodak Co. The pic- 
ture that brought 16-year-old Georgia Harwood of Fair- 
fax County, Virginia, the grand award of $500 is shown 
on page 71. Three other prize winning pictures from the 
contest which was open to all students attending daily 
high schools from the 9th to the 12th grades inclusive, 
are shown below. They won prizes of $50 to $100 each. 











WORSHIPPING, by Bill Blankenburg of 
Beresford, South Dakota, took second 
prize of $75 in the “Everyday Life” divi- 
sion of Eastman Kodak Company’s annual 
High School Photographic Competitions. 


HOLD THAT TIGER, by Charles Miller 
of Massillon, Ohio, won $100 in the 
“School Life” division of the contest. 


YOUR MOVE, DOGGIE, left, by Rich- 
ard Yingling of Schenectady, New York, 
was a third prize winner of $50 in the 
“Everyday Life” competition. 















Rolleiflex 


Picture yourself using a Rolleiflex . . . the camera chosen by the world’s 
top-flight photographers because it provides complete command of 
every photo opportunity. Automatic operation for fast action shots... 
precise waist-level and eye-level focusing and composing ... practical 
negative size ... flash synchronized Compur Rapid Shutter... superb 
lens equipment... and above all, Rolleis’ unequalled precision and 
dependability. Yes, ownership of a Rolleiflex will place all these 
advantages which the leading photographers enjoy, and which gives 
distinction to their work—at your complete command. - 


Available with £:3.5 Schneider Xenar, or f:3.5 or f:2.8 Tessar lenses. Com- 
panion Rolleicord models also available. 


Burleigh Brooks Company 


10 West 46th Street, New York 19, N. Y. : 


Western Stables: PONDER & BEST, ING. 1230 So. Grand Ave., Los Angeles 15, Cot. , 
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Osh for 
BRUMBERGER 


PHOTOGRAPHIC ACCESSORIES 


OUR NEWEST PRODUCT! 


ALL-STEEL WITH GLASS 


STEREO BINDERS 


Mounting stereo slides is really fun, with these 
all-steel self-centering, self-aligning stereo bind- 
ers. Sturdily made of cadmium plated steel, with 
optically clear glass on both sides of the trans- 
parency. Fits into all popular stereo viewers and 
projectors. Assembly is a snap. . . 
ever and over. 


No. 1166 — 24 complete sets 


In Bulk: 


can be used 





STEREO 


FILES 





Portable, all steel files for protecti and « 


filing of stereo binders or ready mounts. Handsome grey 


baked enamel finish. 


No. 1115 Holds 115* Stereo Slides & Viewer. .$6.50 


No. 1116—Holds 150* Stereo Slides 
*Holds twice as many Ready Mounts 





ALL-STEEL 
WITH GLASS 


SLIPE BINDERS 


All stee! «id non-warp frame with glass. Pro- 
tects ay fingerprints, scratches, dust. May be 
used over and over—simple snap assembly. 
#1154—2”"x2” (for Bantam) 20 for $1.59 
#1156—2”x2” (for 35mm) 20 for 1.59 
21158 —234,"x2%,” Slides 
ECONOMY PACKAGES 

#1155—2”x2” (for Bantam) .....120 for 8.40 
#£1157—2"x2” (for 35mm) .....120 for 8.40 
H£1159—234"x2%" Slides ...... 72 for 8.95 


Lower Prices in Bulk — Write for prices NOW! 


BRAND NEW! Fiim Strip Files, Cabinets for 
Slides and Film Strips, Housing for Slide and 
Film Strip Files. WRITE FOR FREE CATALOG! 


BRUMBERGER COix< 
34 THIRTY-FOURTH ST., B’KLYN 32,N.Y, 
76 





previews films for home screening 


One God 


87 min. 16mm sound, b. ¢& w. 
Association Films, Inc. 


One God is based on Florence Mary 
Fitch’s book of the same title, pub- 
lished several years ago. The purpose 
of the film is to emphasize, not the dif- 
ference of belief, but the difference in 
worship of the three major religious 
groups in America. 

The film opens on a Jewish home at 
the beginning of the Sabbath, when 
the mother lights the candles and the 
father breaks and blesses the bread. 
From there the film moves on to the 
synagogue and gives the explanation 
of various symbols of worship. The 
Roman Catholic section covers all the 
major ceremonies of that church in- 
cluding baptism, penance, Mass and 
confirmation. In this section there is 
also a brief glimpse of the Eastern Or- 
thodox Church. The Protestant wor- 
ship is described through an informal 
Quaker meeting, and the Baptist, 
Lutheran, and Congregational church 
rites. 

In this film, no one religion is given 
prominence over another and the audi- 
ence discovers at the end, the very im- 
portant truth, that all these people are 
worshipping One God. 

Don Cossacks Chorus, Conductor 
Serge Jaroff, Zilberts Choral Society 
under the direction of Zavel Zilberts, 
Santa Cecilia Choir directed by Maes- 
tro Leonardo Pavone, the Choirs of the 
School of Sacred Music of Union Theo- 
logical Seminary conducted by Hugh 
Porter, and selected members of the 
NBC Symphony Orchestra, have com- 
bined their talents to give the film a 
unique beauty that will be an experi- 
ence for every lover of religious music. 

This inspiring film is being shown in 
some schools and churches and by 
groups which believe that religious 
understanding and tolerance is impor- 
tant in American life today. It is rec- 
ommend2d home entertainment where 
family groups are interested in self 
education and improvement. 


Melody Range 


400 ft. 16mm sound, b. & w. 
Castle Films, Music Album 

The best feature of this film is not the 
music but the western scenes, made to 


from a background for the lyrics. “The 
Plunking of a Banjo” is the first num- 


ber and is accompanied by shots of a 
covered wagon fording a river. “A 
Cowpoke Gets No Rest at All,” shows 
the tired cowpoke building fence; . 
“The Cowpunchers’ Waltz,” is a group 
dancing scene around a campfire and 
“If You Ride” is sung outside the town 
post office. Tex Williams is featured in 
the last two numbers. 

Unless one is particularly addicted 
to Western songs, these cannot be con- 
sidered good music. The singers, al- 
though dressed in ten gallon hats and 
high-heeled boots, still look pretty 
much like the barbershop quartette. 


Hurry Hurry 


400 ft. 16mm sound, b. & w. 
Castle Films, W. C. Fields 


This is a recent edition of The Great 
Chase. The film is a long series of mis- 
adventures suffered by the hero as he 
attempts to be of service to a lady. In 
The Great Chase, Fields was fleeing 
from bank robbers; in Hurry Hurry he 
is trying to reach the maternity hos- 
pital before the stork overtakes his 
lady passenger. It is the most hilarious 
scene cut from the full length feature, 
Never Give a Sucker an Even Break. 

The picture opens with a lady pur- 
chasing a layette for a patient at the 
maternity hospital. She suddenly re- 
members it’s visiting time and rushes 
from the store carrying her tiny pur- 
chases unwrapped and _ frantically 
hailing a taxi. This is enough to give 
Fields an erroneous impression. 
Anxious to be of service to a lady in 
distress, he elects to drive her to her 
destination. When she tells him it’s the 
hospital, his suspicions are confirmed 
and thinking this is further cause for 
hurry, he careens through the city 
streets, leaving a path of shoes and 
spinning pedestrians behind him. 
When the lady taps at the window for 
him to drive more carefully, he thinks 
she’s hurrying him on and makes a 
few near misses that cause his passen- 
ger to faint. Finally he gets hooked to 
a fire truck and things get complicated 
enough to keep a juvenile audience in 
a frenzy of excitement. Of course, as 
in The Great Chase, the car slowly dis- 
integrates on the journey, reaching the 
hospital a tangled mass of wreckage. 

Since this is a part of one of the last 
pictures Fields made before his death, 
it’s good library material. It is perfect 
comedy entertainment for any type of 
audience, EDITH SHEPHERD 
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Bell & Howell’s great 70-DA, long a favorite in the 16mm field, 
is now more versatile than ever! The hand crank operates 

at regular camera speeds and is equipped with 

convenient frame counter. It permits you to back up film 

for interesting lap dissolves ... shoot long continued action 
to the end, regardless of the length of the spring drive! 

And you get this important added feature at no 

increase in the price of the camera! 


Professionals picked 70-DA for special movie job 


Two full-length color movies were filmed with 70-DA’s shutter - critical focuser - locking starting button e 
and then blown up to 35mm for nationwide showings in governor-controlled fer instant starts and stops 
regular movie theaters. 70-DA’s were picked because they - folding, non-rotating winding key - extra strong, 
were the only 16mm cameras with sufficiently accurate die-cast aluminum body - 7 accurately maintained 
film registration to make this possible. Here are a few of film speeds * adaptable for sound-perforated film. 


th : 
© reasons And you never “outgrow” a 70-DA, no matter how expert 


you become! A wide variety of additional equipment is 
available with which you can “build” your 70-DA to keep 
pace with your increasing skill. Drop in at your dealer’s 
and get acquainted with the 70-DA today! With hand crank 
and 1-inch f/1.9 Filmocoted lens only, $307.20. 


? : Gvaranteed for life. During life of the product, all defects in workman- 
- Three-lens turret head - revolving disc type ship or materials will be remedied free (except transportation). 


You buy for life when you buy Bell & Howell 


Chicago 45 , 


-The 70-DA film-carrying mechanism is built 
with such fine accuracy that each individual frame 
falls precisely in the same relative position on the 
film as the one preceding. Pictures can’t jiggle on 
the screen! 
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WIDE ANGLE LENS 


for 8mm Projectors 


A PRIME 

LENS... $ 

now only a 
FROM YOUR DEALER / 















Full screen projection 
in average room 


* 
A Fast 


f 1.6 Coated 
PRIME Lens 








NOT an Attachment.. 
NOT an Adapter... 


A high quality 
PRIME Lens in the price 


SEE YOUR 
class of ‘lens adapters” 


DEALER 
OR WRITE. 


SIMPSON OPTICAL MFG. CO. 


3200 W. CARROLL AVE., CHICAGO 24 



















NEW PHOTO PROCESS 








enables you to print any 
photograph on cloth, 
leather, wood, paper 


No photographic experience or equip- 
ment necessary. Easy to use. Just 
follow simple directions. You can 
reproduce any snapshot negative 
you have on ties, handkerchiefs, 
scarfs, greeting cards, stationery. 
Permanent — won't wash off. 
Won't harm fabric or negative. 

Kit contains complete instruc- 

tions and enough solution to 


a6 
1 make over 200 prints. Only 


a 
PREPAID 4 $1.98, prepaid. 


Burke Co. 2252 “uikeoss Avene 











Ulhinson 


FOR THE FINEST 


COLO PROCESSING 


PRINTING 


EKTACHROME, ANSCO & EKTACOLOR PROCESSING 
DYE-TRANSFER cotor prints 


Prices start as low as 20c for 2x3 in quantity. 





Write for prices or send film 
7273 Santa Monica Boulevard 
Hollywood 46, California 
oe een Beek ms 





Packed with hundreds of 

bargai and d—in still and 
movie photo equip and i 
Write for your free copy today to 
Central Camera Co. 
Dept.4H ,230S. Wabash, Chicago4, Ill. 








Photographic Headquarters Since 1899 





new products 


Mevie Processing Simplified 


For moviemakers who would like to 
develop their own film as they shoot it, 
the Micro Record Corporation offers a 
convenient, portable unit. Lightweight 
(12 Ibs.) and compact (12%x9%x9%”), 
the Micro Record developing tank is 
entirely automatic, processing any 
length of film up to 200 feet in less 
than an hour. After loading, all opera- 
tions are carried out in daylight—sep- 
arate, light-tight inlet and outlet valves 





for changing solutions are provided, as 
well as a 3-foot rubber hose and fau- 
cet adapter for washing. 

Continuous agitation of the film is 
assured by constant, automatic wind- 
ing and rewinding between the two 
reels of the Micro Record Tank. The 
tank requires only one quart of solu- 
tion for processing 16mm film and 
operates on 110 volts AC. 

Construction of the unit is entirely 
corrosion-resistant through the use of 
unbreakable plastic and stainless steel. 
The Micro Record Tank, Model D 10, 
with a capacity of 200 feet double- 
8mm, 16mm, or 35mm is priced at 
$129 f.o.b. factory. A transparent tank 
is available for the second exposure re- 
quired in reversal processing. Further 
information on the tank can be had 
from... 

MICRO RECORD CORP. 
80 EAST 10TH STREET 
NEW YORK 3, NEW YORK 


Portable Speedlight 
Pro-Deluxe PD-40 is the designation 
of a new portable electronic flash de- 
signed for professional and advanced 
amateur photographers. The unit has a 
light output rated at 120-watt-seconds 
and operates from a heavy-duty wet- 
cell battery which gives a charging 
time between flashes of nine seconds. 
Two lamp outlets are provided for ex- 
tension flash work, or two units may be 
connected in synch for double the light 





output. Flashguns are available for 
either solenoid or built-in synchroniza. 
tion and an adapter is furnished for fir. 
ing standard magnesium flashbubbs, 





Vital statistics on the Pro-Deluxe are: 
weight, 10% lbs.; size, 12x4%x6%". The 
power pack is housed in a genuine 
leather-covered wood case and is sup- 
plied with selenium rectifier battery 
charger. 

EPCO PRODUCTS 

2569 ATLANTIC AVENUE 

BROOKLYN 33, NEW YORK 


Free Catalog 


Dowling’s Fifth Avenue have an- 
nounced their new Summer, 1950 il 
lustrated photo catalog. This new edi- 
tion gives a comprehensive coverage 
of both still and movie cameras, pro- 
jectors, and supplies. For a free copy, 
write... 

DOWLING 'S, INC. 

570 FIFTH AVENUE 

NEW YORK 19, N. ¥. 


Plastic Photo Mounting 

To provide a permanent mounting for 
photographs that would survive under 
the most extreme atmospheric hazards 





was the aim in developing Photo-Bond. 
Made with Vinylite plastic resins, this 
new bonding solution has already been 
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subjected to severe tests: Prints and 
mounts were soaked in water as long 
as two days and exposed to heat from 
the sun through a plate glass window 
up to temperatures of 200° F. Under 
all tests the prints, when properly 
mounted, did not lift from the mount. 
Photo-Bond is available at drug and 
photo supply stores, or the manufac- 
turer will supply the names of local re- 
tailers on request. It is priced at 65c 
for 8-oz. and $2.35 for one quart. 

PHOTO-BOND 

545 WEST MARKET ST. 

AKRON 3, OHIO 


Deepster Price Reduction 


The “Deepster,” a set of two full- 
length tanks for developing 35mm 
through 120-size roll film, is now avail- 
able at a new low price of $6.95, tax 
included. In the Deep- 
ster, film hangs full- © 
length on _ standard 
film clips which are 
never removed during 
entire processing, thus 
eliminating finger- 
prints and _ scratches. 
Each tank holds one 
gallon c- solution, 
which is s: vred in the 
tank and poured out 
only for renewal. The 
tanks mount perma- 
nently on wall brack- 
ets and are equipped 
with rotating, light- 
tight covers that per- 
mit agitation during development. 
Each tank accommodates two films at 
one time. For a descriptive pamphlet 
on the Deepster, write . . . 

GLEN CAMERA PRODUCTS 

64 GLEN STREET 

GLEN COVE, NEW YORK 
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Craftsman Camera Kit 
Continued from page 15 


apart that we couldn’t get back to- 
gether. Anyway, we had talked almost 
all the pieces into place when Mr. 
Patterson happened to glance at his 
watch and remember an appointment. 
Jimmy and his dad went off with the 
Craftsman Camera Kit all right, but 
the Switar lens is still in its plush-lined 
case over there in the end cabinet. 

Yesterday Jimmy brought in the two 
rolls of film for processing, saying he’d 
finished the camera all by himself over 
the weekend (though I suspect his 
father helped with the shutter and 
maybe some of the other work). And 
only a few minutes ago Mr. Patterson 
called to ask about the prints and 
say he and Jimmy would stop by this 
evening. I'll have a second chance on 
the Switar then. 








COMPLETE PACKAGE 
ACTION 10 COLOR 


AND ALL FOR A NEW LOW PRICE! 


FAMOUS ARGUS C-3 


CAMERA. MOSTPOPU- = FAMOUS “PLUG-IN” 








FINE QUALITY 
SADDLE LEATHER 
LAR, MOST BOUGHT, FLASH UNIT, HANDY, DE- CARRYING CASE. SMART, 





FINE 35mm CAMERA  PENDABLE, EASY TO USE —_LIGHT, AND PRACTICAL 





All 3 for*5922... 


Now, more than ever, you can afford _ CHECK THESE QUALITY 


ARGUS C-3 FEATURES 


¥ Coupled range finder focusing 
Built-in, factory-adjusted flash syn- 


thrilling action shots and perfect 
color pictures...indoors or out. At 
this new low price, you can now own 





the most popular fine 35mm camera chronization. 

in America today. Be prepared for V Instantly detachable battery case and 
June weddings, commencements, and eee yee 

summer vacations, get yourself an Vv mans nee iin. areoEy 
Argus C-3 now. for aide . 96 : 


Wore fieople watt and buy @rgus c3 han ang 
other Fuce Si. meme Cameve 


argus 
e/ ARGUS, INCORPORATED, ANN ARBOR, MICHIGAN 
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Exciting News! 


. and the best is now 
even better! They’re 
larger, sturdier and 
feature a revolution- 
ary new pan head. 

See them soon! 
WRITE NOW 
for the new 
QUICK-SET 
Catalog 


QUICK-SET, INC. 
1312 N. Elston Ave., Chicago, Ill. 





Write 
JK, Bookiet “mr.” 


NEW INSTITUTE 


FOR FILM AND TELEVISION 
9 Flatbush Ave., B’klyn, New York 











YOUR NAME 
PERSONALLY 
AUTOGRAPHED 


eS ea hag 
{no Poses. or ‘Hollywood's it gor- 
geous “my Printed on double thick 


Proud t 
won Now! (Wallet, 3 for $1) (5x7, 
2 for $1) (8x10, 3 for $2). SPECIAL 
0) ? Sample Photos, Beauties, only 
guaranteed! 


PERSONALIZED PHOTOS 


a» Dept. MP-8, Box 68, Hollywood Sta. 
“3 HOLLYWOOD 28, CALIFORNIA 
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titwl Enlarge- 
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Soc ""*]  winicam Photo Labs., Dept. 4-B, LaCrosse, Wis, 
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foreign friends 





Japan 


First Class Postage rates to Japan: By 
air, 25c per each one-half ounce; by 
ship, 5c for the first ounce, 3c for 
each additional ounce. 


zuo Toyoki, Hachioji Togura, Ha- 
nishina Nagano. Amateur, pictorials 
and human interest shots. 

Takashi Mikami, No. 10 Kojimachi 1- 
chome, Chiyodaku, Toyko. Student, 
aged 20. Beginner in photography. 

Yotus Ishibashi, Oyama Village, Hita 
District, Oita Prefecture. School 
teacher, aged 20. Amateur. 

Tadatoshi Tsukamoto, Araya Nae- 
gicho, Enagum, Pifuken. Amateur. 
Human interest. 

Masao Suzuki, 95-Nagasuka, Tate- 
yama A.P.O. Zone, Chiba-ken. Age 
19. Camera club work. 

Sumio Fujita, No. 66, 2 chome Chodo, 
Fuse City, Osaka Prefecture, Hon- 
shu. Amateur. Age 20. 

Yosiuro Nagai, No. 75 Ouwaya-Higa- 
sizoo, Asakwa Village, Kamimiyuute 
District, Nagano Prefecture. Ama- 
teur, age 17. Landscapes. 

Keizi Nagaoka, Minaroi-ishi Lochiyo, 
Nagano. Amateur, age 26. Camera 
club work. 

Tokisige Wakabaysi, Kamiyamoda 
Sarashina, Nagano. Amateur, age 
26. General interest, photography. 

Hiroe Shimodaira, Nagano Prefectural 
Office, Nagano-ken. Age 28. Am. 

Tokuji Kurasawa, No. Ko-3127 Ko- 


Swimming Pelicans 





these photographers want 


to exchange letters with you 


Leica Portrait Okada 


moro-Machi, Kitasaku-gun, Nagano 
Prefecture. Amateur, age 33. Tech- 
nical interests. 

Hideo Nishizawa, No. 1515 Shinden 
Street, Nagano-City, Nagano Pre- 
fecture. Amateur, age 17. Portrai- 
ture and landscapes. 


Yoshinori Watanobe, Kamiyamada 


Sarashina, Nagano. Dentist, age 40, 
Amateur portraiture. 

Masato Narita, Yonamochi 685th. In- 
oue Village, Kamitakai Gun, Nagano 
Prefecture. Amateur, age 25. Cam- 
era club work. 

Nagauo Handa, Kamiyamada Sara- 
shina, Nagano. Amateur, age 36. 
Mountain landscapes 


Courtesy Photography Magazine (Japan) 
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Motoiro Oishi, Inaba 2200th. egme 
City, Na . Amateur, age a 
Secioceie: itn interest shots. 

Jiti Shimada, Fujimaki, Sarashina, Na- 
gano. Amateur, age 17. Landscapes. 

Sihnichi Nishizawa, 3767 Kami Boy- 
ama, Ueda Nagano. Amateur, age 
93. Portraiture. 

The following are newspaper photog- 

raphers. Letters should be addressed 

in care of: Photographic Department, 

YOMIURI SHIBUM, 1-8, Ginza 

Nishi, Chuo-ku, Tokyo, Japan. 
Shigezo Miyauchi 
Motohide Tanabe 
Yasumasa Miyazaki 
Toshio Yoshida 
Terimitsu Takei 
Yuji Imai 
Haraekawa, Chikashige 
Takeshi Iwamoto 
Keizaburo Yamada 
Kinjiro Suzuki 
Rokuzo Kato 
Hediaki Mitsuishi 
Taize Miwa 


Hollywced & Vine 
Continued from page 12 


and I started out by telling her that if 
she would go to a newsstand after she 
was through eating and pick up a 
Modern Photography, she could be 
assured of my motives by checking 
through the feature story of “How 
leading photogs choose models.” To 
my surprise she picked up the mag- 
azine which she had on the seat be- 
side her and when she saw my pictures 
and write-up about Beverlee McClain 
she was the one who was amazed. 
It’s a good thing women have the pre- 
rogative of changing their minds be- 
cause she executed an abrupt about- 
face at that point from her original 
tactics. Now I’m the fair haired lad 
and nothing is too good for photog- 
rapher Fishback.” 


3 Ways to Better Vacation 
Pictures 


Continued from page 35 


while eliminating as much as possible 
unimportant, distracting elements. 
When you have found this, at once 
you have provided your picture with 
unity and a focal point, the punch of 
a dramatic photograph. 

Louis C. Williams, who made the 
color shot of Niagara Falls, reproduced 
on page 34, was confronted with a 
scene that has been used to illustrate 
everything from picture books to post- 
age stamps. Yet a spectacular trans- 
parency resulted from his thoughtful 
choice of camera angle. The two most 
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important elements, the tremendous 
expanse of tumbling water and the 
people who come to stand and stare 
in awe, are both played against 
each other—to the exclusion of any- 
thing else that might detract. 
Another, somewhat similar, ap- 
proach you may use to capture in- 
triguing, out-of-the-ordinary views ot 
vacation subject matter is through a 
highly selective use of your camera. 
The difference is that in this case the 
camera dwells on details and it is the 
margin of the picture area that be- 
comes of more importance than the 
camera angle. For example, the old 
fashioned cable cars of some cities 
have attracted the cameras of many 
visitors, but usually with not too much 
success. When Robert Pliskin faced 
the problem of picturing such a car, 
however, he came up with the clever 
solution shown on page 35. Happily 
he has avoided the biggest pitfall you 
face in turning your camera on a small 
portion of a scene: the detail may not 
be sufficiently interesting in itself. 
The photo of Miami's Bayfront 
park, also on page 35, gives the key 
to still a third way to lively vacation 
pictures. This is the use of unusual 
camera techniques. Here the camera- 
man remembered the ghostly appear- 
ance green vegetation has when it is 
photographed on infra-red film through 
a deep red filter. Some equally effec- 
tive tricks of technique for other 
scenes might be solarization, vaseline 
vignettes (diffusion through a piece 
of vaseline-smeared glass, see Modern 
Photography for November, 1949, p. 
45), or the use of a wide-angle lens 
or camera adjustments to lend an odd 
perspective to the view. Again the 
secret of success is to use such tricks 
with discretion, toward a planned ef- 
fect, and not for their own sake. 
There are many other ways to add 
visual impact to your vacation pic- 
tures, of course, and endless combina- 
tions of all. But if you will try to apply 
just these three in your shooting this 
summer, you will begin to realize 
greater picture dividends from the 
money you spend on film each year. 


Why Be Conventional? 


Continued from page 46 


tion, or any of a dozen other special- 
ized techniques. This usually means 
abandoning the original interpretation 
you intended the picture to have— 
either because the original interpreta- 
tion was poorly executed, or because 
you feel you can build upon it to pro- 
duce a still better picture. But the fact 
that the darkroom will often permit a 
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commonplace picture to take on new 
interpretative beauty should not be 
taken lightly. Give your negative or 
transparency some thought before you 
attempt specialized processing, trying 
as far as possible to anticipate the final 
effect. It is when you succeed in using 
experimental techniques as interpreta- 
tive tools that the unconventional ap- 
proach pays dividends. 


Outsmarting Birds 
Continued from page 50 


the sunlight is so completely over- 
powered by flash that color balance is 
not altered. At greater distances day- 
light film and blue bulbs are needed. 
The choice of a flashbulb is up to 
the photographer. The so-called 
“Speed Midget” chemical bulbs are 
especially good because their short 
flash (1/200 second) helps stop mo- 
tion. Speedlight is even better, since it 
will freeze the wings in graceful pat- 
terns as the bird alights on the nest. 
Placement of the bulbs is important. 
If just one bulb is used, put it a short 
distance away from the camera to 
avoid flat lighting. A diffuser over the 
bulb helps eliminate harsh shadows. 


Camera Mechanics 


The type of camera for bird pho- 
tography is not critical, so long as it 
can be equipped for flash pictures. 
Shutter speeds of 1/100 or 1/200 are 
useful to stop motion, but the Speed 
Midget flashlamp will serve as well. 
Although size is not too important 
385mm cameras are most. economical 
for color film. A set of close-up supple- 
mentary lenses will be necessary to 
get a sizeable image if your camera is 
not equipped with double extension 
bellows. 

More serious nature photographers 
will possibly want to use cameras 
larger than 35mm, especially for black- 
and-white work. Preferably these 
should be equipped with groundglass 
for accurate focusing and framing. An 
additional lens, a telephoto, will be 
helpful in photographing extremely 
shy birds. 

Some remote control device is re- 
quired to fire the camera from a dis- 
tance. The most instantaneous system 
involves a magnetic tripper, which 
can be purchased at reasonable cost to 
fit almost any camera. As much as 100 
feet of wire is then attached to the 
tripper, and a push button and strong 
battery complete the circuit. (Due to 
current drop, a longer length of wire 
requires a stronger battery.) 

A simpler and less satisfactory 
method involves pulling the shutter 
release with a thread. The line must 
be kept taut for rapid response, and 
the tripod should be firmly anchored 
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to prevent any movement when the 
thread is pulled. 

Once your equipment is assembled, 

ou will want to make several test 
shots before going into the field. These 
will determine accurate exposures 
for a set of measured distances. Then 
later mistakes on bird pictures will be 
prevented. 

In setting up the camera remember 
the effects of parallax. At close dis- 
tances your finder will frame an area 
that is offset from the actual field taken 
in by the camera. Once you have fig- 
ured the difference in these two fields 
of view, allowance for it can be made 
in composing the pictures. 


Tricks You Should Know 


A few final preparations will set the 
stage for your pictures. Bend branches 
out of the way so that the camera will 
have a clear view of the nest. Foliage 
may be placed behind the nest to 
avoid the dead black background so 
typical of some flash pictures. (In cer- 
tain instances such a background is 
desirable, since it will outline very 
clearly light-colored birds or those that 
are slightly backlighted. ) 

Due to the shallow depth of field at 
such close distances, restrict the bird 
to a definite pathway as it approaches 
the nest. This can be done by blocking 
holes in the foliage or by placing natu- 
ral-looking debris around one side of 
the nest. A high or prominent perch 
placed just before the nest will serve 
the same purpose. When the bird flies 
from this perch to the nest its pathway 
can be definitely calculated. 

Some birds make it difficult for pho- 
tographers by placing their homes high 
up in trees. Although a scaffold could 
be built for the camera in such cases, 
a simpler method fools the lofty nest- 


ers. If the fledglings are yelling, they 
will attract the attention of the parent 
birds. With this knowledge as a basis, 
the nest may be moved to a lower lo- 
cation in short steps—not more than 
three feet at a time for small birds. 

Birds have numerous other iricks to 
confuse and trouble photographers, 
Some young ones will hop out of the 
nest at the first sight of the camera. 
This predicament is overcome by plac- 
ing them on a branch, where they can 
be snapped when their parents return 
to feed them. Other birds that nest in 
holes in trees dart in and out so fast 
that a picture is impossible. In such 
cases wedge a small twig in the open- 
ing. This will cause the speedy bird to 
pause outside in complete confusion, 

Although birds are best photo- 
graphed at nests, they may also be pic- 
tured at feeding stations or bird baths, 
A clever adaptation of the latter is the 
“drip pan,” which is merely a shallow 
basin sunk into the ground in a shady 
spot. A stream of water dripping into 
the pan makes sufficient noise to at- 
tract many birds, which may then be 
photographed by the remote control 
method. 

Feeding stations lure birds quite 
well in winter. To avoid the artificial 
appearance of most pictures taken at 
feeders, conceal the seed in a slight 
pocket in the snow or in an old rotted 
log. The background may be a white 
piece of cardboard placed out of focus 
in the distance. The flashbulb is placed 
high so that no shadows are cast on 
this white area. 

With these instructions and a share 
of patience, you can add some remark- 
able wildlife photos to your collection. 
When friends ask how you got so close, 
keep it a secret—you can fool them 
just as you deceived the birds! 


THE REMOTE CONTROL setup used by Tom McHugh is shown below. Fifty feet of 
lamp cord connect the push-button switch to a lantern battery and the solenoid shutter 
tripper on the camera. For cameras not equipped with built-in flash contacts, the remote 
control cord is connected to the flashgun. Note the use of automobile-type cable connec- 
tors for convenience in hookup and the camera bag to provide protection and camouflage. 
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Speedlight Wizard 
Continued from page 22 


the most exciting pictures possible. 

Here in a flash is the significance of 
a fellow who has initiated one of pho- 
tography’s newest and most important 
businesses; professional know-how in 
a field where know-how is too expen- 
sive and too time-consuming to permit 
puttering around. 

Schwartz, a former photographer, 
was one of the first to realize that mod- 
ern strobe lighting is a field of its own. 
He saw big-scale strobe work was to or- 
dinary flash what a DC-6 is to a Piper 
Cub. A flight engineer is required on 
DC-6 flights because it is not humanly 
possible for one man to take care of all 
the technical problems of monitoring 
four-engine equipment and still do a 
competent job of piloting. 

Abandoning his own camera work, 
he plunged full-scale into strobonics. 
He went to technical school, studied 
the circuits, equipment, illumination 
techniques from scratch, emerged as a 
full-fledged engineer. Subsequent work 
in electronic laboratories and with 
M. I. T.’s Dr. Harold Edgerton round- 
ed out the training. 

Today, with a laboratory and work- 
shop on East 44th Street, in New 
York, and with a storeroom full of spe- 
cial equipment, including a dozen or 
more of his own inventions, he has be- 
come literally the man behind the man 
behind the camera. 


Most New York press and commer- 
cial photographers concede he knows 
more about strobe equipment than 
anybody outside the developmental 
laboratories. They ome to him for 
rental of heavy equipment, for advice 
and gadgets for special jobs, and for 
repairs on their own strobes. 

One of the busiest of all electronic 
technicians, Schwartz is on call 24 
hours a day. Recently a photographer 
called him at one a.m. long distance 
from Cleveland. “We're shooting the 
rodeo,” said the voice, “and our lights 
refuse to flash—also the fuses keep 
blowing. What's the trouble?” 

“Is your equipment new?” asked 
Schwartz, talking from his bed. 

“Brand new. Just got it.” 

“Then see if the condensers have 
shorting wires across the terminals. 
Some manufacturers short the con- 
densers to prevent accidents during 
shipment.” 

The trouble was located from 
Schwartz’s pillow. A few minutes later 
Schwartz was sleeping, the photog- 
raphers working. 

Services of this type, undramatic 
perhaps when recounted, hinge on a 
specialist's knowledge; and a though 
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they may read like a catalog of detail, 
they often spell the difference between 
an amusing anecdote of failure and the 
successful carrying out of a high-priced 
job. A news photographer’s basic prob- 
lem is his story, not a game of hide- 
and-seek in the quagmires of elec- 
tronics. 

Dramatic action shots, today, are 
almost invariably challenges to techni- 


| cal ingenuity. Recently a commercial 


photographer was given the job of get- 
ting a picture of a champion archer 
putting an arrow through a balloon. 
“Schwartz,” he said, “I've got to 
catch the balloon just the moment it’s 
bursting. How am I going to do it?” 
Schwartz went over to the studio 
and checked over the props. He found 
that the arrow to be used was metal. 
“Get me some pins,” he said, “and 
the tin foil from a pack of cigarettes.” 
In a short time, he contrived a switch 
consisting of two pieces of separate foil 


| pinned to a target back of the balloon. 


The arrow, piercing the balloon, closed 
the circuit at precisely the right mo- 
ment to catch the breaking sphere. 
Result: perfect shots. 

Items of this sort are routine in 
Schwartz’s work. His forte, however, 
and his great love is the development 


| of new high-speed equipment. Among 


his many developments and special 
contrivances are a K 25 Aerial Camera 
souped up to shoot six pictures a sec- 
ond, and a special strobe unit to syn- 
chronize with it; special trippers to en- 
able photographers who own a number 
of speed units to make repetitive shots; 
a special tripper for the Polaroid cam- 
era; and a variety of electronic devices 
for synchronizing flashes with virtually 








anything that has movement. 
He has made setups in Madison 
Square Garden which enable photog. 
raphers to shoot basketball shots from 
the sidelines and by means of photo- 
cell trips, he gets unusual lighting ef- 
fects by using large lamps in the bal- 
cony. No connecting wires are re- 
quired, and there is no interference 
from other photographers’ flashes, 






THE PROBLEM that faced 
Harry Litof of Simone 
Studio was to show in del- 
icate high-key the sheer 
grace of nylon hosiery. This 
shadow-less speedlight pho- 
tograph held the sharpness 
vane delicate een 


One of his most interesting and use- 
ful discoveries is the fact that the 
Polaroid camera is excellent for testing 
speedlight setups both for lighting and 
exposure. Schwartz has worked out a 
table for correlating exposures with 
this camera to stop numbers of ordi- 
nary cameras using standard film and 
standard strobe equipment. Several 
test shots with it give him all neces- 
sary working data, no matter how un- 
orthodox the shooting conditions. 

The walls of his office are lined with 
exciting photographs, many of which 
carry a handwritten scrawl that reads 
something like this, “To Milt Schwartz, 
who helped make this picture.” 


Summer Pastels 
Continued from page 32 


Pastels possess (to a lesser’ degree) 
the same “warmth” or “coolness” that 
are inherent in their parent primary 
colors. Thus, for the sake of contrast, 
they should be used in the same way. 
In this particular picture, for instance, 
the “coolness” of the green hammock 
provides contrast with both the warm 
tan background, and the splashes of 
sunlight on the subject’s hair and 
shoulder. The warmest colors of all— 
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the reds in the dress, lips, and nails— 
are also emphasized by the coolness of 
the green tones in the hammock. 

The light must be soft, diffused, and 
come from all angles rather than from 
a single point source which is so often 
used to produce brittle, crystal-clear 
pictures. Such highlights as there are 
should be softly suggested rather than 
clearly defined. Outdoor pictures of 
this type are best obtained in the early 
morning or late afternoon hours when 
the sun’s rays are slanting and contain 
more yellow-golden tones than are 





available from the harsh, direct rays of | 


a noonday sun. Indoors, natural day- 


light is likewise ideal for recording pas- | 


tel colors. Light colored walls, reflec- 
tors, or background screens, can be 
used to bounce the light where it is 
needed—thus doing away with the 
harshness that will result if the subject 
is placed in the direct rays of the sun. 
Fluorescent light from an overhead 
source is also excellent for indoor illu- 
mination providing it is softly diffused. 

Diffusion filters or out-of-focus ef- 
fects created with the camera will lend 
softness to a picture, but when me- 
chanical measures of this sort are used, 
some of the realistic quality of the pic- 
ture vanishes. If a soft-focus effect is 
desired, it is best to let the viewer's 
senses achieve the soft effect by his 
realization that the light itself is of an 
ethereal, moody quality. In other 
words, the effect should be made sub- 
tly—or the whole point of using soft 
light and pastel colors is sacrificed. The 
danger of using a diffusion filter on the 
camera, or of producing an out-of- 
focus effect, is that it is so easy to make 
a point so broadly that the very effect 
you are after becomes lost. 

Whether you use an exposure meter, 
or go by the directions that manufac- 
turers supply with each roll of color 
film, there is one definite advantage to 
shooting color in subdued light. This 
advantage grows out of the fact that 
color film has less latitude (ability to 
compensate for over and under expo- 
sure) than one is accustomed to in us- 
ing black-and-white film. Under ordi- 
nary conditions, therefore, exposure 
for color film has to be practically “on 
the nose” to produce a first-class trans- 
parency. In softly subdued light, on 
the other hand, you have no brilliantly 
highlighted areas to contend with. 
With neither highlighted areas nor a 
wide brightness range of reflectivity to 
compensate for, your chances of get- 
ting a well-exposed transparency are 
greatly increased. If you follow the 
custom of making a safety exposure 
one diaphragm stop on either side of 
the reading called for (three exposures 
in all), you will have the nearest thing 
to a “sure-fire” working method that 
anyone could ask for. 








PHOTOGRAPHIC TRAINING 


What makes a school of photography the 
best school for you to go to? The fact that some of its 
graduates have taken pretty pictures? We don’t think so. 
We think that the business of a photographic school is 
to help you towards a career in photography. That is why 
Progressive is proud that it can say, “Nine out of ten of 
our graduates are professional photographers, earning 
good livings with the knowledge and training they got 
at Progressive.” 

Progressive has the finest equipment available. Our top- 
flight staff gives individual instruction. But the real secret 
of Progressive’s success lies in “the practical approach.” 
In the words of Dean Bill Gerdes, past president of The 
Photographers Association of America, “We must not 
only teach our students the many arts of photography, 
we must also give them a practical approach to success 

in the photographic world.” 

Ask any professional photographer you know — for 
the facts about Progressive and practical photo- 
graphic training. 


Progressive gives you the best photographic 
training available—at a cost of only $1.00 
an hour for actual instruction time. Ad- 
vanced courses slightly higher. 









a Photography * Commercial Photogr Direct 


@ee aphy* . oe 
aphy* ... Camera Repair* . . . Advanced 
Courses. Dormitories 





Write for free illustrated catalogue PT 7 


PROGRESSIVE 
bei bi RAPHY 


“-ONN 


SCHOOL O 


HAVE 





Premier 
CUTTING BOARDS 
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Photographer Who Wants The Finest! 


& Safety ‘‘non-drop” knife x Removable blade 
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Top Plight. 


CRYSTAL BEADED 
PORTABLE SCREENS 


Amazing Low Prices! 


Al : 
PRACTICALLY * 


PENN alone features ‘‘TOP-FLIGHT'' screens. 
Made of crystal beaded true-white fabrics on 
spring rollers, and fitted with adjustable tripod 
stands...providing flat, sag-free surface for 
brilliant, glare-free projection. With handle 
and rubber <overed feet. 


Size Ship. Wt Price 
30 x 40 10 Lbs. * $6.89 
40 x 40 11 Lbs. $8.45 
37 x 50 13 Lbs. $9.89 
MAIL THIS COUPON TODAY! 
—aeenwenmranw ee ee ee ee ee ee ee ee eee ee 
PENN CAMERA 


126 W. 32nd St., New York 1, N. Y. 
Please send me the following ‘‘TOP-FLIGHT"’ 


BOPM Nic: ciscocececcecevesccecsesesccvessnctosscesscosnsesonsoscescevssoces 
Name 








Add 








City Zone. EEE Eee 
(0 Please Send FREE Bargain Bulletins 
C) Check (C0 Money-Order 0 C.0.D.* 
Please Add Shipping Charges. 
*10% Deposit Must Accompany C.O.D.'s. 
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Jenn Camera New York 1, N. Y 
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and aesthetic development. 

Approved for veterans. Elementary 
& advanced courses. Write for booklet. 
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ELKAY PHOTO PRODUCTS, INC. 


287 Washington Street Newark 2, N. J. 
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PROFESSIONAL PHOTOGRAPHIC SERVICES 
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Hot Weather Processing 
Continued from page 44 

increases in ratio to the length of time 
the emulsion is wet and soft, and 
therefore susceptible to physical dam- 
age. 

The various elements of this tech- 
nique embody a few minor departures 
from previously published recommen- 
dations, but they are used in a new 
combination. 

This, in brief, is the technique: 


1. Prevent the gelatin from swelling 
during processing. 


2. Use a developer that is fast 
working, but gentle in action. 





3. Use a rapid fixing bath. 
4. Super-harden the emulsion with 
chrome alum. 


5. Force dry the negative in a cur- 
rent of warm, dry air. 

Let us consider these points sep- 
arately. 

The developer I have chosen after 
trying almost everything available is 
a modification of the Leica Two-Bath 
formula first published in Leica News 
in 1938-39. 

This developer will complete its 
work in 5 minutes with the fine 
grained film recommended. It com- 
pensates for extreme contrasts in light- 
ing and variations in exposure, and, 
as we have modified it, prevents swell- 
ing of the film during this stage of the 
processing. 

The developer is compounded ac- 









cording to the formula below, and 
the two solutions are used separ, 

Films such as Panatomic-X are ig. 
mersed in Solution A for 2 min 
then transferred without rinsing 4 
Solution B for 3 minutes. 

If you must use faster films, Plusy 
or Supreme will take 3 minutes 
bath A and 3 minutes in bath B, an 
the fastest films, Super-XX and Ulin 
Speed, will take 4 minutes in Sobutig, 
A and 3 minutes in Solution B. 

Agitation is frequent, to prevent @, 
even penetration of the solutions, 

From the developer, the film j 
transferred without rinsing to a 8 
cent chrome alum bath to which § 
grams of sodium: sulphate (desiccated) 





per liter has been added. This is the 
standard tropical Kodak Hardening 
Bath (SB-4). 

The film is agitated continuous 
for the first minute in this bath, the 
at frequent intery als for the remainde 
of the three minutes it is allowed t 
remain in the hardener. 

After hardening, drain the film an 
immerse it in a quick fixing bath 
which hardener has been added. Ko 
dak Rapid Fixing Bath (F-7) is m 
formula. Edwal’s Quick Fix works 
just as well. 

After five minutes in the fixer, the 
film is drained and given another 
three minutes in a chrome alum-sih 
phate hardener. Although it is ofte: 
possible to use the same bath thi 
was used between development an 
fixing, to be sure, use a fresh bath fa 
the second hardening. 
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This second hardening is a stunt 
that has been used successfully under 
extremely adverse temperature condi- 
tions and is an added insurance 





sing against the possible breakdown of 

| hardening action in the fixer—one of 

a the most common warm weather 
in 


troubles. 

1d Ulin Incidentally, none of the solutions 
Solutin(® is used a second time for negatives. 
3 This makes processing a little more 
costly than might be absolutely neces- 
sary, but it guarantees that all solu- 
tions are fresh and working at full 
strength, It is cheaper to throw chemi- 
cals down the drain before ihey are ex- 


\ B, and 





vent tp. 


irreplaceable negatives. 

After the second hardening, the 
film is given a wash not exceeding 10 
minutes in running water. Longer 
washing may cause the emulsion to 
soften up again. 

After the wash, the film is wiped 
free of surface water and hung up to 
dry in a cabinet which has been de- 
hydrated with silica-gel and warmed 
by a continuously burning 25 watt 
electric light bulb. 

A small vent in the bottom, filtered 
with spun glass, admits air which is 
warmed by the light bulb and rises 








ath, tha through the cabinet, escaping through 
smainde § a vent at the top. 
lowed to Under these conditions, film will 
dry in 20 minutes in the most humid 

film ad weather, provided the silica-gel is de- 
| bath wi §=hydrated at regular intervals. 
Jed. Ko The heat generated by the lamp 
) wa bulb is not sufficient to damage the 
IX film, provided washing has not been 
outils excessive. 

pe 4 After drying, the film is placed in 
luni glassine envelopes and stored in a fil- 


ing box in which a quantity of silica- 
gel is kept. This keeps the film dry 
and prevents fungus growth, which is 
a problem to contend with in hot, 
humid weather. 

_ Try this technique. You may find 
it the answer to your hot weather 
problems, and reestablish your faith 
in the 35mm camera as a precision in- 
strument capable of professional re- 
sults even under adverse conditions. 











Water Level Action 
Continued from page 30 






subject is the same, the skiers are prac- 
tically motionless which helps in mak- 
ing a sharp picture. Flying water adds 
the boisterous motion of this thrilling 
sport to the exposure. The actual expo- 
sure for the cover shot was 1/25 sec- 
ond at F:9 with a Tessar 3.5 lens on 
Anscocolor. 
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DYNACOLOR ANNOUNCES SENSATIONAL 


NEW LOW PRICES 


for 


mm. 
Now Only 


$4.25 


per 25 ft. Double Roll 
(50 feet of pictures) 


16 mm. 


Now Only 


$7-00 


per 100 ft. Roll — 


(No other size available) 


Prices include Processing, 
Tax and Return Postage 


FULLY GUARANTEED 


You must be satisfied or Dyna- 
color Corporation is not. If your 
Dynacolor film has not given 


satisfactory results . . . send it 
back with a letter of explana- 
tion. The full purchase Mans 
will be cheerfully refunded, to- 
gether with possible suggestions 
as to how you can get better 
results next time. 


DEALERS!! We have a 
money-making franchise 
proposition for you. Get 
the jump on competition. 
Write for details at once. 


DYNACOLOR 


CORPORATION 
ROCHESTER, N. Y. 





Full Color Movie Film 


Dynacolor has always sold at a lower price 
than any other comparable full color film. 
Now, tremendously increased volume makes 
an even further reduction possible . . . and 
you can now use glamorous, glowing Dyna- 
color, unsurpassed in fine grain and speed by any 
other color film, at 2 cost that is the same or LESS 
(in 8 mm.) than ordinary black and white. 

Buy Dynacolor direct . . . the low cost, fast and 
easy way that assures fresh film always. Fill in and 
mail coupon below. Film reaches you promptly, 
via mail, and after exposure you return it for im- 
mediate processing in handy mailer furnished. 
Processed film, ready to view, is brought right to 
your door by the postman—no waste motion, no 
delay, no tedious trips to the store. 


Mail Coupon Today! 


with cash, check or money order—and 
tell your friends about this great offer. 
...8 and 16 mm. magazines to be an- 
nounced later. 


DYNACOLOR CORP., Rochester 3, N. Y., Dept. 5 


Enclosed find $.... 
Please send the following Guaranteed Dynacolor 
Film to: 
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City & State. 
| Fens a rolls 8 mm. @ $2.25 per roll $...........--. 
| ecesseseeeee FOlls 16 mm. @ 7.00 per roll $...........-.- = 

















the sutscope 


For easy accurate focusing make your rangefinder 
complete with a Sutscope. The addition of the 
scope increases the ‘efficiency of 

300% by magnifying the image 
rangefinder. Available in four 
Kalart rangefinder, also Hugo Meyer 
models “*P’’ and “‘N"’. Aftach in a sec- 
ond...no tools required. Al your 
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REPLACEMENT LAMPHOUSE 
COLD GRID LITE 
FOR ALL ENLARGERS 


Designed For 
Perfect Fit... 
Easy Installa- 
tion...In All 
Popular Enlarg- 
ers... This 
Model Fits 


OMEGA 


Dil 
$32.50 


F.O.B. FACTORY 
Fed. Tax Incl. 


WRITE FOR FREE 32-PAGE 
BOOKLET M ON COLD LIGHT. 


Hristo 


LIGHT WITHOUT HEAT 


End dark room drudgery. Print every detail easily 
and quickly. COLD GRID LITE will penetrate the 
negative equally in highlight and shadow, and 
yield excellent prints with little or no dodging. 
Your COLD GRID LITE will reduce the number 
and visibility of slight negative flaws and dust 
spots without sacrificing sharpness in the image. 
Make a good enlarger better by combining 
the best advantages of both condenser and 


diffusion systems. © COLOR CONSTANT 

@ NO HOT SPOT @ INSTANT STARTING 

@ FASTER ACTING @ NO BUCKLED NEGATIVES 
@ PRACTICAL COLD-LIGHT FOR PERFECT PRINTING 


ARISTO GRID LAMP PRODUCTS INC. 


106-23 Metropolitan Ave Forest Hills, N. Y 












COLOR PRINTS 

Mp nemcect 

by fe Now! 
“OX 7 pnints DOS... 


SIZE 31/4x41/2. .50c SIZE 8x10. .2.00 
Minimum Order—$1.50. No C.0.D. 











ANSCO COLOR RELOADS 












35mm — 20 Exposures. 
Guaranteed fresh stock. $4 be 5 0 
While limited quantity lasts. ROLL 
















COLOR FILM PROCESSING 


Ansco & Ektachrome Roll Film 120-620, $1 
roll. 35MM (20 exp.) $1 roll mounted. 


COLOR SLIDE DUPLICATING 
Special ... 25¢ each 


Premect Colo t 
Dept. M. P. 0. Box 8626 
@ COLE BRANCH 


@ Los Angeles 46 





















PHOTOGRAPHY 
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Airbrush_* Camera Repair 
Retouching 
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Against-the-Light Color 
Continued from page 53 


R. Kingslake, professor of Optics at 
the University of Rochester, makes a 
helpful point for photographers who 
shoot into the sun or any other strong 
light source when he says, “At larger 
apertures, the picture itself becomes 
much brighter relative to the flare- 
spot, and the flare-spot itself becomes 
much larger, so that as the diaphragm 
is opened, a flare-spot will soon expand 
and disappear.” 

Therefore, you should use the wid- 
est possible diaphragm opening that 
will give you the required depth of 
field, then decrease the shutter speed 
proportionately. 

In the accompanying test of dia- 
phragm flare at various apertures, note 
that the flare is reduced considerably 
as the diaphragm is opened. A coated 
lens will give less flare than an un- 
coated one but the large aperture is 
still needed. 


Swings and Tilts 
Continued from page 28 


type of camera is as suitable for fast 
hand-held action shots as a regular 
press camera. The price of this type of 
camera, however, is considerably 
higher than that of most folding view 
cameras. ' 

Whatever type of view-type camera 
a prospective buyer may have in mind, 
before he decides upon any particular 
model he should examine it for the fol- 
lowing possible structural defects: 

General weakness and instability. 
Check especially the stability of the 
front and the back on the bed, to de- 
termine if they can be “wiggled” easily 
back and forth even in supposedly 
“locked” positions. Many folding view 
cameras are afflicted with this fault. 
Check furthermore, that the camera 
bed remains level when the camera is 
mounted upon a tripod, even with the 
bellows extended and a heavy lens in 
the front. Some beds are liable to bend 
downward, upsetting parallelity be- 
tween lens and film and causing un- 
sharpness. In this respect, monorail 
cameras have an advantage over any 
other type of camera. 

Check that the bellows do not sag 
at the center and cut off part of the 
image on the groundglass when shoot- 
ing a vertical picture. This may hap- 
pen either when focusing on infinity or 
on a fairly close object. Good cameras 
have “snaps” on either side of the bel- 
lows, or other devices such as built-in 
springs, which keep the bellows taut 
regardless of extension. 

Check the length of available bel- 


lows extension and be sure that it is 
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4031 Elenda St. — Culver City, Colif 











35 MM Developed §45 





36 Enlargements 


20 exp.75c. © 36 exp.refill 60c, 5forS28 
You can count on us for beautifal 
finishing at attractive prices 
Thirty years of careful service— 
the finest and latest equipmem 
with exclusive improvements—anda 
record of satisfying thousands of cu 
tomers for many years—give assurance of dependable 
high-quality 35 MM developing and printing. 


Exp. DELUXE OVERSIZE 30: 
Rolls FINISH—ONLY 


12 exp. 45c © 16 exp. 55c © All Oversize Reprints 4c each 
Popular size rolls now finished in our new, unsu 
umbo Oversize style at same price as contact. You will 
delighted with the unusually fine quality of our new 
oversize, date-embossed prints. Get full value from yout 
photography—send roll and money to us or write for 
FREE Mailers and complete Price List. 
MAIL-BAG FILM SERVICE 
Box 5440A Chicago 80, ill. 
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LIGHTNING - FLASH 


“Electronic Flash Unit" 
Choice of Ocean Pictures Ltd., official 





proved perfect in every desire. At your 
dealer—or write. 


EPCO PRODUCTS, Inc. 2553, 51'S3"s%. 
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sufficient for your purposes. The avail- 
able extension on some makes of cam- 
eras may be too short for taking close- 
up portraits with long-focus portrait 
lenses, or for use with certain telephoto 
lenses. A bellows of 20”, for example, 
would permit use of lenses only up to 
20” focal length at infinity focus. 


Check presence of swings and tilts. 
There are four basic types of move- 
ment: First, vertically up and down; 
secondly, horizontally to the right and 
left. Vertical “rise and fall” is of far 
greater practical importance than hori- 
zontal movement; however, it suffices 
if these movements are built into the 
front of the camera only, and not 
present in the back. The third type of 
movement is tilt around a horizontal 
axis, and the fourth, swing around a 
vertical axis. Of these two, the tilt 
around a horizontal axis will be used 
far more often than the swing around 
the vertical axis. However, both move- 
ments ought to be present in any good 
all-purpose view-type camera, at least 
in the form of movements of the back. 
In order to make the fullest use of the 
front tilt of press-type view cameras, 
provisions for dropping the camera 
bed must exist; without such a drop- 
bed, the practical value of front tilts 
is severely restricted. 

The negative size. View-type cam- 
eras are manufactured in sizes from 


3% by 4% inches up to 8x10 inches and 
larger. The standard size for which 
negative material is available every- 
where, is four by five inches. However, 
if a photographer wants to use his cam- 
era for both black-and-white antl color 
photography, he might consider buy- 
ing a 5x7 inch camera with two inter- 
changeable backs—a 4x5 inch back for 
shooting standard size _black-and- 
white, and a 5x7 inch back for shoot- 
ing color transparencies. Although 
many editors and art directors will 
accept smaller color transparencies, my 
experience has been that 5x7 inch color 
sells the fastest. 

During years of work as a magazine 
photngeaiin r I used only one 4x5 
view-type camera for practically all 
my work. Recently, however, I ac- 
quired two others. At present, I own a 
Deardorff 4x5 view camera, a Meri- 
dian 4x5 press-type view camera, and 
a Linhof Technika 5x7 press-type view 
camera. Each one has its own definite 
purpose. Because of its rear focusin 
and superior flexibility, the Remi 
is used mostly for studio and labora- 
tory work, for close-ups of every kind, 
photo-micrography, scientific assign- 
ments, and indoor architectural pho- 
tography. Because of its extreme rug- 
gedness and rigidity, the Meridian is 
the ideal camera for every kind of 





black-and-white outdoor photography, 


1950 KINE EXAKTA—MODEL “V" 
Only 35mm Single Lens Reflex Camera With Two Inter- 
changeable Eye-Level and Waist-Level Viewfinders! 
The human eye, that perfect optical system devised 
by Nature was the inspiration a the Penta-Prism 
viewfinder of the Kine Exakta ‘“V’’. Like the human 
eye, the image in the oon i is shown in full life 
size, upright, and correct left to right. You see a di- 
rect i without parallax error even when shoot- 
ing at the closest distances—the same direct image 
that is captured on film. 
Photographers who require a perfection that ap- 
proaches the precise image 
registration of human vi- 
sion—doctors, dentists, sci- 
aotom, sportsmen — choose 
the Kine Exakta “‘V”’. Like 
them, you will consider it 
the world’s most efficient 
precision miniature. 
See It Now At 
Your Franchised Decler! 
KINE EXAKTA ‘‘V’? WITH WAIST-LEVEL VIEWFINDER 
f3.5 Zeiss Tessar ‘‘T’’ Coat $180.00¢ 


f2.0 | prop ae mon ‘**T’’ Coa 
2.0 Ze r **T’’ Coated Le 


Penta-Prism Eye Level Reflex Viewfinder 
All Prices Are Fair Traded 
booklet ‘*V’’ and booklet on 
Exakta. Exeakta owners, 
of your camera. 


EXAKTA CAMERA COMPANY, INC. 
46 West 29th Street York 1, N. Y. 


Exclusive Sales and Service oe In The U.S.A. 
‘or Thegee Camera Works, Germany 
Copyright 1 Exakta Camera Company, Inc. 





DELIVERY! 
NEWEST ARRIVAL! 


the new . 


' it 1s equipped 


built-in 
meter 


exposure meter. 
has 


The 
bulbs and electronic flash, with M bulbs up to 1 


NOW—ALL CAMERAS IN SYNCHRO 
SHUTTER WITH COATED LENSES! 


SUPER IKONTA A 156x214” rangefinder 
camera with Tessar {3.5 coated in Compur 
to 1/500 162.00 
KONTA Bx. 2 
144x214” rangefinder 
with built-in. exposure ~ meter 


4x24" reflex camera 
Tessar {3.5 coated. Compur shutter to 1 }500 156.00 
Eveready leather case 12. 
SUPER IKONTA B 21, 
camera with Tessar 72 
to 1/400 
Eveready leather case 
SUPER IKONTA C 214x314” rangefinder 
comer with Tessar {3.5 (C) Compur to 


x214” rangefinder 
coated in Compur 


Compur shutters a 
1/50th, for SM bulbs to 1/10 of a second 

Write us 

ply 





mediately photographic. 





THESE FAMOUS CAM- 
ERAS FOR IMMEDIATE 


CONTESSA 35 


with a built-in 
view and range finder and a 
The 
two measuring 
ranges, one for use outdoors in 
good daylight and one for use 
in poorer light. With the ever- 
present built-in exposure meter 
you cannot fail bringing home 
excellent shots for color slides. 
The fast, T coated Zeiss Tessar 
f/2.8, 45 mm in synchronized 
Compur R shutter permits ex- 
' . "., Posures up to 1/500 sec. both 
. in color and black and white. 
Cou shutter is aesinontnes for both to 1/50 sec flash 


with ~" Bs ang and electronic flash up to 1/100 sec. $ 
wy {2.8 188 


171.00 


280.00 

168.00 

235.00 

190.00 in brigh nlight. 

now synchronised for M bulbs up to ghtest sunlig 

Many wo wnat y in Used Equipment— 
our needs are—w: 


le re- 
te. stock of Postpaid to destination 


THE LATEST 
POLAROID 
ACHIEVEMENT 


‘| o WE CAN SHIP! 


BLACK AND WHITE 
POLAROID FILMS 


$1.75 





Box of 6 Rolls 
shipped prepaid 


POLAROID CAMERA 

All Polaroid Accessories Available .. . 
Camera Case 

GE Polaroid Meter 

Case for Meter 

Kalart Compak Flash 

Kodak Fiashholder 











CHANGING BAG 


“*Thé Portable Redi-Darkroom"’ 


@ Positively light-proof 


7 x 21 - $ 5.75 
29x 34- 875 
34x 34- 10.75 


@ Double zippered. 
@ Ample room. 
@ Elastic sleeves. 





PRESERVE YOUR VACATION PHOTOS! 
A REALLY PRACTICAL ALBUM 


Pic ctures 
4x5 for 192 pictures 
IN * se with Fleur-de-lis tooling. 
Colo: red, en, brown and blu 
4x5 for 96. piatenen 
4x5 for 192 pictures 
(Also available in 4x6 size, same prices as above) 


ond for popular size \ +7: 90 ts for 96 


ooo 7120. ~-244x3% 
616/116. - 294x414 
Postcard ... .3@x5 
Genuine leather for 92 prints 
In ‘*FLORENTEX’’. 72 prints 
For 1 ints 
veep your pictures clean and orderly! The FOTO- 
VUE is designed to make your pi 
last a ee No pasting. No fussing. 
into 
ockets. The negative is inserted directly 
int. Patented visible index 
enables you to hf the date and place where 
Femme tre 


each 
Name Stomped ms ‘Album in Gold, $1.00 


nega- 
Just 








MANY BARGAINS IN USED EQUIPMENT 
WRITE ed WHAT YOUR NEEDS ARE 


EVERYTHING PHOTOGRAPHIC 

















1949 B WAY,N. Y 
(AT 66TH ST 





Now— 


an inexpensive and practical 


ROLL FILM ADAPTER 


120 size for 21/4 x 3%, 34 x 4% 
and 4x5 “GRAPHIC” Press Cameras 
(**Pacemaker"’ and ‘‘Anniversary’’ Models) 


You Can’t Beat This: — 

@ New, simple clamp furnished free permits you to snap 
your present back on and off in a few seconds! 

@ No special backs - buy! 


¢@ Use roll film interch Reduce color costs! 





2 = not interfere with range finder or focal plane con- 
s. 
+ Em 3H 2Y%4x2%q and 244x3Y4 size exposures with the same 


Compare Prices 

3Y%4x4Y%, $11. 96; 4x5, $12.51 Complete, Incl. tax. 
eas: ~ to one ADAPTERS for 2'/4x3% ae 7 
: 6.5 x 
Cm EUR PEAN type slide back, 
$8.34. Also cut film holders and pack 7S 6.5x9 
and 9x12 Cm. Write for Catalog. 


E. SUYDAM & CO., Mfgrs. 
2080 Lincoln Avenue Pasadena 3, Calif. 


Become a 
PROFESSIONAL 
PHOTOGRAPHER 


® You can learn photog- 
raphy best under top- 
notch teachers. Franklin 
Technical Institute’s fac- 
ulty are successful pro- 
fessionals: They teach you 
from the+wealth of their . 

own experience. Intensive one-year course in por- 
trait, industrial, commercial photography. 

YOU PRACTICE ON THE FINEST EQUIPMENT 
Guided by these outstanding men you handle 
daily: Deardorff, Graphic and other cameras; 
latest enlargers; 2 to 24” Bausch & Lomb an 
other fine lenses; light meters, etc. You study 
cameras, lenses, films; lighting composition; re- 
touching finishing, mounting. Also science 
courses, business law. Limited registration, G. I. 
approved. Coeducational. High school or equiva- 
lent required. Free Catalog. 


FRANKLIN 


Founded by bequest of Benjamin Franklin 
49 Berkeley Street, Boston 16, Mass. 














| DARK ROOM DEHUMIDIFIERS 


Automatically controlled, using 
flake — chloride for preventing 
m in base- 
ments. Made in various sizes. 
Manufactured and sold by 
The H. M. KAUFMAN CO. 


13215 Roselawn Ave., Detroit 4. Mich. 











Your film fine grain de- 
eloped. Indi 4 


DEVELOPING 


sep TODAY: 
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and for industrial assignments on 
which a camera exposed to dust, dirt, 
and grit must withstand rough treat- 
ment. It is equipped with a lens-cou- 
pled range finder for hand-held action 
shots. The Linhof Technika is used al- 
most exclusively for color work, since 
its 5x7 inch negatives give me an 
immediate advantage over those com- 
petitors who use a 4x5. However, since 
a story frequently has to be shot partly 
in color and partly in black-and-white, 
I use a second interchangeable 4x5 
inch back on this camera for black- 
and-white photography, thus eliminat- 
ing the need for carrying an additional 
4x5 camera on such assignments. 

Personally, I am very well satisfied 
with each of these cameras in its par- 
ticular field. However, practical ex- 
perience has shown that none are ideal 
in every respect, and that certain cor- 
rections, improvements, and additions 
have had to be made before they were 
perfectly suited to my type of work 
and ways of working. In all, I made 
more than a dozen changes, and since 
two of them may be of special interest 
to other photographers, I will describe 
them briefly. 


General improvements. My first 
thought upon acquiring three view- 
type cameras was that I could not pos- 
sibly afford to equip each with a com- 
plete set of lenses. The only alternative 
was to make cameras and lenses inter- 
changeable. The lensboard on all three 
cameras were different. The Deardorff 
had a wooden lensboard, the Linhoff a 
thin sheet-aluminum board, and the 
Meridian the cast aluminum standard 
4x4 inch lensboard. I selected the last 
as my basic lensboard because of its 
rigidity and larger size. Adam Archival 
in New York rebuilt two of the camera 
fronts to take the 4x4 inch board, and 
now I can use any of my lenses in any 
of my cameras. 

Simultaneously with this unification 
program, I had the openings in all 
three camera fronts enlarged to a di- 
ameter of three inches. Now, without 
the use of special adapters, my cam- 
eras can accommodate lenses as big 
as the 20 inch Bausch & Lomb Tele- 
photo Anastigmat F:5.6. 


Anyone who works with different 
lenses hits a snag in that the outer di- 
ameters vary and require, therefore, 
either a special set of filters for each 
lens, or a number of different filter 
adapters are needed. To solve this 
problem, I had each lens, up to a cer- 
tain diameter, fitted with a simple, 
permanently mounted adapter ring, 
which made the outer diameter fit the 
standard series VII filter. Consequent- 
ly, with the exception of a few large 
telephoto lenses, I can use the same 
set of series VII filters on any of my 





See How Easy You Can Own An 
OIL PORTRAIT 


of yourself or your 
family!! Painted from 
your Color or Black 
and White Photograph 


by a renowned Artist, with a MONEY BACK 
GUARANTEE. NOW... DON'T MISS OUR ‘'GET- 
ACQUAINTED’ OFFER: 4 recent portraits in full 
color on 4 x 5 Ansco Color Printon, 
specially priced at 

to cover handling and mailing. 


TILLY BRESLOW, Corres. Sec’y 


THE QUEENSBORO SOC. OF 
ALLIED ARTS & CRAFTS, Inc. 


65-45 183rd St., Flushing L. 1., New York 











HOW ELSE TO KEEP My 
PRIZE SHOTS SAFE 7 











QUICK... NEAT...SECURE 


Senior NuAce Mountin 
Corners, in black and col- 
ore, are ideal for 5x7 and 
pnw yo prints. Also regular 
junior size in black and 
cules: as well as transpar- 
ent corners for small and 
color prints. 


Ace Art Co., Reading, Mass. 


MOUNTING 
CORNERS 








Fit Your Abilities 

ToThe Opportunities 

You have unused talents 

and mental powers. Learn to 

develop those faculties of mind 

which today’s world of business 

demands. Start life anew—with- 

@ out changing your affairs. Write 

the Rosicrucians for free Sealed 

Book telling how you may receive age-old 
Ts to achieve personal power. 


Address: Scribe V. F. Y. 
Jbe ROSICRUCIANS, (Amorc)* San Jose, Calif. 











lenses, regardless of their actual open- 
ing or focal — 

Another problem that generally is 
difficult to solve is that of an effective 
lens shade. Most lens shades are either 
too short for standard and long-focus 
lenses; or too long for wide-angle 
lenses. Here again, we are unfortu- 
nately confronted with the fact that 
diameters of lens, filter, filter adapter, 
and lens shade, are closely related, and 
ordinarily different lenses require dif- 
ferent lens shades. The only really effi- 
cient lens shades are the adjustable 
shades used on professional movie 
cameras, and the bellows lens shade 
adapter provided for the Graphic View 
camera. I bought one of thése beauti- 
fully made, adjustable lens shades, 
fitted my cameras with the simple 
adapters that holds it in place, and 
thus solved the problem: Thus, only 
one lens shade is used on all my cam- 
eras in connection with any lens from 
wide-angle to telephoto. 


Photography Afield 


Continued from page 40 


and checkered shirt and puts him in 
the picture with rod and reel. A snow- 
covered plateau with mountain peaks 
in the background makes an even 
more interesting picture if someone is 
on skis in the foreground. So Breed 
puts his model to work again. 

To give himself added protection 
from bright sunlight when loading 
high speed film in holders, Breed puts 
the changing bag under the covers of 
the bed. The bed also acts as an insu- 
lator for boxes of color film stored be- 
neath. It protects the film from heat 
radiation caused by the sun striking 
the top of the car. 

When it rains, Breed hauls out a 
large tarpaulin which is stretched from 
the roof platform to tent poles, form- 
ing a canopy to protect him from the 
storm. 

About the only thing Breed’s sta- 
tion wagon doesn’t carry is a kitchen 
sink and television, and by the time 
this is printed he'll probably have in- 
stalled these too. 


Photo Markets 


Continued from page 20 


$50.00 per picture series. All entries 
must be received between July 25th 
and August 1, 1950. An entry fee of 
$1.00 payable by check or money 
order to the Milwaukee Art Institute 
is required from each person submit- 
ting pictures, regardless of number. 
Send all material or write for further 
information to: Photography in Six 
States, The Milwaukee Art Institute, 
772 N. Jefferson Street, Milwaukee, 
Wisconsin. 





Let your groundglass be the judge! 


(Nt 


camera after installing a Hartley Field Lens... Instantly 


y 
> 


5 you'll realize the many advantages! Faster, easier focusing, 7 


even in dim light . . . improved picture composition (now [7 


| you really see the entire picture in the viewfinder) ...guess- © 
) work, disappointment, and picture spoilage eliminated .. . 7 


The Hartley Field Lens increases over-all image brightness 7 


_ up to 242 times and corner brightness up to 10 times! 


FIELD LENS *4% 


| Buy this aid for increased photographic pleasure at your local cam- 
_ era store or sent postpaid if cash with order (specify camera make). 


544 N. Fair Oaks Avenue 


Built-in auto-focusing 


rangefinder and 
exposure meter 


An elegant and versatile picture make 


eiss 
Ron 


So elegant in appearance! So well designed! That’s the 
very first impression you'll get when you see and examine 
the Contessa 35. And it provides in the most convenient 
form every feature needed to make top-flight pictures. 

There’s a fast £/2.8 coated Zeiss Tessar lens, automati- 
cally focused by a built-in combined view- and rangefinder. 
That means ultra sharp negatives. A built-in meter assures 
correct exposure. Film’ counter has automatic stop, and a 
locking device prevents accidental double exposures and 
blanks. Synchronized Compur shutter has speeds to 1/500 
sec. Makes 20 or 36 pictures 1” x 114” on standard 35mm 
cartridge. 


See the new Contessa 35—at leading dealers. 


CARL ZEISS, INC. 
Dept. C-32-8, 485 Sth Ave. New York 17, N. Y. 





Ray-O-FLasy 


yw” DELUX 


TRIPLE 
UNIT 


HAMPION 


A STUDIO UNIT 
FEATURING 
COMPLETE PORTABILITY 


TRUVETE STN EE 


von and case of 
solid mahogany. 
Weight ONLY 12 
ibs. Comes with 1 
Deluxe 14” round 
reflector complete 
with flash-tube, fo- 
cusing bulb and 
tand. 


dependat 
ep 


ynditionally svanteed 
}] FLASH EVERY 7 SECONDS 


COMPLETE WITH 
1 LIGHT UNIT 


W/2 Lt. Units: $150 
-W/3 Lt. Units: $185 
Prices incl. tax 


CINEFOTO CORP. 


AMERICAN 
1560 BWAY, N Y mela ae C| 


EXCLUSIVE FINE GRAIN 


35MM Kodak, Leica 
Argus, Perfex, etc. 


20 Ex. 36 Ex. 
**STANDARD’’ 1 4x4 


pr , Flossy $1.25 $1.75 16222: ent.95¢ 
3124412 


«matte 1.75 2.50 
Many other serv- 
ices incl. Bantam 


,c* 2:75 2.50 
MORAN COLOR 
PRINTS 


SPEC 
314x5 matte .. 2.00 3.00 
Photo cell controlled Positives 
and Contact Strips 





om processed 
35MM . MERCURY | stoved PRINTON 

35 Ex. 65 Ex. ‘odak 
lossy $1.75 $2.95 
|, Blossy 2.28 3.85 
matte 2.50 4.25 

,AL S*’ 

314x5 glossy .. 2.50 4.25 


**STAR’’ 
21ax3% 


3U4x4 








Mail your films with confidence or write for com- 
plete wrice list, mailing bag and order form. 


AMATEUR FOTOGRAPHIC SERVICES, INC. 


126 W. 46th ST. NEW YORK 19, N. Y.—Dept. M 





CAPACITOR BOOSTER KITS 


Modernize your flash gun. You read how to 
do it in the May issue, kits are now available. 
Parts complete, ready to assemble. 
$3.25 postpaid 
Capacitor Booster units assembled, ready to 
install in one minute .65 postpaid 
(State make and model flash gun) 


SLAVE UNIT KITS 


All the electrical parts needed to build the 
slave unit described in the January issue, com- 
plete except for box and batteries. 

$7.95 postpaid 


3x4x5 metal box, all holes drilled and ~~ ? 
STUDIO ELECTRONICS 


Studio 2F, 1 Jane St., N. Y. 14, N. Y. 











Louis Stettner 
Continued from page 38 


One of Stettner’s subjects, an old 
woman who caught him photograph- 
ing her many times, said to him: 
“What about my life can possibly in- 
terest you?” Stettner answered by 
kissing her in French fashion, on both 
cheeks. 

Stettner’s pictures speak strongly, 
are dignified and muted. In “Advice” 
Stettner sees old age and pride, and 
the advice seems to be enjoyed by all 
three parties. The waiting taxis project 
something before it happens, like the 
much beloved French conversation 
formula. “A photo should not lose 
anything,” says Stettner. “The old 
man is leaning on a cane. The flowers 
are held nicely by the woman. Both 
are necessary. 

“By the Sea” shows farm people on 
a Sunday, a family sitting in the sun, 
the daughter letting sand flow through 
her fingers, resenting being protected 
from the young men in the distance; 
and above all, the man resting on his 
elbow, thoroughly at peace with 
everything in nature. It has some of 
the qualities of Breughel’s peasants, 
qualities which are essential to Stett- 
ner’s timeless theme—the re-growing 
of the human personality. In “Com- 
munion” there is a fusion of innocence 
and suggestion; from the movement of 
the girl and the flow of her gown, to 
the three men ahead of her, especially 
the view of one through her filmy 
gown. The whole of the picture seems 
surrounded with ideal elements. Yet 
nothing has happened accidentally, 
because Stettner was waiting for just 
what happened. He saw it and recog- 
nized the values in “Communion.” 


“Still Life” showing a woman eating 
breakfast in the corner of an empty 
cafe, has the visual components saying 
just that, all acutely enveloped. 

In “Concierge” we have the institu- 
tion for which France is famous. From 
the very entrance to the house to the 
darkness within, we get the impact of 
human suspicion and understanding. 
We see all the emotions so well regis- 
tered. The photograph has caught the 
human ingredients of an institution 
and its keeper, a sort of St. Peter at the 
gate of heaven. 

Like painters, Stettner divides his 
periods. From 1938 to 1942 he did pic- 
tures of Brooklyn; then the war, until 
1946. Later he began a series on New 
York subways, portraits of the turnstile 
traffic. Between 1946 and the time he 
arrived in Paris, he shot Times Square, 
as well as a mannequin series, the win- 
dow dummies. His Paris street series, 





COLOR FANS!! 


GET THIS BIG 400 VALUE ” 
For 2°0! 


LIMITED INTRODUCTORY OFFER! ! ! Any size 

pres a — Processed with 4-4x5 Color 

rints or 1-8x10. 

ALL FOR 0 2.50 

RUSH FILM WITH PAYMENT FOR FAST, 
GUARANTEED SERVICE 


i> (a RELY A's Sale) Re) * 
PRINTS AND PROCESSING!!! | 
20 Exp. Roll Ansco processed and — 


1.00 

120 size Ansco or Ektrachrome processed $1.00 

24-HOUR SERVICE FROM DATE OF RECEIPT 
RETURNED FIRST CLASS MAIL 


COLOR PRINTS 


From any size Kodachrome, Ansco or Ektachrome! 
24 x 2Y%....each . 4x 5....each .75 
2% x 3Y%....each . * 5x 7....each 1.50 
34 x 4Y....each .55 § x 10....each 2.00 
48 HOUR SERVICE ON COLOR PRINTS!! 
Minimum Order $1.00 iNo C.O.D.'s) 


35mm Color Duplicates 
NEW IMPROVED ANSCO PRINTON 


ANORAM [ILM JABS 
1190 6th Ave. # N.Y. Me 19 


SLIDE 
SAVERS 


Made of seasoned, wal- 
nut finished hardwood 
and equipped with 
strong, brass plated 
hardware—their exclu- 
sive Angle Groove per- 
mits view of slide with- 
out complete removal. 
No. 3425 for 25 lantern 
slides, $5.00; No. 3450 
for 50, $8.00; No. 34100 
for 100, $10.00. 











Write for Free Catalog 
and Filing Handbook 
No. 50! 


These are just 
three of many 
quality items 
manufactured by 
Nega-File and 


THE NESAFILE CO. 
NEGAC) FILE stocked by lead- 
cA STO ing photo dealers 


ote everywhere. 








FRESH ANSCO COLOR mm RELOADS 


SAFETY FILM DAYLITE TYPE No. 235 A.S.A. 12 
20 exp. in Metal Cartridges 


4 for $4.95 8 for $9.45 


BULK ANSCO COLOR: 
(272 ft. $8.95) (100 ft. $29.95) 
PAN-X, DuPONT No. 2 


E. K. PLUS-X, E. K. P 
(Frame No. Reloads in Metal Cartridges) 
yee 4 for $1. Oi RD ceric 3 for $i. 

BULK FILM: PLUS-X (frame numbered) 
(55 ft. $2.) (2—55 ft. $3.50) (i—100 ft. $3.50) 
HOLLYWOOD NEGATIVE SERVICE 


BOX 789-M, HOLLYWOOD 28, CALIF. 














DELUXE LIMITED FIRST EDITION 
Each Copy Numbered — Printed in France 


& Oo & T F oO L | Oo 10 SUPERB poeroonnens 


OF PARIS AND NEW YORK 


By Louis Stettner 


8x10 loose-leaf —- suitable for framing — introduction 
by Brassai — See article and photographs on Louis 
Stettner in this issue. Send $5.00 — sec e © ou 
STENOLA CORP., 199 E. 2nd St., Brooklyn 18, N. Y. 
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with his 8x10 view-camera, was shot 
between 1947 and 1949; then he be- 
gan his visual poems, a study of walls 
taken with his small camera, to be 
published in the Swedish magazine, 
“Foto.” 

He works with two cameras: an 
Agfa 8x10 view-camera, using Isopan 
film, printed on Velour Black paper; 
and his Ikoflex, 24x2%, with a Tessar 
3.5 and Kodak plus x, developed in 
DK 20 and printed in Kodabromide. 
This is Stettner with his cameras, cre- 
ating two aspects of life; the patient 
photographer finding joy and pleasure, 
the emotions that warm, and Stettner 
who knows where the seams break and 
life is exposed, unguarded and quick. 

Since it was natural that he try the 
films, he has done two 12 minute pic- 
tures in Paris; a study of the famous 
fetes foraines, the miniature Luna 
Parks that mushroom all over Paris and 
France, and a dramatic film of a Pari- 
sian coquette who commits suicide 
when her pleasures no longer have any 
meaning. Recently the New York 
Photo League exhibited Stettner’s 
Paris scenes, which he created with his 
monstrous antidiluvian box camera. 

Brassai sums up Stettner with pun- 
gent accuracy: “he refuses the easy 
tricks of originality, and renounces all 
showiness and effect, to seek his way 
within the bosom of everyday life.” 


The Padre and His Camera 
Continued from page 59 


to foreign lands as missioners; pho- 
tography is only for their rare leisure 
moments and we do not want them 
to waste precious time on material 
that cannot be used. In talks to the 
students and through bulletins to our 
men in the field we discourage the 
making of routine photographs that 
can be purchased through regular pic- 
ture agencies. We advise against pho- 
tographing general scenery, or formal 
group shots, and urge the men to take 
photos that only they can take—pic- 
tures that are possible only because of 
the confidence the people have in 
them, pictures that would be denied 
the ordinary photographer. We want 
pictures with human interest, pictures 
that tell a story, pictures that show the 
missioner and his work. Our men can- 
not compete with highly-paid profes- 
sionals, but some technical faults can 
be overlooked if the final result is sin- 
cerely honest and possesses impact.” 


Probably the best example of Mary- 








especially 
e + « it's good! It's GUARANTEED! 
* 20” bellows 


NONE can sell genuine Graphics, (Crown or Speed) 
at better prices than WESTEN’S. . . .SAVE on 
complete outfits — the best value in the Nation. 


| SPEED a scncnbabe CROWN 


SIZE Lens SPEED 
7.4.5 Ektar 190.25 
24x34 ~~ £37 titer 223.35 

£3.53 Kener 7 
1.4.7 Optar 54, ~+199.85 

i 1.4.7 Ekter 199.85 

| 3x44 55 tenses 339.00 “T9988 
4.5 liex Para. 174.30 =~” 


TAT Opter 51%," 
£.4.7 Ekter 3” 207.40 


£.4.5 Ekter 6” 232.00 
£.4.5 CZ Tesser 239.00 
£.4.7 Ekter BUSCH 


SEND US CAMERAS .. . COMPLETE OUTFITS 


pin will buy, swap, — Gattitn BRAND NEW! 
or sell your equipment. Ser @ Camera @ Lens © Sunshede 
to us on consignment and receive © Cpld. Ronge Finder @ Synchro Flesh 


highest prices at lowest cost to you. © Film Pack Adepter © 4 Filters 


a ee © 6 Cut Film 


@ Case to hold all the above 


800 STATE STREET WY: es i e ' J “* 


Open montis 















































VON-L DEVELOPERS 


Jirercase Filin 


Speeds 10 Junes 


*§.35"" — GOLD-XX — “EF” 
VON-L METHOD OF EXPOSURE AND PROCESSING OF FILM 
is a “must" for good photography. No under-or-over-exposed 
frames with VON-L! High resolving power gives greater 
latitude and breath-taking shadow and highlight detail. 
VON-L EXPOSURE allows smaller apertures for extreme 
sharpness. Faster shutter speeds stop movement of camera 
or subject. Process more rolls of film! No Replenisher! They 
last! They keep! 
NO FAILURES. In even the poorest light you always get a printable negative. You cannot 
believe it until you see for yourself. 
ECONOMY—Develop 10,000 square inches of film in one gallon of VON-L. 
FINE-GRAIN—VON-L developers produce the impossible—SPEED together with Fine Grain. 
SIMPLICITY—Add water, develop 7 to 9 minutes at 68°-72°. 
VON-L PAPER DEVELOPER—For the critical photographer who d ds pr 
beauty and quality in his prints. 
“! tried your S-35 only a month ago and | could kick and beat myself that | have not 
done it sooner. | honestly think your developer is the, most important development in 
photography in many many years"—from a well known professional photographer. 
THE SUPER-QUALITY DEVELOPERS OF TODAY 
TO DEALERS — We carry a full stock at all times and ship within 24 hours. If your 
distributor cannot supply, order direct. 
Ask your dealer or order direct Free Literature 
Ask your dealer for VON-L “Exposure And |. cessing Chart" or write direct. 
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36 exposure reloads, 45¢ 20 exposure reloads 30¢ 
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ossures you interested, personal attention and 
economical operation of your 35mm camera. Read 
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knoll photography is to be found in 
the work of Father Joseph A. Hahn, a 
Maryknoller from Flushing, New 
York, who is now teaching at Lingnam 
University, Canton, China. In 1948 
his picture “Ten Minutes Before 
Death” was selected as the best photo 
appearing in any Catholic newspaper 
or magazine. 





...ten minutes before death 


A versatile young man, Father Hahn 
graduated from Villanova (won his 
letter at track) and Massachusetts In- 
stitute of Technology (considered one 
of the best men in single sculls). 
Awarded a Guggenheim Fellowship 
he specialized in airplane design and 
stress analysis. He did engineering 
work on the ill-fated dirigible Akron, 
and is a member of the American In- 
stitute of Aeronautical Sciences (the 
only priest so listed). In 1935 he de- 
cided to give up his career in aviation 
and become a priest. He entered 
Maryknoll, was ordained in 1942, and 
taught science until sent to the Pando, 
Bolivia, in 1945. 

When Father Hahn went to his mis- 
sion in the famed jungle region known 
as Green Hell, he took with him a 
Kodak Medalist and an abundance of 
film and flash bulbs. As he traveled 
about the tiny barracas hidden in the 
jungle, administering the sacraments 
of his faith, dosing adults with ata- 
brine and children with worm medi- 
cine, he recorded his daily activities 
on film. When an anaconda almost 
swallowed a jungle lad named Patri- 
cio, Father Hahn first grabbed up his 
gun and sent several shots crashing 
into its head (much to the satisfaction 
of the frightened and bruised Patricio 
who had been pulled from the snake’s 
grasp by a fearless mother). Then he 
proceeded to photograph and measure 
the snake (19 feet long, 30 inches 
around). 

In late 1947 Father Hahn was trans- 
ferred to China to teach at Canton’s 
Lingnam University. When his school 
chores were finished for the week he 
would take his camera and wander 
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AND GUIDE BOOK 


Packed with valdable 
information, this new 
28-page book by an out- 
standing photographic in- 
structor, author and com- 
mercial photographer, 
tells advantages of cut 
film in shooting, develop- 
ing. enlarging and re- 
touching — also color 
Published by maker of photography — over 18 
famous Fidelity Cut Film different subjects. Fully 
Holders, for your aid illustrated with how-to- 
and good will. do-it photographs. 





Send for it today — No Obligation! 
MANUFACTURING CO, 
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hina’s byways taking pictures of his 
hom Ar smb at work. When his 
1948 summer vacation came around, 
he and Father Robert Winkels of St. 
Paul, Minn., took a Cine-Kodak Spe- 
cial and 10,000 feet of movie film, and 
went into the interior of South China 
where they shot enough film to make 
The Miracle of Blue Cloud County 
and three other pictures. All of this 
was done under severe handicaps. 
There was an abundance of rainy 
weather that created lighting prob- 
lems. No desiccating agent was avail- 
able to overcome the humidity of a 
tropical climate and they had to use 
heated and dried rice. After the film 
had been exposed they had to carry it 
with them for weeks because there was 
no way to ship it. Besides, Father 
Hahn had been told by Hollywood 
cameraman James Wong Howe never 
to let the film out of his sight. Mr. 
Howe once caught a Chinese custom 
agent opening his exposed negative 
film and holding it up to the light to 
see what was on it! 

What Father Hahn has done, other 
missioners have also performed. The 
Maryknoll files include thousands of 
negatives. Priests are encouraged to 
develop their own film, and then send 
the negatives on to Maryknoll. Here 
8x10 enlargements are made and sent 
to the missioner bearing a file number 
under which each negative is stored. 
Additional prints or enlargements can 
be ordered at any time. When the 
negative is received a small accept- 
ance fee is paid, and when the shot is 
published, the photographer gets a 
publication fee. Color rates are higher. 
For work that shows unusual thought 
or that represents special expense, a 
special bonus is sent immediately. 
Prints from non-Maryknollers are pur- 
chased at standard commercial prices. 

Photography has contributed a great 
deal to the rapid growth of Maryknoll. 
When the first Maryknoll magazine 
was founded in 1906 it was patterned 
after the popular Life magazine of 
that era. Today the Maryknoll maga- 
zine is streamlined and up to date as 
the result of its editorial policy on pic- 
tures. As Bishop Raymond A. Lane, 
director of the organization, puts it: 
“Maryknoll is the product of the twen- 
tieth century. One can talk for hours 
about starvation in China without be- 
ing completely understood, but a sin- 
gle picture of a starving Chinese child 
begging for food tells an unforgettable 
story of the plight of millions. People 
who see the photograph willingly 
make sacrifices to help alleviate suf- 
fering, many young men and women 
are inspired to devote their lives to 
mission work. This is the power of 
photography.” 
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If camera-trading is your wish 
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He'll serve you up new merchandise 
And take your old stuff, in a trice 
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He'll put a “‘swap deal” on the fire! 
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PHOTO-LAB-INDEX 


by HENRY M. LESTER 


Get one NOW, and GET a 
FULL YEAR’S “Quarterly Supplements” FREE! 


The Master Reference Manual of Photography 
—now in its 10th edition—contains 25 sections, 
over 1200 pages. 247 ‘‘Time-Gamma-Tempera- 
ture” charts WIPE OUT the maior causes of 
darkroom failures. Equally authoritative sec- 
tions cover films, papers, chemicals, filters, op- 
tics, darkrooms, etc. NEW SECTION covers 
what you must know to do television work. 


10th Edition copies—-NOW at your dealers 
—INCLUDE “Quarterly Supplements” to 1950. 
Thus you get the equivalent of a brand new 
ENLARGED edition, at last year’s price] NOT 
many left. Examine at your photo dealers. Or, 
write for leaflet. Or, send $16.00 for postpaid 
delivery, with money-back guarantee, if not 
delighted. 


MORGAN & LESTER, Publishers - 101 Park Ave., N. Y. 17 
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Use of spotlight 
from Orson Welles’ 
Citizen Kane 


style of writing is lucid and entertain- 
ing: no point is too difficult, too ab- 
stract, that it cannot be explained in 
simple and concise English; and 
neither is any explanation so simple 
that it can be omitted. Probably as val- 
uable as anything in the book are the 
innumerable examples from well- 
known films, which Lindgren uses like 
a good teacher to spark his writing 
and drive home his points. 

For the moviemaker or the movie 
student, The Art of the Film provides 


a handbook of film technique. In a 
straightforward, analytical manner it 
describes the anatomy of modern mo- 
tion pictures. 


Life’s War Book 


Every year or two since the war ended, 
there have been rumors that Life was 
going to do a picture book on the war. 
Now that two test mailings to Life and 
Time subscribers brought in a warm 
response for reserve copies, the book 
is in the layout stage. 


Arthur Tourtellot who directed the 
outstanding March of Time “Crusade 
in Europe” is the editor and experts 
have been pulled off Life and Time 
staffs to do the actual editorial work. 
Such writers as John Dos Passos, Bob 
Sherrod (he was the official Marine 
Corps historian) .and John Shaw Bil- 
lings are among those represented. The 
ferreting-out job of “getting pictures is 
being done in several spots. Of course, 
the Life file of wartime material is the 
basic source. Another large source is 
the collection of some 2000 paintings 
of captured German war art now held 
by the Department of Defense. Army 
and Navy photographs are being 
dusted off, too, and an “exciting find” 
was a set of 150 dramatic 35mm Ger- 
man Army pictures made at the Battle 
of the Bulge, most of which have 
never been printed before. 

For a great many people, especially 
families with school children, who find 
themselves at a loss to remember the 
dates of important historical events 
during the war and particularly toward 
its close, this will be a valuable refer- 
ence book. 

The pre-publication price which is 
offered to Life and Time subscribers is 
$7.95 and the regular rate is to be $10. 





Modern PHOTOGRAPHY’S Beok Department 


All of the books listed here are recommended by the Editors of 


Modern Photography for their information and entertainment values 


books of general interest 


The Art of the Film by Ernest Lindgren. 
] An interesting and practical study of the creat- 

ive use of film techniques. For movie-makers 

and movie-goers. 

242p., well illus. $4.00 


The History of Photography by Beau- 
mont Newhall. 

The history of photography discussed from a 
modern, critical point of view. 


256p., fully illus. $5.00 


This is Photography by Thomas H. Miller 
& Wyatt Brummit. 

Not a primer, but a sound introduction to 
photography in its many phases, 

260p., profusely illus. $2.00 


books on “how-to-do-it” 


The Print, Basic Photo 3 by Ansel Adams, 
4 Ansel Adams discusses advanced technique in 
printmaking. 


120p., ilius., tables, formulary $3.00 


Feininger on Photography by Andreas 
Feininger. 
Outstanding photo instruction with emphasis 


on the creative approach. 
409p., effectively ‘lias. $15.00 


The Twin-Lens Camera Companion 
H. S. Newcombe. 
ic photography geared to the twin lens 
reflex; with advice from 10 American pro’s. 
319p., many diag. and illus. $3 


1950 Universal Photo Almanac 
Annual amateur handbook. 


254p., numerous tables and illus, $1.75 


**Strobe”’—the Lively Light by How- 
§ ard Luray. 

The “why and how” of electronic flash, writ- 

ten in an easy-to-understand manner. 


128p., 79 diag. and illus. $4.00 


Graphic Graflex wtp aeag gd ed. by 
9 Willard D. Morgan and Henry M. Lester. 
A symposium on basic photographic practice, 
general and specialized, written by 32 experts. 
8th ed., 456p., 650 illus. $4.50 


Fred Archer on Portraiture by Fred 
10 Archer. 

One of the outstanding books on portraiture 

technique, with specific instructions on pos- 

ing, lighting, make-up, and camera work. 

224p., 212 photos, 70 diag. $5.75 


books for reference 


Handbook of Photography ed. by Keith 
1] Henney and Beverly Dudley. 

A mine of advanced technical information on 

the scientific basis underlying photography and 

its specialized applications. 

87Ip., many illus. $8.50 


Photo Lab Index by Henry M. Lester. 
12 The standard photographic reference book 

giving concise technical information on every 

phase of photography and photo materials of 

all manufacturers. Quarterly supplements 

available at $3.00 per year. 

10th ed., 1200p., approx. many charts, 

in deluxe 6-prong loose-leaf binder $16.00 
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clear unusual model movies «mopEL’S SECRET” PLAY SAFE! USE A BROOKS FLASHIELD ANY SIZE negative or print (returned unharmed) 
—new and exclusive— “BABY SITTER” ; our flash reflector indard model with diffuser for 35mm black-and-white Projection Slides. 5c ea. 
a only from Cam- re ame snar ee mc UE. FILTER to Tht standseeeee ae in strip form from 35mm negatives, unmounted; 10¢ 
era er. DARING DARLING : " Tebee -FLAGHIELD. aces dee ea. mounted. 25c ea. from negatives larger than 
mm $2. 75 16mm $6 “ATOMIC EVE” i a Seen or in strips. 40c ea. from photos 
rd er. Se penny postcard r teratur up to 8x10, mounted or in strips. Send for com- 
Sample and 2-color brochure of exclusive films, 10c ae) oc clea aa plete price list. NATIONAL PHOTO LABORATORIES, 
sedation riche ah eepaptistier 2 ; New Hyde Park 86, N. Y. 


CAMERA CORNER 3.8: x. v. | | SEE 


























ROLLEIFLEX OWNERS! Perfect Protection for Your 


HOLLYWOOD'S Best of | | we convert your camera to very latest model ROLLE! agyptages ns — pe 
dexed. 


BARBARA OSTERMAN Built-In FLASH Synchronization iia lala 


Your Cover-g Factory Parts installed by German Factory } . CONTAINER 
wearing the latest i "puneuits Trained Mechanics. GUARANTEED! r . Overall Size ne 2 a"n Va!" 39/2" 


3—5x7 Shack “white” prints is too EXPERT ROLLE! REPAIRS complete ¥ sue DY wits send pestesid tor $1.00 
33M Union j = 
EORGE K. GRINDROD | | REPUBLIC Camera & Proj. Co. 33M Union Su. 











G 
1616 N. WILCOX HOLLYWOOD 28, CALIF. 
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2x2 Color Slides of 
HOLLYWOOD MODE 
Set of 12 BI en respon- 


and sincere 
ae ae at 3 
only yon bow, 


mee 


thane TE 


REE! SID KLEIN’S BARGAIN BULLETIN 
Packed with real photo buys...special. offers... 
profusely illustrated...values to save you $$$. 

Send for Your FREE Copy TODAY! 


SID KLEIN, Inc. 


7916 Beverly Blvd. Los Angeles 48 Calif 





YOURSELF! 





EASY! FAST! 


Adjustable 


5/*x7"" to 20x26” 
fn Satin or Bright 
lifetime chrome finish 


only $1.00 
At CAMERA 
STORES or sent post- 
paid if cash with order 


A. J. GANZ CO. 
114 N. Hayworth Ave. 
Hollywood 48, Calif. 








4 NEGATIVES ON ONE 
FILM WITH 1 SLIDE!!* 


25 


Idea} for IN- 
EXPENSIVE 
COLOR or 
4 black and 
white @ For 
iN “ ] 4x5 film hold- 
! ers or film 


@ Well 

made of strong 

25 gauge STEEL @ 4-35..m negatives 
with holders with 2%4x3% reducing sheaths @ 
Other standard sizes will be available in near future 
@ Advance notices will be forwarded upon request 
@ (Specify size required.) *Pat. appl. for 

SEND CHECK OR MONEY ORDER 


R . 
OBERT M. DALY, Dept. M 


Box 91, York 23, N. Y. 

















ity Mail 
35mm---'1.50 


5mm ROLLS dezeleped, vi pepenseee. Mog moat Pre 
Se. 314x4le— 
enlargements 3% “alt oan. No. 127 split “candid 

16 ee rged 414 woe 

i exp. rolls enlarged to 3 
exp. rolls enlarged oe 312x3 

No. 120 or s20" 16 exp. rolls enlarged to 

enlargements 312x5. each. Plus 
per order. 
We fine-grain oll film and use Eastman electric 
eye equipment. Quality work — prompt service. 
Send roll and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M, Chicago 25, Illinois 





* Color Balancing 
¥ Color Correction 


*& Cropping-No Charge 
* Custom Handling 


Custom Quality 
Color Prints 


Y%ux 3%" Color Prints—30c 
We make color-corrected contact oo and 
enlargements from Ansco, Kodachrome and 
Ektachrome transparencies. For the best color 
‘prints you ever saw, send us your transparency 
with coin, check or money order—satisfaction 
guaranteed! Complete price list enclosed with 
each order ret , oF sent on request. 

24 Hour ANSCO FILM 
im processing, $1 per Roll 
Midwest Color Lab 


Box 1087, Chicago, lll. 


SUPER FM-7 
16 mm. Movie Camera 


$6022 


(PLUS FED. TAX 


~ Wollensak coated, click- 
stop {2.5 lens. Direct 
viewfinder. 3 speeds. 
Capacity 100 ft. roll film. 


crit 0 


CINKLOX CAMERA CO, Ui3,7o 1113 yore States 








NEW, IMPROVED, —— 
Low COST 


SPRINGFRAME 
EASEL* 


Fixed 4” border easel with easily interchangeable 
steel springframes. Hardwood base with washable 
plastic focusing surface. 

Standard Springframes: -_ we: aya 4x6, 3'/2x5, 
Model 8x10 with 7 wee 

Model 5x7 with 5 frames 


Special size frames $0.89 to $1.34 Tax Incl. 
*Pat. Pend. 


At your dealers or sent postpaid if check included. 
RELHAM PRODUCTS CO. 
18 Van Ness Pl. Newark 8, N. J. 











SUPER XX PLUS X PANATOMIC X 
DUPONT SUPERIOR No. 1, No. 2, No. 3 


20 Exposure Rolls........ cocées 


Bulk $4.25 per 100 ft. — $2.25 Rat, one 50 ft. 


Fresh, clean film which fo ont 
pictures. We a o NOT veil War 

“bargain priced” out Siete 

teed. Shipped pa — aL 


EASTERN PHOTO LABS, Dept. en 
1405 N. Charles St. Baltimore 1, Md. 





KODAK 35 R. F. Owners 


Have more clear shots, less throw-aways. Use 
RELAXO body release. Acclaimed by thou- 
sands of enthusiastic users. Fully guaranteed, 
price $3.00. Order through your dealer or di- 
rect, Sent postpaid if cash with order. Leaf- 
lets available. Laker Co., 99 Nassau St., New 
York 7, N. Y. 


Actual sample above. For names on Xmas 
advertisements, etc.—-No copy came needed. 
cludes everything:—1) Easily operated device to do your 
; most architects and 
; three 4 sheets of 4”x5” 
special film— (NOT PA! LM )——Use under parotene on 
inter, with paper chemicals.—3) All necessary 
coer oe drawing board, T-square oa. ~ 
mt $i. SO Postpaid with Check, ‘M.O. 3; ¢.0.D. 
for Sample Negative and’ Particulars 
HALL SPECIALTIES CO., Oceanlake 2, Oregon 





AT LAST! 3 DIMENSIONAL 
»« HOME MOVIES!I! 
lémm and 8mm . . . they work in your existing 
projector — No attachments. 
STEREO-REALIST SLIDES galore: scenics, art models 
Send 25c for catalog and somple of either 
(state which) 
HORNER-COOLEY PRODUCTIONS, INC. 
6356 Hollywood Bivd. Hollywood 28, Calif. 











rkréor 


“HIGH- SPEED > 
DOUBLE EXHAUST BLOWER = “** 


SALE PRICE °99° 
ABE COHEN'S EXCHANGE, inc 


NATIONAL PARKS 
TRAVELS - WESTERNS - ATOM BOMB 
WAR THRILLS + ALLURING MODELS - NOVELTIES 
BIG 85 SUBJECT CATALOG, 4; IN STAMPS 
KOBACHROME * ++ SAMPLE f@? (srecitr site) 
———NO C.0.0.'5 — NO FOREIGN SHIPMENTS ——=—= 


WORLD IN COLOR PRODUCTIONS, ELMIRA, WY. 








POWERFUL 51,” F-3.5 TELE-LENSES . :. .» $44.80 
COATED 138mm, . our BEML eve 
mounts for Bolex, ye 
Keystone, etc. 16mm pe Bran 

elements made to. rigid AAF ae 
cations. Mailed insured with 
al dust cap. 


Century Precision Specialties Co. 
5733-A Cahuenga Bivd., N. Hollywood, Cal. 














cere SAMPLE or 
IVE FOLDER AND a 
FREE OeSCOID apPLieD TO PHOTO PA 


The diquie A...» dries to 
— form a peelable mask. For use on 


ves, transparencies over areas to be pro- 
ined aga nat rising colors or dyes as in toning. ‘Becting. 
aT Your : : {a ati 
DEALER 


ANDREW JERI co. sinc. Der: N 265 W. 54th St.,N.Y.C. 








FOTO-SIG NOW ONLY $4.95 
inctudi Y Nameptate 
sr—Olves prints that pro 
fessional ae — 
name Photog 


on reques' 
c.0.D. yy 


S10 W. Sixth St., Les Angeles 14, Calif. 











dvaity 3Omm FINISHING 


ts gions {ree PRINTS!" 
fine and 

1.00, 20 ee ee omens 
loped, printed oversize s spenures 


MAC DONALD'S PHOTOS, wneston. ‘silinsts 




















GOOD CAMERA BUYS!!! 


8mm DeJur 750 Watt Proj. w/case........- $115.00 


NEW HOME MOVIE RELEASES 
Titles Titles 
MISS DYNAMITE ALL ALONE 
onc THE SUN BATHER 
pice brig HAPPY NEW YEAR 
VISION IN BLACK RUMBA RHYTHM 


8mm 50 ft....... $2.75 16mm 100 ft.....$6.00 


FREE . . . Movie catalog sent 
upon request. 


Send 25c for sample Film Strip. 


Let us quote on all your 
Pp raphic needs. 












= Inc 
140 Liberty St., N. Y. 6. Dept. M8 CO. 7-5172 





ANIMATED MOVIE TITLES 
8 mm. or r 6 mm. 


WHITE DACHR 


WE ENLARGE 8 mm. to 16 mm. 

WE REDUCE 16 mm. to 8 mm. 

WE DUPLICATE 8 mm. OR 16 mm. 
(BLACK & WHITE OR KODACHROME) 


DISTINCTIVE ANIMATED TITLES 


MADE TO ORDER 


FADES + DISSOLVES « FLIPS 
ZOOMS * EXPLOSIONS « ETC... 


FREE SAMPLE TITLE & mm. of 16 mm. 


GIVE DEALER’S NAME 











U.S. PHOTOGRAPHIC EQUIPMENT CORP 








RICHARD PRINT WASHER 
Does a 


BIG JOB 
at a 
Low 
PRICE 
ONLY 


$19.95 
plus tax 


Washes 60 OW 8xi0s ‘aereugity in 25 min. 
Also handies i(xi4s 
WHITE PLASTIC DN SPUN ALUMINUM 
See Your Cealer or Write for Literature 
RICHARD MA iUFACTURING CO. 
1502 E. Colorado Glendale, Calif. 








Brond new releases to 
film fidrevy. 


lémm $6.90, 
seund $7.50; Sinm 
$5.50. 


FREE LIST 





FILM SUPPLY CO. 





BOX 442, BALTIMORE 3, MD. 











CASH IN ON YOUR USED 
PHOTOGRAPHIC EQUIPMENT! 


We dicker less—pay MORE 
held 10 days pending your approval. 
HERMAN CAMERAS, INC. 
‘*The Friendly Spot to Photoshop.’’ 
6 S$. La Salle St. Dept. M-8 Chicago 3, Ill. 
WE BUY, TRADE, AND SELL 


NEW FILM GIVEN Just send used 8-12-16- 


NEW CUSTOMERS! 20-36-65 exp. film for 
“Book- Type” 3% x 41's 


@ 5c per exp., or 25 Reprints....$1 Send ad. 
“TECHNIGLOSS” Dept. BI, Grand Rapids 7, Mich. 




















Developing & Enlarging 


55: PERSONALIZED 
mm 


SERVICES 

And ROLL FILM 
STUDIO and SALON ENLARGEMENTS 
Projection Print sevice 


SERVICE 
ena 


CUStOM Jes 
THE ULTIMATE IN FINE 
PHOTOFINISHING 


MAKERS OF FINE 
ENLARGEMENTS 








SPECIAL OFFER! 
KIMAC tniversar PROJECTOR 


UNIVERSAL 
For 35mm to 3144”x4”. 300 W. 6” & 8” lens & case. 


.95 REGULARLY $91.50 
$49 C.0.D. Accepted (Postage Extra) 


te town fotoshop 


MOUNT VERNON. N. Y. 




















TRIAL 4 issues $4 01 


LO] BA aa Spectat, hatt-priced | tntrodacin 


ues (reguly 
price _ each) of a : 

MAGAZINE, each ‘amerette 
one popular photographic tents neaciona how- 

feature articles; over 100 beautiful illustrations, ee. 

limited 
























Send your $1.00 now. This half-price offer 
U. S. only—expires Sept. Ist. 


(amera 509 Morris Building 







Baltimore 1, 












PRESERVE and FILE NEGATIVES in TRANSPAREW 
GLASSINE NEGOTAINERS—$1 By oye 
400—2%x3, 2%x35,, 2%x4%, 2x3, se oh 2x4, 
350—3x4%, mn 1%x5, 2x5 © %xt%, ie 
300—1% x6, Tig xi 2x6, 2 » , om E 8x54 
200—4%x5%, 2x9, 2x10, ao) aun 9 


<2 


Photogs’ Receipt- — a an Sets $1. 00; 
oto; x6 d 1905 1. yl 000—$7, 

Steel hot jo Embosser (Your Name ~ ~ i 4 
retain Release Bianks, “35~28e1 "280 for $1.0 
Gum Labels; **Photos——Do Not Bend’’ 1 Sc; 500—4; 
Postpaid! C.0.D.'s Accepted. Money Back! Free Catalog. 


ANDREW E. LUTZ, P. 0. Box 5, Syracuse 1, 4, y, 








Largest Assortment 
PHOTO FRAMES: MOUNTS 
* ALBUMS and MAILERS 
ERD Fastest Service! Lowest Prices! | 
INTERNATIONAL SALES CO.ver.c | 
414 E. Baltimore St. = Baltimore 2, Maryland 5 












Guaranteed Fresh Dated Safety Film 


35MM RELOADS 


Ansco Color Daylight, 20 Exp........ $1.05 
Kodak and Ansco, 20 Exp............. +25 ec. 
Black and White Film, 36 Exp.......... -40 ec. 


620-120, 35mm Color Film Processed..... * 


ARROW CAMERA EXCHANGE 
P. O. Box 563 Brooklyn 1, N. Y. 














AT LAST... THE PERFECT 
PHOTOGRAPHY GLAMOUR MAKE-UP © 


Successful for black & white, color and movies. Cuts neg- 
ative retouching, covers facial defects, economical, Simple 
to use. A NEW FORMULA. Highlight, lowlight, a 
foundation make-up base. Especially blended eyeshad# 
and lip rouge. AMATEUR Set. Introductory offer, $5.8 
for limited time only. C.0.D. or prepaid, 


MOZELLE, Dept. A, 6057 Santa Monica Blvd, 
Hollywood 38, California 





Announcing a new advertising section 


MODERN’S PHOTO MART 


Manufacturers, jobbers and dealers with 


a good product and a need for either 
larger distribution or mail order sales are 
invited to use Modern’s new Photo 


Mart department. 


Advertising is limited to one column 
wide by one or two inches deep. The cost 


is nominal. 


Copy, cuts and layout should be re- 
ceived before the 25th of the month. 
October forms close July 25th. 


MODERN PHOTOGRAPHY 22 East 12th Street, Cincinnati 10, Ohio 
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phers. 


12 


of the 175,000 circulation of 
Modern Photography is to be- 
ginning and advanced amateur photogra- 


of Modern’s circulation is in 
the trade, including: dealers, 


jobbers, finishers, photo labs, teachers, 


libraries, visual educational departments, 
commercial studios and magazine and 
newspaper photographers. 











TRANSP 
—$ it oc 














classified want ads 











Classified Want Ads may be inserted in eed 
PHoTocRAPHY by any reliable individual, camera 
dealer, or specialty house. Terms: 25c a word. 
Each word, including each item in the ad 
counts as -_, word. Send cash a order. 5% 
iscount for consecutive insertions 

$000. Forms close on the 25th of each ak 


cameras, equipment for sale 


DISCRIMINATING AMATEURS ONLY, 
after you have tried everyone else, prescribe com- 
pletely your requirements for super-fine lenses and 
cameras. 

Barring barkers and blatant billboards bellow- 
ing bargain bunkum, Jay offers prompt, personal, 
and understanding service to you who desire 
superfine oqupmest rag appreciate extra effort 

lus square deal = opens cards! 

AY REED, CHROMOPTICS, 5633 North Ken- 
more Avenue, Chicago 40, Illinois. 


FOCUSSING C MOUNTS — Xenon-f2-l6mm 
$55; Xenon-f1.5-25mm $60-$75; Kinic-f1.5-25-ctd- 
new $90; Xenon-f2.3-5cm $75; Sonnar-f2.8-5cm-T- 
ctd $85; Kodak-f2. 7-63mm-ctd-new $65; Cinetel- 
{2.9-75mm-ctd-new $53; Telekinic-f4.5- 10cm-ctd- 
new $75; Telexenar-f3. 8-10cm $65; Kodak-f2.7. 
102mm-ctd-new $85; Siemens 16mm $30 or with 3 
magazines, vari- -finder, case 55; Automaster Turret, 
Kinic f1.5-ctd $215; NEW Bolex H-8, f1.5- Switar, 
complete for camera price —_ oft. 50; Vari- 
focal Zoomfinder, coated, new $100; Robot-Con- 
tax-Leica-Kine-other lenses; many for Leitz micro- 

trades-buys-sells ! * JAY REED, RARE 
LENSES, 5633 North Kenmore Avenue, Chicago 
40, Illinois. 


PHOTOGRAPHY «FOR PLEASURE or profit. 
Learn at home. Practical basic training. Long 
established school. Write for free booklet. 
American School of Photography, 1315 Michigan, 
Dept. 2121, Chicago 5, Illinois. 


GARY CAMERA, 619 Washington, Gary, Indi- 
ana may have what you want. Visit or write us. 
Dealers with Ansco, Bell & Howell, Eastman, 
Graflex, Leica, Realist, etc. Open Sundays and 
Holidays 10 to 2. 

LENSES — Cameras. Bou Sold, Traded. 
Photo Lens Co., 140 W. 3: nd St., New York 

KINE-EXAKTA OWNERS ask your dealer 
about the Kine-Exakta Kit for close-up photog- 
=we- Manufactured ae <"" Shull, 240 S. Union 

Ave., Los Angeles 26, 


~ FREE Photographic = in Book packed with 
hundreds of sensational values in still and movie 
cameras, lenses and latest accessories. Super sav- 
ings for you in new and used equipment. Liberal 
trade-in allowances, too, on your own equipment. 
Write now for your < 30 sR to Cent Re —, 
a ny, Dept. 5H abash Ave., Chicago 
ag th ct Patcmmnerl Since 1899.) 


CpEN 365 Days till 11 P.M. Send for Free 
Catalogue. A Camera Exchange, 133 Park Ave., 
Brooklyn 1, N. Y. 


LEICAS =i its gadgets. Colortone, Martine 
Ave., White Plains, N. Y. 


BOOMSTAND 10 ft. 7 ft. Arm, casters, $8.95. 
Postpaid. Atlas, 1619 Glendale Blvd., Los Angeles 
26 California. 


SNOOPERSCOPE ‘ube. Permits night-time 
vision. Tube and “eave a $14.95. 
Limited quantities. rared —. 15c. Army, 
Navy mag _ Precise, 942 
Kings Highway, a. "23, NY 


LEICA III-c, £3.5 coated en $150.00 up. 
Altman’s, 502 $. Wabash, Chicago 5, Ill. 


4x5 PRESS CAMERA, 4x5 Enlarger, 5x7 Printer 
$66.00—Outfit. P.O. Box 210, Chicago, Illinois. 















































LEICA IIlI-c, {2 coated Summitar ad up. 
Altman’s, 502 §. Wabash, Chicago 5, 


BARGAIN list of closeout cameras, me 1071, 
Chattanooga 1, Tennessee. 


CAMERAS — Trade. Buy. Sell. Free List. 
Horton, 115B Main, Santa Ana, Calif. 


616 KODAK Special, f4.5, Compur 1/400, A-1 
$40.00. Altman’s, 502 S. Wabash, Chicago 5, III. 


PLAUBEL MAKINA II-s: 10cm f2.9; 7. 3cm 
{6.8; 19cm 4.8; rollfilm, cutfilm, filmpak, * spotless 
$275. 00. Altman’ s, 502 S. Wabash, Chicago 5, Il. 


16mm CINE KODAK Magazine Camera, f1.9, 
case, immaculate. $99.50. Write for our catalog of 
outstanding ™ ep ES rales. Empire Camera 
Exchan; pt. 7, 74 E. Post Rd., Wht. 


Plains, 

















K20 AERIAL camera, case, filter, nested tanks, 
reve: AC-DC motor. $295 or Best Offer. Max 
Burk, ttan, Kansas. 


~ 1950 KINE-EXACTA V in stock. Trade-ins 
wanted. Altman’s, 502 S. Wabash’ Chicago 5, Ill. 


SUPER IKONTA-B Tessar-f2.8, filters, eae, 
case $135, Retina-Ila single window, Coated Ektar- 
{2 case $110. Dienstglas binoculars 10x50, case, 
$75. “all like new. Lee Davis, 1120 Warner, Jones- 
boro, Arkansas. 


18cm {2.8 T-coated SONNAR with Fiektosco 
latest with semi-automatic diaphragm, spo less 


$450.00. Altman’s, 502 S. Wabash, Chicago 5, Ill. 


LENSE’S and Graflex Cameras. Personal prop- 
erty. Sorensen, 2119 State St., Boise, Idaho. 


1950 CONTAX II-a in stock. Tiadp-ine wanted. 
Altmen’s, 502 S. Wabash, Chicago 5, 


Rh 2 y's bet = Printing § exposure rolls 

, a Magee » . Order two each, get new 
ures at 5c each 

STECHNIGLOSS.” hm Grand Rapids 7, Mich. 




















y Associated Enterprises, Box | 


250 EXPOSURE LEICA, f2 Summar, 3 cassetes, 
case, like brand new. $450.00. Altman’s, 502 S. 
Wabash, Chicago 5, Ill. 


photo supplies 


BUY photographic supplies wholesale. Free cata- 
log. Expert camera ae. Capitol Photo Sup- 
plies, Dept. 5, 2428 Guadalupe, Austin, Texas. 


THERE IS QUITE A STIR IN 
eae ened oot Pag «New mixing 

w high speed fine grain 
art ns th 1 developer. 

-00 for 3 quart amateur unit. 

ECO, 724A South Wise Street, 
Decatur, Illinois. 

MILBURN Water Filter for Photographers. 
Guaranteed, Just Lad compiete. Write Jayemmco, 
Burlington, Kentu 
MODEL RELEASES—printed release forms 


MUST; Adult and niinor (specify). $1.00 per io0. 
T08, Bloomfield, N. J. 




















1950 ROLLEIFLEXS in stock. Trade-ins 
wanted. Altman’s, 502 S. Wabash, Chicago 5, Il. 


RETINA II-b, f2 Xenon; Kodak Reflex; Cine 
kodak. Box 167, Duncanville, Tex. 


1950 IKOFLEX II in stock. Trade-ins wanted. 
Altman’s, 502 S$. Wabash, Chicago 5, 


CONTAX !1I—built in flash—factory overhauled 
—case, flashgun, etc., without lens $190.00. .with 
coated Sonnar 1.5 00. Triotar f.4 coated 
85mm Contax coupled lens $95.00. 35mm Coated, 
coupled 2.8 Biogon $135.00. Contameter for 
Contax III — perfect — original box $75.00. 8x10 
Camera— also 5x7 back—both sizes of holders— 
case, tripod—RR lens in shutter, tri $55.00. 
B&J Press 4x5 Coated Ektar 4.7 lens—flash shutter, 
Kalart R.F., e > wide angle lens in shutter—little 
used—$160. 60. Leica III-C almost new—coated 3.5 
(Wollensak) !ens—case $225.00. Leica Standard— 
No lens — case $30.00. Cooke-Perkins coupled 
adapter for using 5cm Contax lens on Leica $25.00. 
oma considered. All subject prior sale. Wingates, 

; Hallowell, Maine. 

"tia Maximar, 13.5cm f4.5 Tessar, Kalart 
rangefinder = focuspot, holders, adapter, like 
‘em $85.00. Altman’s, 502 S. Wabash, Chicago 

, Ih. 

2%4x3% Anniversary ae je £4.5 coated 
Ektar, Kalart rangefinder holders adapter, 
spotless $135.00. Altman’s, Bor S. Wabash, Chicago 




















GRAFLEX RB Series D, 6” £4.5 Cooke, 
Brant, ome magazine, clean $75.00. Altman’s, 
Wabash, Chicago 5, IIl. 

a STEREO REALIST in stock. Trade-ins 
wanted. Altman’s, 502 S. Wabash, Chicago 5, IIl. 
——- ROLLEIFLEX, 1950 synch. model 
{3.5 Tessar, case, spotless $205.00. Altman’s, 502 
S. Wabash, Chicago 5, Ill. 

———- ROLLEIFLEX, 1950 synch. model 
f3.5 Xenar, case, spotless $175.00. Altman’s 502 
S. Wabash, Chicago 5, Ill. 


318 by axa, tg £3.5 Tessar, case, like new 














s, 502 S. Wabash, Chicago 5, Iil. 


ait “DATA {2.8 Tessar, case, like new, 
$235.00 . Altman’s, 502 S. Wabash, Chicago 5, Ill. 
sit. Lae ig eo f2 Biotar, like new 

, 502 S. Wabash, Chicago 5, Ill. 

AND OLED Camera, like new $55.00. 
Altman’s, 502 S. Wabash, Chicago 5, Ill. 

CONTAX II, f2 Sonnar, case, —_- $175. 00. 
Altman’s, 502 “8 Wabash, Chicago 5, I 

ore I, f2 Sonnar, excellent $6500 Alt- 
man’s, Sa Chicago 5, Ill. 

ae Tessar, feet, potless 
$125. 00. Aman! . 502 S. Wabash, Chicago » Ill. 

~ 1950 ZEISS Contessa in stock. his wanted. 
Altman’s, 502 S. Wabash, Chicago 5, IIl. 

RETINA I-a, coated {3.5 Ektar, spotless $50.00. 
Altman’s, 502 S. Wabash, Chicago 5, Ill. 

4x5 B&J PRESS, {4.7 coated Ektar, Heiland 
Flash, Kalart rangefinder, holder, spotless, $125.00. 
Altman’ 's, 502 S. Wabash, Chicago 5, Ill. 

~ 620 KODAK Monitor, f4.5 coated, flash Super- 
matic, spotless $50.00. Altman’s, 502 S. Walsh, 
Chicago 5, Ill. 

WILL you risk 25c for mammoth 1950 photo- 
graphic catalog? Deductible from first $2.50 order. 
Bloom’s Camera Center, 1657-MC Main St., 
Springfield, Mass. 



































KODACHROME developing formula for large 
mix. Complete list chemicals, amounts, $1. P. 
Box 603, Kansas City, Missouri. 


eg md and Printing 8 exposure rolls . 
wae & Ibum—35c . . . Order pg oe. et new 
ures at 


. . Extra ex 
oTEGHNIGLOSS mp8, Grand Ravi&e 7, Mich. 


SAVE up to 75% on Slave Units, s lights, 
capacitor boosters, electric timers. Buil your own 
with kits. Write for list. oe _ Studio 
2F, 1 Jane St., New York 14, N 


wanted to buy 


IMMEDIATE by Pa es for precision 
cameras, — ss Reed Gh jalist in os 
uipment: a Chromor 5633 or’ 

. Ave. " digo 40, I “eer 


HIGH grade Domestic and fas cameras and 
lenses in good condition. Our check in return mail 
same day equipment received. Send us your 
cameras at once. We will hold cameras 10 days 
for your approval. If desired, send express C.O. 
with privilege of examination. Highest prices paid. 
Indiana’s Largest “4 Store, Capitol Camera 




















_Inc., 201-M, . Washington St., Indian- 
apolis 4 Ind. 

NEED CAMERAS badly. re highest 
prices. Checks airmailed same day. Cameras re- 
turned prepaid if a not acce epuabe. I ny to- 
day. Feil’s Camera E Main St., 


Los Angeles 13, Califone 


CAMERAS AND EQUIPMENT. East or West. 
we ay the best. Cash or trade. Write today. 

CAMERA COMPANY, 435 Second, 
he Ohio. 

HIGHEST CASH PRICES PAID for aye used 
Cameras and Lenses. BROADWAY CAMERA 
EXCHANGE, 2130 Broadway (75th St.) New 
York 23, N. ¥. 


CAMERAS, PROJECTORS, Lenses, bought, 
sold, ae ed. Get our prices first. Alj ta md 
era Church Street, New Yor! 

Dept. ne By 

SEND US YOUR CAMERA today. Will send 
certified check by air mail immediately. Items held 
ten days for your approval of our price. Free esti- 
mates for photo equipment. Highest prices in the 
U. S. Reitman Camera Exchange, 1900 E. 9th 
Street, Cleveland 14, Ohio. 

b WANT these cameras badly: Retina II, Ban- 
Special, Kine-Exacta, Contax, Leica, Ektra, 

Medalist II, Speed Graphics, Contaflex, Rolleiflex. 

Altman’s, 502 S. Wa , Chicago 5, Ill. 


‘WILL PAY top prices om Leicas, Rolleis, - 
still and movie. Checks airmailed same y. 
Cameras returned if offer — Hollywood 
Laboratories, 109 East Ocean Blvd., Long Dench 
1, Calif. 


LEICA Lenses wee -” aeperates cash im- 
moery Altman’s, bash, Chicago 

WANTED—Phot phic Equipment, New or 
Used Movie Film "Gut of Date Film, etc., for 
export. HIGHEST PRICES PAID! Seere 
Film ee te 670 W. Baltimore Street, Dept. 5 
Baltimore 1, Maryland. 

LEICA Ronckioed dealer pays highest cash prices 
for precision miniature cameras and Se 
You = be sure ‘ear’ "re in good popes ¥ when 

business with franchised 
STANDARD CAMERA SUPPLY CO., 7901 
Santa Monica Blvd., Hollywood 46, Calif. 
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i | CASH for your camera — Premium paid 
clean Lei "Gear 's, Rollei’s Retina’s. 
Capitol Camera .» Indiana’s Finest Camera 
Store, 201 West Washington St., Indianapolis, 
Indiana. 

URGENTLY NEEDED: Leica, Contax, Rollei- 
flex, Rollfilm Reflex, Movie Cameras, Projectors. 
Ace maar Saeminate 136 E. 58th St., New 
York 22, N 

SPEED GRAPHICS current models, am des- 
seinen cash imummedincely. Altman’s, 502 S. Wa- 

Chicago 











LEICA Cameras, Leica Lenses, Leica acces- 
ney am Wakese Chi cash }, mimeodintely. Altman’s, 
Chicago 5. 





film, paper 


PARTICULAR? Send us your films: blueblack 
high gloss, jumbo prints. ri 8 exposure roll 
developed and : Bémm 20 35c; 12 ert 50c; 16 
exposures 65c 20 exposures $1.00; 36 ex- 
posures $1.50. 35mm is developed in fine grain 
developer. 4x5 Enlargements made from your 
favorite K aay 3 (no negative required) $1.00. Ad- 
dress to: L Photo Lab., Dept. M, P. O. Box 
9385, Station Aig ” Los poh my 5, California. 


ENLARGEMENTS for Professionals and a 
wand Amateurs. 5x7, 25c; 8x10, Pi sasg An 
Ri Developing and Reson ding. Ga lor * Studios, 

126 10th St ef Moines 14, Towa. 

NO NEGATIVE? Send picture or trans mcy 
and $1.00 for new negative and two 5x7 en- 
ae Curiophoto, 1187 Jerome Ave., New 

or 


2x2 SLIDES from any size negative 15c, un- 
10c. Duane Stebbins, Box 62B, Agawam, 














WHY PAY MORE for film, albums— 
free catalog. Roberts, Box 444, ‘Selem, Mass. 


35 MILLIMETER Eastman Plus-X, 100 ft. —_ 
1949 dating, guaranteed, $1.50 roll. Include 
age. Aljan Camera Co., 149 Church Street, 


or. 


NOW available. Private Laboratory. Amateurs. 
Roil 40c. GK Laboratories, Box 127M, Catskill, 
New York. 


projectors, equipment 


STEREO ge soaned (TDC), stereo screen, six 

Bg ee glasses, used once, first check for 

59. Thomson Stereo, 2402 E. Houston, San 
Antonio, Texas. 


camera repairs 


LENS COATING our specialty. Lenses cleaned, 
repolished, recemented, duplicated. Binoculars 
also repaired. Prompt service. Workmanship 
guaranteed. Send lenses or write for free esti- 
mates. Gould Lens Service, 26C Franklin Ave., 
Binghamton, N. Y. 


UALITY CAMERA REPAIRING. All makes, 
kinds and conditions. Foreign, domestic. Shutters, 
bellows, reflex mirrors, etc. Work guaranteed, 
——- estimates. 48 hour service. August Camera 

epair, 611 N. Harper Ave., Hollywood 48, Cal. 


COMPLETE 24 Hour camera repair service 
(Compur Shutters a Specialty). Central States 
Camera Repairs, 3116 E. Douglas, Wichita 8, Kan. 


THE MILLS PHOTOGRAPHIC Engineerin 
Laboratory. Guarant Repairs, 1857 Nor 
Western Avenue, Hollywood 27, California. 


PACIFIC for i Peocision repairs, Pacific Camera 
Repair, 417 S.W. Washington, Portland 4, Oregon. 


GUARANTEED REPAIRS on all foreign and 
domestic cameras, shutters. Synchronizers and 
Range finders. Free Estimates. Reasonable prices. 
Built in Synchronization on Rollei, Leica, ‘ontax, 
etc. M. Strauss, Phototechnical Service, 930 ‘‘F’ 
Street NW, Washington 4, D. C. 


GUARANT EED SERVICE to any foreign or 
domestic camera. Bellows, shutters, curtains. Elec- 
tronic flash synchronizing. gen pe means | 
installed in Leica, Contax, Exacta, Korelle and 
others. Send camera for in inspection and estimate. 
No obligation. Detroit Camera Works, 19944 
Livernois, Detroit 21, Michigan. 


BELLOWS made 2. order. Accurately. Fast. 
Camera Clinic. 8028 Woodland, Kansas City 5, 
Missouri. 


















































Guaranteed Re the BETAR PHOTO- 
GRAPHIC EN NEERING LABORATORY, 
1458 Hancock Street, Quincy 69, . 


SPEEDEX-Viking, etc. Synchronized internally 
complete with gun, $18.50. Specialists on foreign 
and domestic cameras. nsco-K: obsolete 
cameras repaired, lens coating. Bowden Camera 
Repair, 27 Court St., Binghamton, N. Y. 

BELLOWS made to order. Fast Camera Re- 

iring. Kansas cin Si _—— Clinic, 8028 Wood- 
Rand. Kansas City 

CAMERA Repair ioe oe es Shutter 
and camera repairs simplified. Ste ap photo- 
graphic breakdown. Price list furnished. Peninsular 
Photo Specialties, Dept. M, 79 W. 45th St., Bay- 


onne, 


binoculars, repairs 


SAVE 50% ON NEW BINOCULARS! Free 
Catalog. Free Book, “How to Select Binoculars.’ 
Write today! B Importers, 43-MP East 
Green, Pasadena 1, California. 


photo finishing 























PHOTO-MURALS of vente any size, 
from 3 j sand be Hundreds scenic pictures to 
choose own negatives. Studio 
22 Service 513 13 No. La Cienega, Hollywood 





EIGHT exposure roll 25c. Reprints 3c. Life 
Studios, Onalaska, Wisconsin. 


QUALITY enlargements for +e =e 

si amateurs, 5x7, 20c; oe EF. 4 

ine grain processin = 

sheets. George Webster, 83 "East 87 Ste New 
ork 


_ PHOTOGRAPHS copied—100 Post card prints 

me negative $5.00. Southern Post . 

Box , Richmond, Va. 

. Amateurs. Black-white 
ts. GK Laboratories, 











PRIVATE Laboratory. 
and color. 35mm s 


Box 127B, Catskill, 


35mm ENLARGED to 3%x5. 36 exp. $1.25. 
Fast service. Free es. Bell Labs., Station ‘‘E,”’ 
Box 51. Brooklyn 7, N 





ART Films Processed. Confidential, Roll 5c. 
ace prints ~ FINISHING, Box 626, Mel. 
urne, Flori 





ANSCO COLOR FINISHING. Free Mailers, 
C.O.D.’s accepted. Multicolor Photo Laboratory, 
Box 44, Ames Avenue Station, Omaha 11, Nebr. 


ATTENTION — discriminating phosograpiial 
Someone who can distinguish photosynthesis from 
photographs. Brilliant, breathtaking enlargements 
custom made on beautiful Indintone or Opal 
a. Your aoa wg deserve the finest service 

ts no more. oxd, ; 8x10, 50c; 11x14, $1.00, 
Free 4 and price oy A Pacemaker Photo Serve 
ice, Dept. A., P. O. Box 809, re 90, Illinois, 


PIN-UP oe Art films developed and e 
to 4x6. Eight exposures $1.25. Strictly confidential, 
None refused. Photolab, Dept. A., Box 1059, 
Taunton, Mass. 


CUSTOM Photo Finishing sold on quality. Full 
credit allowance on ages negatives. ‘umbo 
size prints. 6 or 8 exposure roll 39c. 12 exposure 

_20 exposure 95c. Box 516, Sausalito, Cali. 
fornia. 

COLOR PRINTS from your Ansco, — 
chrome, Kodachrome trans; ncies; 50c 
SUBURBAN, 1410-K Bond, ockford, Tins. 


SPEEDY ‘8 Hour Service.”’ Beautiful Techni. 
tone Oversize Jumbo Prints, from your 8 ex. 
ure Roll 35c, 12 exposure 50c, 16 exposure 65c, 
rsize reprints 4c each. Fine ‘Custom S| 
0 Ohne Technifotos, Box 3938M, Cleve 
io. 


WORK Wanted from ‘“‘Kidnappers’’ and semi- 

Professional Photographers . . . Write deal Wanted 

Dot, rrr “TECHNIGLOSS, ” Grand 
Rapids > Mich 























LOOK—WE’RE C CRAY. tek or Contact— 
July Only. 8-25c; 12-40c; 16-55c. Mississippi Fin- 
ishing, Box 425, Davenport 12, Iowa. 


8” EXP. ROLLS bet has -y printed giant size, 
30c. Reprints 3c. ——v Box M-688 Sta. 
H., Los Angeles, Calif 


(SPECIAL OFFER) Three 8x10 ‘‘Bondtone” 
Eaeepeens from your negative $1.00, or four 
5x7-$1.00 5 come Prints from your roll or ra, 
tives 30c, BOND STUDIOS, Box 173: 
Cleveland 5 ohio. 








DEVELOPING and Printing 8 exposure rolls 
-.. with album— . . order two each, get 
new roll free .. ““TECHNIGLOSS, > mp5, 
Grand Rapids 7, Mich. 


NEW Roll te included each order developing; 
me 8-12-16-20-36-65 ° 

4x4/s—5c. Fate 50c 

LOSS”? mpl, Grand Rapids . * Mich. 

TWENTY Reprints; 4x6” Enlargement and new 
roll film—$1. “‘TECHNIGLOSS” mp2, Grand 
Rapids 7, Mich. 











ery a a, 8 exp. 35c, 20 
exp. $1.00. on. og $25.00 cash prize 
Monthly. FOTO STUD OSs, oft W. McNichols, 
Detroit 19, Michigan. 


BEAUTIFUL ‘‘Oil-Tinted” and Framed 5”x?” 
from negative, photo, or transparency, $1 .., 
Six, same subject— . Agents Wanted . 
“TECHNIGLOSS” mp3, Grand Rapids 7, Mich, 





AMATEUR ART FILMS developed, printed, 
75c— 8 exp. Don’t y *til you see results. 
Aggy sink confidential. HARCO, 5890 Mission 

, San Francisco, Calif. 


DUFAY Color Processing $1.00 Roll. Processing 
a day or two after ae films. 35mm, 127— 
1.25; 620, =v: 37; 616—$1.64. Teets 
hotos, 22072 E. Las Rng Temple City, Calif. 





“a RCE Prints. Tr NEW color 
process. Send us your negative. We send you the 
print ready to colo: using Flexichrome 
dyes. Write for price list. Lorence Studio, Dept. 
MP, 1797 Clinton Street, Buffalo 6, N. Y. 


ATTENTION COLOR eee eyo ‘ft, TOP 
used 10 gallon Color Film Processing Ou 

uality professional Wake for built pare Hn to 
nsco specifications. Write for a informa- 
tion and attractive price. New E ngiand iates, 
Inc., 488 Broad Street, Providence 7, Rhode Island. 


AMATEUR Art developed. Printing strictly 
confidential. ie prices. Photo Service, Box 
303, Armonk, 


sn PHOTO—Box 146, Staten Island 6, 
Quality developing and printing, 8 exp. 
i. Jumbo , contacts . Fast service, write 
for price list. Send negative and 3c stamp for 
free sample. 
ye ey —— S work: 36 Jumbo 
Size, Free mailer and 
pee = = jen E oto, Box 1207, General Post 
ffice, New York Y. 


ABSOLUTELY highest quality professional 
double weight enlargements. 5x7, 20c; 8x10, 25c; 
11x14, 50c; 16x20, $1. No extra charge for 
croppin or dodging. New rte from your 

hoto minimum order, -% Portrait 
Go., 1172-M Ogden Ave., New York Y. 


35mm Bl. & Wh. SLIDES, 10c. = la 
negatives, 20c. Minimum, $1. 00. E Schley, 1 53 
Howard St., Chicago 26, Il. 

AMATEUR Art and Glamour Film custom 
developed and printed 5x7, 35c. Strictly confiden- 
tial. American Photo Co.. P.O. Box 7051, San 
Antonio, Texas. 























CUSTOM finishing pin-ups, etc. roll or pack, 
enla: 50c. J. Wheeler, 11061 Main, Mt. Vere 
non, Illinois. 

ATTENTION! Professionals, A s. Portrait 
Enlargements. Choice of Paper. Dodging, Crop- 

ing. ae 25c. 8x10, 40c. lixl4, 80c. Sepia, 20c, 

atives 50c. Woods’ Photographic Lab., 
Box 6 oh A, Chicago 80, Illinois. 


4 oe ad ee eeupemante, 5x7 20c, 
8x10 40c, 11x14 80c. Prompt delivery. Thomas 
Chang, Box 941, Lincoln, Nebraska. 


PERSONAL Art Photos developed. Confiden- 
tial. None refused. Roll or Pack $1.00. Clear-Vue, 
6715 Chester Ave., Philadelphia, Penna. 


FINE soo Enlargements. 5x7, 25c; 8x10, 50c; 
—_ | Nomen Color Work. Lowery, i179 
11th. 2 Moines! Towa. 


PROFESSIONAL 4x5 negative and two 5x7 en- 
largements from your F arsorgy or slide, $1.00. Mod- 
ern Copies, 900 900 §. ton Ave., Trenton, N. J. 


ULTRA FINE Grain Developing and Custom 
D.W. Matte Enlargements oy Specialists—24 hour 
pow Ne (No Oe fap work). 35mm (36) = 

loped with 4x6 enlargement $1.25. (20) 90c, 
120 (12) w/4x4 enlargements, 80c. 120 (8) w/4x5 
= ements . Handsome enlargements: 5x 
5c: 8x10 30c; 11x14 65c. Du a) 25% reduc- 
aon. Art Work Same Price. N PHOTO, 361 
Amboy Street, Brooklyn 12, N. Y. 


ENLARGEMENTS, Custom Made, Immediate 
Service, B&W o: r Warmtone, Dontieccight Glossy, 
Semi-Matte, Silk, Matte. “s 5-4 8x10, 40c; 11x14, 
os 14x17, $1.40; 16x20 New ig 

0c. Complete Service including Retouching. 1 
On pny Toning. INTRODUCIN 
ade 





























VISAGRAPHS, GPO Box 1222M, New York 1. 
Trial 8x10 Visalargement 20c Two for 35c. 
Request Amateur or ee price list. 


FINE GRAIN Processing 35mm enlarged to 
314x5, 20 e oi .00; 12 exposure rolls 65c, over- 
size prints. Es for mailer and price list. ‘Bridge 
Film Lab., . Box 21, Whitestone, N. Y. 





From N — Photosra 

Tra: nsparencies on Artist 8x1 $6.00; ; 
11x14, $10.00; 16x20, $14.00. PHOTO ENLARG: 

se 4 SPECIALISTS, 1476 Seabury Place-M, New 
or’ 





movies, movie film 








THE FI —_ t possible. Send nega- 
tive and $1.00 for 11x14 D.W. glossly or ape to 
= E- Hentzell, 547- D Elder Ct., Chula Vista, 


FREE MOVIES! “Hundreds of Subj po ” Ine 
teresting. Entertaining. Fascinating. 
tory only 50c. International Cine Society 
Lexington Ave., Dept. A, New York 16, N. ry 8 








PHOTO copied and 100 post ca 


-%. 
“TRCHNIGLOSS” mp4, vend | Rapids 7, Mich. 


MOVIE CLASSICS of Yesteryear. 8mm-l6mm. 
Box 3602, Philadelphia 25, Pennsylvania. 
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HOME NOVI ar Fate 
movie tol oO! ° 
Stil Halk nod Bh.” Helly cd. Cult. 


gh +, BaP eccrine rong Ragen 
film with 24 hour free processing service. Free cir- 
culars ar sample film. Fromaders, Box 637-G, 
Davenport, Iowa. 








meg Sem weoker 
C., dpe ie St, Brockiyn 4, N. ¥., 


PRISE, 1 = 

Dept. M 

ART FANSI [amet new 1950 movie list is 
Over 200 R 





oat 
Sa time! ve money e have ~d 
Yitles copy. Save Lenscraft Corporation, 3105 
land Ave., Dallas, Texas. 

F A BABY—“Childbirth” outstand- 
m..  -y of the complete process of childbirth. 
16mm—$10.00, 8: 50; postpal. 3 me 
FILMS, 1569 ‘Broadway, Brooklyn 7, N. 

AINS—We exchange, sell, a home 
ae Lists 10c, refunded. Jack Smiling, zr. &. 
Box 1332, Ventura, Calif. 

soun? FILMS + 4 13.50, Unusual Art 











Films 8-16mm tible. EASTERN 

FILM SJOPPLY, 270 Concord, West Hempstead, 

New York. 5 ; 

UND films for less. Send dime for 

det, Cn P. O. Box 747, Hamilton, Ohio. 
ANTEED fresh anti-halo outdoor movie 

S ea 16 > i light am, 3 y Page me nay free. 
ix 

e Catalog 











for i eae x 60! Pos 
47th Holly, Kansas City 


s— Home Movies 8mm- 
CARLSBAD CAVERN: Ben Tex 








et MMC, Carlbed, New 





DIRECT service on ae eng my Travel, Edu- 
cation = ba * 16mm Movi ity at Low 
Cost. ie = box 15612, © Cndichane Station, 
Los Pook = 

“FEMME. DE FARES »” “Backstage Holly- 

jiana,’” Rare Collector’s Items. Also 
me | Burl , 16mm/100 
changes. 


. Rentals. - 
» Tih St Jackssn. 
ville, 


aoe oe 8mm and 16mm Movie Camera Film. 
. Better Films, 742 New lon 
oe we F 


LATEST Glamour Film 
Sweet,”? “Beach Blonde,’’ ‘Silk Hose 
“French Fantasy,”’ “High <g and 
Siren.”’ Starring “a models. 
8mm/50 5. SPECIAL = é 
for $30, all in 8mm for $16.50. 25c brings you ex- 
sae giant Pia we EMPIRE, Dept. MP-6, Box 





Bargains 
Sile 
 * Ulmer Ha 











CCLAMOUR MOVIE NEWS,” Lists Hundreds 
of Titles on Glamour Motion Pictures. Six months 
subscription only $1.00. Ricardo, 4 Ross Ave., 
Nyack, N. Y. 





ARTIST’S — Milk Shake starri Glamorous 
Brunette. 8mm-$2.75, 16mm: m-$6.00 00. Movie~ 
slide lists Dime. EDDING’S, 32-M Roberts, = 


ing, N. Y. 





TWO 4x5 ENLARGEMENTS and negative 
from your Movie film or —— from 
color film. Send frames ai = one dol Curio- 
photo, 1187 Jerome Ave., New York 52. 

! MOVIES loaned free (5000). $1.00 for 
By only charge. Educational Film Center, 
Dept. P, 133 Murray St., Elizabeth 2, N. , 2 

llecto: . Gi teed Differ- 
Bea a ee 
stamp for FREE “still”? & brochure Color Center, 
Box 488, Port Washington, N 

GLAMOUR film bargains!’ Sample, $1.00. 

Catalog, 10c. STONE, Lunenburg 3 3, Mass. 

“THE ANTARCTIC” — First oy in Home 
Movies 8mm-l6mm. Authentic 
tions as filmed by me on the 1 
femeets Expedition. vig gy a , 

teams, Ice Breakin: ange! 
Mee Worn Horse ‘Movie Film Hit of 1949 and 
1950. Catalogue 5c. “Tex”? Helm, Cameraman, 
Dept. MMA, Ae Carlsbad, New Mexico. 

GLAMOROUS Hollywood wo Finest selec- 
tion available. Lists, Ibe. U ONL’ MEY American 
Films, 6711-M Sunset, Ficliynood 28 

SOUND, SILENT MOVIES—Lis 
projection Kodachrome sample (silent nee 
1.00. Natural color slides views, art. do 08 
ists 3c, with sample 35c. Gallowa ¥F 
ith St., S. E., Washington 20, D. C. 


MOST neg Listing of spose, Comedies, 
Travels, Musicals, Westerns. Etc. Cata- 
log 10c. Turke Films, “Hinsdale z. Tiknois. 


CLEARANCE SALE OF 16mm FILMS. Want 
a real buy in fio SOUND FILMS? Take ad- 
vantage of the I. C. S. 1950 CLEARANCE SALE 
of 16mm sound FEATURES—comedies, cartoons, 
novelties, musicals—ni new, used. Specify. Send for 
our giant list ‘‘A’’ today stating machine you own 
ig | e and model). Institutional Gomes _— 
nc., 1560 M1 Broadway, New York 10, N. 

MOVIE EXCHANGE PLAN for as iin as $1 
. x have 8mm or Hollywood Girlie 

ilms available from a huge film library. Send for 
complete details with 25c 
































illustrated catalog. Wm. 
Monica Blvd., Hollywood, 

SUNSHINE - Health Films — — Sree’ 
—e showing various of colony 
life. 8 mm. Send for free Eteratur. Tel-A- 
a Co., 935 Cincinnati St., Dept. M, Dayton, 





. ARTISTS, Art Collectors, Cinematographe fr 


exclusive movies, 50 feet 8mm., $2. 75; 16mm., 1 

les include “Backstage in B ue,” 

a of ] Burlesk, ” etc. Available in color and 
ree list. Leo Beresh, 2537 Woodward Ave., 


$0.95$ me 16mm sound musicals, cart 
sound cartoons, $5.95 95. Big MPL 
lackhawk Films, Dept. MPD. 











emia 8 and 16mm +~ sip. Write for 
students. Send 25c for mr SEE pine Sos for 
oe ca = toe M Liberty 





NEW Releases for libraries. 100 ft. 
Jémm, $6.00 Gram 930, Free List. Fal Supp 


Box 442. 3 


color slides 


SAN FRANCISCO LANDMARKS: Two big 
bridges, Chinatown, Cable Fisherman 
Wharf for $2.00 and this adv. TRAVER & LEC- 
TURE SD SLI a. 3961 Sacramento St., San Fran- 
cisco 

OUR SW Es EXCLUSIVE Anscocolor PIN-UP 
$1.00; twelve for $61 $5.00, oe 1.00 each; oe 
q eive tor 
for $5.00. Hoosier Art Studlos, Bos 902, Circa 











In 
AMAZING OFFER! America’s most beautiful 
models! America’s most vivid color. America’s 
most attractive prices. That is the tee (or 
money rg A when you purchase slides from 
nscraft. Seemann diieos 3 for $1.00, 1 te 
$3.50, 50 i $12.00, 100 different $21.50. If 
ve tried rest, now is 4 best. Lenscraft 
tion, 3105 Oakland Ave., Dalias, Texas. 
ee oo most beautiful Kodachrome slides 
from the personal —— of Lt. Comdr. Clifford 
. Lishman, U.S.N. Retired. 
talogue free. Learn about m ten day free offer, 
write to Lt. Comdr. Clifford J. Lishman, U.S.N. 
Retired, Dept. 73, P. O. Box 132, La Jolla, Calif. 
PIN UP SLIDES. Different. Send $1.00 for 3 


and catalog. Wineholt Co., Woodbine 34, Penna. 


FREE hago | WIDE CATALOG of Sharp, 
True Color. Kodachromes. Includes Europe— 
Mexico — U. a Cities — National Parks — Titles. 
The Eulo Company, P. O. Box 59, Chicago 90, 
Illinois. 

BEAUTIFUL MAINE COAST Kodachrome 
sli White Mountains ¢ = 
I i Valley; Lists and sample 

With 3 3 amples | les $1.00. Maine Photos. Box 1é22D. 


Twenty sets on FLORIDA, —y? $1.95 for set of 
EIGHT 35mm slides (color) free list. Jack Meyer, 
Taylor Arcade, St. Petersburg, Fla. 

SLIDE OF THE MONTH... offers for your 
approval a new selection of 2”x2” color slides each 
month. The best in Det and subject material 
embracing the field o _— ome, ucational, 
and nature photogra **Arts.”’ Also 
- 7 Et at the fonth “Club Stereo Enthu- 

E: no dues. Write for free 
fastict PACIFIC COLOR SLIDE GO., P.O. 
Box 305, W. Los Angeles 25, Calif. 

TWELVE exci i different 2x2 color trans- 
parencies pe = $000" Me 

ful art mode! 
entirely model: = 
Hollywood 28, California. 

LONG HAIR MODELS—Color slides of girls 
with beautiful a oO minimum 
order, $2.00. tans Photos, Box 107. 

California. 

ALASKAN KODACHROMES. Outsta 
beauty and interest. — available free, Mas s 
Foto Service, , Alaska. 

a cinis om Size. a; 

in silk hose, » im tot, © etc., 
fer for $1 “00. Wineholt Co., Woodb: ine 34, Pa. 
eden colaice dw, 2e Miami, ee, = 
ts each, 
ee en, Salen teen Gane, 









































list. Wm. L. 


..u vast Color Slides. Free 
—* P.O. Bor. 174, Monterey, 
IF IT’S A FARNHAM THREE DIMEN- 
SIONAL 35mm Color Flower T: _ it’s 
Beautifully Realistic. Six beautiful flower views 

together with #. oe focus Three i 
= for $5. Can jected from either le 

dimensional T'sbrore projectors. Write 

Gesghonms of flower transparencies available. 

J. Farnham, 1411-4th Ave. Bldg., Seattle, 8 


othe cae b -igg 5” anterior xd nor 
i *Tex' 
Dept. MS, bad, Catalog Sc. 


COLOR slides for yqur PRIVATE parties! Send 
only pe for set of 3 and list ts sere different! 
COLOR CENTER, Washington, 


Be ry Saat mg om 
autilu te 2 
Ames, 2360 S. Emerson, Denver, Colo. +3 

THREE 2x2 col comune 
New Bo yo model $1.00. Chapels, 
Box 347 Madison Square Station, N. vec > 

oe Oe ene} Travel, nature, etc. — list. 
Sample 30c. M. Choda, Box 5, Los 
New Maier 

ART SLIDE COLLECTORS! You ain’t seen 
nothin’ yet—wait ’til a my Send 50c 
for sample and list. Studios, Box 998, Sea 
Cliff 3, N. Y. 

ee 2x2 Ape gen the West- 


receive ney 

aagras selections. Ge = FREE. 
rite today for first aj o obligation. 
West-View, Devt. M, 8 Mewtane Ave., Santa 


HOLLYWOOD — The kind of pic- 





























glossy print. Also lists. E 25c to 
ing cost. WILSON OF HOLLYWOOD. 
ee North Hollywood, Calif. Phone 





RW SLIDES 2x2 color “ee - 
p Holl models used . 


. Fi fect. 
Perfect for artists, Secluded outdoor sts Yetta 3 ; 
ie S$ 
r, 6208 seneney bask suarantes Hollywood, 


BEAUTIFUL KODACHROME SLIDE LIST. 
Sample 30c. yr Beni ita Slide Service, Box 102, 


slides. Quali 
8 Barnyard,” Levit Levit- 











PROTECT | your 
bi . Binding Services, 86 
town, N. Y. 
WASHINGTON KODACHROME _ ORIGI- 
NALS. List and sample, 30c. Bundy, Box 5139, 
Washington 19, D. C. 
ig Spey Slides, Kodachrome origi- 
Travel and Scenic subjects. Walt Evans, Box 
302, Lorain, Ohio. 


TRAVELS IN WONDERLAND. Amazing col- 
op Say never before filmed. Thrill to strange 
= lowers and scenes from another world. 

x2 A, six $1.95. Instant refund. Dave Harris, 
2401 Pittsburg, El Paso, Texas. 


SAVE, obtain fresh, alluring 2x2 pin-up and 
art, amateur and professional metals. re 
art slides you’ve seen often enou: 

ten honeys. Kennedy, Box 264, 


NOW travel via color slides ata 
afford. From Gatti Expedition in Africa to to Eski- 
mos in Alaska. Sets of FX. slides only $1.95. 
Free list at your local dealer’s, or Meston’s Travels, 
2818 N. Piedras, El Paso, Texas. 

REJUVENATE 95. an -color collection. Ten 
Sep eunaneen, a . Midwest, Box 480, Huron, 























COLOR Slides California and + / Parks, 
eight for ~~ Catalogue. Slides, Box 206, Las 
Habra, if. 

INCOMPARABLE Paris in scintillating Ansco 
color. Positively defies description ~ Pemeet land- 
marks, Pe ‘ower, Arc de Tri , Notre 


Ps Elysees, ontmartre 
Louvre, Sein River, etc. 

catalog for the amazing low price of ‘ -00. World 
wide —s available. Pacemaker Photo Service, 
Dept. 1A, P. O. Box 809, Chicago 90, Siinch. 


COLORED SLIDES. hay ty stars, Scenic views. 


Pin-ups, Art. Also Movie tcard phot 
Three slides and lists $1. 08 OME, Ro Sandese 
26, Hawthorne, Calif. 

SIXTEEN full color art transparencies o! 

Holl models, = viewer, only $100. 00. 

Sarcia Ent” 47 Allen St., Boston, Mass. 

MAMMOTH CAVE ew oe 
lent color. Educational, Entertaining. wr" for on 
10—$3.75. Me Ray Scott, Pictorial Photography, 
Cave City, Ky. 

BELLINGRATH GARDENS “Charm Spot of 
the Deep South.” Azaleas in 


Ben $4.55. Set at full sie at tant 
comets 50 cents. Southern Scenes, P. . Box 7196, 
7, Alabama. 
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EXCHANGE color slides. Scenic, etc. 
pons wang 8 jtubject” desired wig Pag na Tagg Son 
maker Photo Service, Dept. PS. O. Box 809, 
Chieee 90, Illinois. 


STEREO REALIST, Original Kodachrome, 
Scenic and Art Slides. Art $1.50 each. Scenics of 
San Francisco, $1.00 each. Artists, Inc., Box 1204, 
San Francisco 8, Calif. 


COCOS ISLAND “Treasure Island’? Color 
Slides! Set of 8 for $2.00. Jim Bradford, 1302-D 
Broadway, Burbank, Calif. 


STEREO REALIST expert mounting between 
glass, 48 hours service, 40 cents each. Cash with 
order. Goldschmidt De Pitt , Inc., 788 West 
End Avenue, New York 25, N. Y. 


SEE your local dealer for slides from Africa to 
Alaska and from Bahamas to Catalina. And only 
$1. 95 for sets of eight. Write for free folder Mes- 
ton’s Travels, 2818 North Piedras, El Paso, Texas. 
Dealer inquiries invited. 


KODACHROME ORIGINALS. Exclusive 
Stereo-Realist art colorslides, glass mounted. En- 
chanting models. —. guaranteed. Sample 
$2.00, for $10.00. Free lists, ular 2x2 = 
jects. PAN-ATLANTIC COLORSLIDE CO., Box 
182A, N. Y. 31, N. Y. 


FIGURE Studies—16 Kodachromes, viewer. 
1 $1.50. Photocraft, 80 Maxwell P.uciccter 























STEREO- REALIST fans: ad seous Kodachrome 
copies ‘‘Art Slides.’ 31.C0. 6 different 
$4.50. 12—$8.50. Setisft Guaranteea. Stereo- 
Color, Inc., Box 378, Boston 1, Mass. 


GORGEOUS Girls. Stereo-realist zrt slides. 
Strictly Originals. Sample e 00, six for $10.00. 
ne Studios, 608 'W. 13 9 St., Nev York 31, 








STEREO REALIST owners! Original color art 
slides bound in glass; gorgeous girls. Send $1.25 
for sam * $5.00 for 5. STEREO, Box 1156, 
Church St. Station, New York 8, N. Y. 


samen closeout of V & T and misc rr and 
juice numbers. Selection of five: $1.00. TRAVEL 
and LECTURE SLIDES, 3961 Sacramento St., 
San Francisco 18, if. 








photos, b & w slides 


WILLIAM MORTENSEN offers a portfolio 
of 12 11x14 original black and white pictorial 
prints. Collectors will find these prints one of the 
pag values ever offered. Price: eee port- 
olio $45.00, single prints $5.00 each. Order direct. 
Mortensen School of Photography, Laguna Beach, 
California, 





50 ASSORTED SLIDES, $1.00. Sample, 10c. 
Santord Rin Co., Honeoye Fails, N. Y. (Estab- 


BEAUTIFUL iy MODELS in Art Poses. 8 
meng 1.00. 32 4x5 $3.50. Above sets sold coiheively 
n-Tex, 930-A West Jefferson, Dallas, T: 


aT & COLLECTORS ITEMS in tg 
Slides and Photos. Send s anes, for lists. Charles 
Briggs Photo Service, Box = Los Feliz Sta., 
Dept. B, Hollywood 27, Calif. 


LOVELY Amateur Models in sharp 4x5 glossy 
prints, 10 for dollar. Ed Brewton, 1723 Field Ave., 
St. Paul 2, Minnesota. 


Wa gag mt og Snap 
Pictures, ‘ooks,” Miscel laneous, “—— 
$1-$2. Redemae Box 1265-E, Bian Mass. 


GENUINE Pin-Up Photos, ih glamorous Ses 
by top notch professional artist’s models. end 
$1.00 and receive 24 gorgeous pocket size photos 
postpaid. Special Offer six sets (144 Photos}, $5.00. 
All different. eM 25c, NONE FREE. Irving 
Klaw, Dept. 38-M, 212 East 14th St., New York 
3, New York. 


2x2 SLIDES (B&W) from_ your .——— 
Allied Film Laboratories, Dept. Kenosha, 
Wisconsin. 


22 APPEALING » glossy = otos of the Original 
Hubba-Hubba girl, Evelyn West, the only girl in 
the world whose charms were insured by Lloyd’s 
of London, and for $50,000.00. Write her_per- 
sonally. Enclose ae Evelyn West, 601 South 
Vermont, Los Angeles, California. 


UNSURPASSED orous models. Three 5x7 
lossies, > Sreer, 117M, East 60th St., 
ew Yor es 


UNDEVELOPED. ART PRINTS. We print ’em 
—You develop ’em. Educational. 8 3'/2x5 for $1.00. 
Handicraft, Box 14, Deadwood, S. D., USA. 


BARGAIN HUNTER? Six beautiful B & 
slides of prize-winning artist’s models, EK; 
$1.00. Box of 36 different, regular $5.00, this 
month only $3.95. Lenscraft Corporation, 3105 
Oakland i, Dallas, Texas. 


LATEST ARTIST MODELS 2% s avase color 
transparencies. 4 for $3.00, 8 for $5.00. Black and 
white negatives 4 for $i. 00. * wy models. 
a Anderson, 42344 Burns Ave., Hollywood 27, 
Cal 














gpm Ty Art” 
lists, 


























ART MODELS in 3rd DIMENSION, sensa- 
tional new development gives lifelike effect. 6 all 
different 4x6” pictures, —— with eyepiece 
viewer, $1.00. Twenty all different 4x6” pictures, 
$3.00. Stand-Out Products, 141 N. La Brea Ave- 
nue, Los Angeles 36, California. 

UNRETOUCHED Amateur Art. 8 4x5 photo- 


graphs $1.00. 48 different $5.00. Unobtainable 
elsewhere. Anderson, 19 Qwen, Hartford, Conn. 








OUR OWN EXCLUSIVE PIN-UPS. Beautiful 
amateur models. Five 34/:x5 prints $1,00. Negatives 
(24%4x24% — 2%x3%4) $1.00 each, six for $5.00. 
Hoosier Art Studios, Box 302, Goshen, Ind. 





THE REAL THING — German Atrocities. 
Other War II Photos—Six 4x5 $1.00. Two samples 
= coin. R. H. P., Box 341, West New York, New 
ersey. 





Lowest classified ad rates in the photographic field! 


250,000 press run—25c¢ a word 
Modern Photography, 22 East Twelfth Street, 


Publish the following classified advertisement in your next issue. | enclose 
25c for each word, including each word in the signature and address. 


Quality Circulation 
Cincinnati 10, Ohio 











2x2 SLIDES from any Mounted 
15¢ each. Miller Slide Seven Bane, Mguated: ree og 
PHOTOGRAPHERS Learn the Sooo. 
light and shadow in figure photogra Made 
expressly for your instruction in ight and 
Br the Female Figure. Four ay a Prints 
0 





6 Complete Sets for $5.00. Instructional in. 
mation included. George Becker, 810 N. High. 
land Ave., Hollywood 38, California. 





WATER pom, clothed models, Send dollar or 
write describing your requirements to Aqua Foto 
Service, Hyde Park, Ontario, Canada. 


MALE PHOTOS for Artists, Sculptors, Illustra. 
tors. Artistic poses of Perfect Men in briefs, 
showing muscle contour. Glossy DeLuxe only. ‘len 
4x6, $3.00; five 4x6, = 00; fap nnd photo, 50c. Ten 
8x10, $6.00; five 8x10, , $4.00; sample 8x10. $100 

Frank Thompson, Dept. 20, 919 Fourth 
= Ba Kansas. World’s Leading See 


35mm ARTISTIC NEGATIVES! Never before 
offered... , “The American. Beauty Negative.” 
Selected from our giant collection as “the cream 
of the crop.” Every negative equal to an original, 
Unusual, eye-appealing subjects for the sincere 
photo-artist. Introductory special, entire series of 
2 negatives, $3.50. Produced and sold exclusively 
by ‘‘Hal’’ Crozier, P.O. Box 7264, Dallas, Tex. 


WE EXPOSE, you develop Pinup studies on 620 
rolls. 8 exposures releases to proven photographers, 
$3.00 per roll—4 rolls different $10. §0°N, No C.O.D, 
a7 order to James Ellard, Box 929, Elsinore, 

i 


PARADES, Festivals, Drum Majorettes, Bathi 
Beauties, Catalog and 8 s —— a yrederi 
Forman, 868 Lorimer, Brooklyn 22 


WE EXPOSE, you ae aaa =a in-up 
models on 620 roll im $3.00 our different 
$10.00. No C.O.D. Willison j. Guren, 2924 
Bellevue Ave., Los Angeles 26, California. 


25c BUYS 126 small glossy pinups! McKi 
306 Jackson, Vancouver, B.C., Gaeees. ws: 


ART Photos of Southern models. Ten 4x5 
$1.00 or 25 all different $2.00. Guaranteed. 
Photo Service, Gallatin Tenn. 


KOREAN dancing girls in gold-toned photo- 
graphs of native Oriental dances. Authentic. Of 
interest to artists and —, raphers. $1.00, 
only, Rey a 2, Rugby Station, 
Brooklyn 3, 


PIN-UP Negatives of Hollywood models. Twelve 
2%4x3% $3.00. Twelve 4x5 $10.00. Color Trans- 
oo 2%) Ve $1.00 each. No C.O.D. William 
ag od 2924 Bellevue Ave., Los Angeles 26, 
California. 


LADY WRESTLERS—Massive muscular maids 
» mortal mayhem. Dynamic action. Postcard size, 

for $1. +. 2 + ca Box 171-B, Canal St. Sta., 
Aan York 13, 


GORGEOUS Teukt 16 Photos $1.00. Steele, 
Box 4763Y, San Francisco. 


PIN-UPS of Hollywood mame. Twelve 5x7 
hotos $2.00. Thirty-six $5.00. No C.O.D. William 
y. See 2924 Bellevue phe "ie Angeles 26, 
Calif 


DEVELOPING and Printing 8 exposure rolls 

With Album, 35c . . . Order two each, get new 
roll free. . . Extra exposures at 5c ea 

‘“TECHNIGLOSS”, mp6, Grand Rapids 7, Mich, 


SPECIAL SELECTION OF SUNRISES AND 
SUNSETS on approval. Sunset at Death Valley, 
Zion, Grand Canyon; sunrise at the Tetons, 
Rocky Mountains, Bryce; moonrise at Mt. Rainier, 
Glacier, Yosemite. A selection combining spectacu- 
lar scenery with spectacular effects. kK R 
SPECIAL SUNSET SELECTION. Also available 
are sets on the above and all other Western 
National Parks. Douglas Whiteside, Box 486, 
Yosemite, California. 


QUALITY WORK, Prompt Delivery. 2x2 slides 
from any size negatives be, unmounted 10c, 
Thomas Chang, Box 941, Lincoln, Nebraska. 


GIRL pictures you will enjoy to look at. Send 
$1.00 ay set of ail — delightful poses to: 
Rene Charmante, Dept. 6. , 601 1 S. Vermont, Los 
Angeles, Calif. 


SWAP Pin-Ups. 10 prints exchanged for 25c 
Negatives 5c each. Hickey, Box 546, Dover, N. J. 
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Place under classification 
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Ee RS, A eee | Car 


October issue closes July 25 — on sale September 10. 


slides from ol ~ AD ng speci RODGE! 
STUDIO, Box 134, East San Diego, Calif. 

ART Model Slides—selling out collection—300 
at 20c each while they last. James Selleck, 516 
Bayswater Avenue, Burlingame, California. 

FIGURE STUDIES—three dimension-— Views 


and ten views—only one dollar. Vue-Arts, 
Box 708, Riverside, Calif. 











schools & instruction 


SELF-STUDY Courses. High School, College, 
Pobre id NUABC Shorthand, Request’ Bulletins. 
City College, Washington 5, D. C. 
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CAMERA oa pal at the Mills 
Photographic Enginee Labora tory, 1857 a 
Western Avenue, Hollywood 27, Calif. The onl 
complete camera re ool in the world. 
Approved for disabled veterans. 


INTERNATIONAL ORGANIZATION, Every 
Photo, her Benefits. Personal Membersh: a i sw 
ada $3.00. United States and ions $2. 

Foto Society of Canada, Box 11 ick, Nove 


tia. 





~ WILLIAM MORTENSEN offers a full cur- 
riculum of individual instruction in his: distinctive 
technique which is of special interest to advanced 
amateurs and professional photographers. For 
—_— es you are invited to call at 
or write for brochure. Mortensen 
tool of Bad Laguna Beach, California. 
AIRBRUSH ART. Improve your photographs to 
bring higher prices. Learn in your own studio. 
Write for cata’ New York School of Airbrush 
Art, 117M E. 60 St. ., New York City. 


COLLEGE DEGREE IN PHOTOGRAPHY. 
Modern Equipment, wide selection of courses, 
small classes, low fees, beautiful campus. Write 
Dr. Raley, ey, OBU, Shawnee, Okla 

“MODELS AND CAMERA” — Photogra h 
pictorial Nudes. a Fee how to get mod 
Anatomy for artists; hting; Composition. Tilus: 
trated, new edition. Only $2.00 postpaid—drop 
card for C.O.D. Money back guarantee! Photo 
Way Co., : oy 1066, Richmond, California. 


MAKE. BETTER MOVIES oo 16mm). 
Famous 311 page ACL ge ‘ ing 
Better Movies,” selling for $3.00, is yours as a 
gift when you join the Amateur Cinema League. 
You also get Movie Makers Ma’ — monthly and 
all ACL membership services. ear’s member- 
shiv $6.00. For — write Mr. Dale, Amateur 
Cinema League, Inc., 420 Lexington Ave., New 
York 17, N. Y. 


miscellaneous 


VANETTE NEGATIVES! 35mm double frame 
for the darkroom hobbyist and student. Top glam- 
our model in basic poses. Pack of 8 negatives, 

1.00, 40 different — $3.95. Lenscraft Corp., 

105 Oakland Avenue, Dallas, Texas. 

OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or nape es sideline for those 
a — talent. Learn at home. Easy simpiified 
meth Send for free booklet. National Photo 
Criecng School, 1315 Michigan, Dept. 1111, 
Chicago 5, Illinois. 

Beautifvl PHILIPPINE WOODEN SANDALS 
Hand Carved and Painted. Latest Style—Small 
Orde $2.00 Postpaid. State Size. “Cash with 

rder. Dealers wanted. Write for other Philippine 

ovelties. ASSOCIATED MANUFACTURERS, 
831 Urbiztondo, Manila, Philippines. 


























BOOKS—Booklets, Fascinating Stories, few 
o- ens Illustrated Comic Booklets, 10— 
$1.00. Catal 1 PM Church 


ie . Kogan, 1032 
Annex, New York 8 cat 





RECORD all ne Ay forget data when shot is , 


made. Pad of 100, of 50 Model Releases 
for Dollar. Miller. 94, Coronado, California. 

WATCHES, 17 se Pe gon water-resistant, 
shock-resistant, onions , mens $14.95 plus 10%, 
Fed. Tax. Ladies wate si $1. -50 additional. Mone 
order or cash postpaid; or C.O.D. plus . 
day money back guarantee. Automatics rono- 

raphs, timers, others. Free list.  ELKAY 

ATCHES, 37 West 47th Street, New York 
19, N. Y. 

BEAUTIFUL Models Artistically Posed on 120 
Film. You develop in your own way. Each roll 
individually ex . These are not copies. tg 
roll. ‘‘Howard,’”’ Box 13631, Los Angeles 25, if. 


Baa ys mpeg Printing 8 exposure rolls 
a 35c. - Order two each, get new 











ures at 5c eac 


> xtra 
oTECHNIGLOSS, ng my , Grand Rapids 7 t Mich. 


52 ART Seana: — Sesion Deck Cards $3.00. 
Tupler, 216 W. Jackson, Chicago. 

PHOTOGRAPHY FOR PLEASURE or profit. 
Learn at home. Practical basic training. Long 
established school. Write for free booklet. 
American School of Photography, 1315 Michigan. 
Dept. 111B, Chicago 5, Illinois. 


Buy a Press Card and a Car Card $1.00. W. K. 
Cian, 15324 Heyden, Detroit 23, Mich. 


MAKE your typewriter earn money for you. 
For full instructions send $1.00 to Hughes, P.O. 
Box 277, Chicago 90, Illinois. 


*“PHOTO-ART ANATOMY” — Free Lance 
Artists—Photographer’s Casting, Posing, ‘“‘Shoet- 
ing’? Guide. Active Modeling ‘‘Who’s 0.” In- 
struction Sheets and Live Model Photo-Art Prints 
Illustrating ‘‘How-To-Do’’ — $2.00 (enclose 8x10 
stamped, addressed oy ag A he nog gy Art Cen- 
ter, 412 S. Alvarado, Los Angeles 5, California. 
(Rental Studios, Groups, Private, DUnkirk 88756) 


BARE FACTS of Nude Modeling. Shocking 
schemes. booby traps, tricks, illicit practices ex- 
4 Snonenaed, Authentic. $1.00. Knight Press, 

24 West 25 Street, New York, N. Y. 























YOU CAN ENTERTAIN with Comic Tricks, 
Chalk Stunts. Catalog 10c. Balda Chalk Talks, 
Osh! . Wis. 

EXPOSED for you to develop 120 roll film of 
Holly-wood’s latest and loveliest artist models. New 
model each week. B&W $3.00 per roll, two for 
= .00. Ansco color $5.00 per roll. State age. Rolart 

oto Service, 1663 No. Highland Ave., Hollywood 
28, Calif. 

PRESS CARD, freelance for car 50c. Card 
Publications, 362 Crescent Ave., Peoria, Ill 








oil coloring 


OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic wry Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 1315 Michigan, D-pt. 2121, 
Chicago 5, Iil. 


PROFESSIONAL Oil Coloring, Free price list. 
Write: Mitchell Studios, Box 2112, Roanoke, Va. 











MODELING Unmasked. Over 15,000 words 
revealing illicit schemes of mirrors, fe ers, model 
agents and schools. Trick mirrors, Test Photos, 
the honest facts. Send $1.00 to Dept, M , Hold-It, 
41 W. 52nd St., New York 19, N. Y. 


BOOKFINDERS! (Scarce, out-of-print, un- 
usual books.) ickly supplied. Send a aan. Clif- 
ton, Box 1377 MP, Beverly Hills, Cali fornia. 

“MODEL BEAUTIFUL” — A New Live Re- 
view of Photogenic ‘‘Who’s Who” Plus Tlustrated 
Photo-Art yD Guide of ‘“‘How To Do,” $1.00 
and Stamped Addressed Envelope. — Studio B, 
2711 W. 7th St., Los Angeles, Calif. 


ILLUSTRATED BOOKLETS. Interesting 
Photos, Mimeographed Stories, etc. Wholesale, 
Retail. Samples 25c. Catalog 10c. Lo ae P. O. 
Box 2475, Dept. MP 8, Paterson, N. 











magazines 


SELL YOUR PHOTOGRAPHS! Subscribe to 
**Photo-Market Facts’’ for latest marketing infor- 
mation. This bimonthly newsletter takes the guess- 
work out , a selling bor a concise analysis of 
current markets. Only = year. 30-day money- 
back guarantee. Sample Photo-Market 
Facts, 509 Fifth Ave., P New ¥ York 17, N. Y. 


MAGAZINES (back dated)—foreign domestic 
arts. Books, booklets, subscriptions, ps etc. 
Catalog 10c (refunded). Cicerone’s, North- 
ern Blvd., Jackson Heights, N. Y. 











business opportunities 





me mg my «| Gitowis weit, oo slides, 
meri, Set 445 B & W. Full color slides, 
x2, $2.00. 8mm & ‘Gwin ey W, color movies. 
Welee for prices. ig be ra X oy Satis- 
faction ouasenate. No California 
orders accepted. ¥ Adkin, 5 he -, — 
wood Blvd., Sain 595, Hollywood 38, 


DICTIONARY of POSES for reference aS 
classified, Indexed. Special introductory offer. 
aker’ . a dozen 4x5—$1.00. Otto Bower, Monte- 
sano, Wash 


GLAMOUR CALENDAR NOW AVAILABLE! 
Beautiful models, twelve actual photos, $1.00. 
8xf0 glamour pros, 4 for $1.00. Photo Tllustra- 
tors, Box 807-B, Butterfield Road, Yakima, Wash. 


WANTED correspondence with experience or 
inexperienced models. Bill, Box 92, Hazlehurst, Ga. 


SWAP PICTURES. You send me 3 and $1.00. 
T’ll send you back Pictures. Join Swappers 
Club, 25c. Receive 3 names and Card. Globe, 
Box 59, Bush Term., Brooklyn 32, N. Y. 


NOVELTIES for men. Unique novelty and 
catalog 25c. Novelart-MP, Laurens, S. C. 

















WANTED: AMATEUR PHOTOGRAPHERS 
in all 48 states. The American Freelance Associa- 
tion needs amateur photographers, experienced or 
beginner We have members Florida to Cali- 
fornia. Write: American Freelance Association, 


Box 652, Station A, Champaign, Illinois. 

PHOTO STUDIO-SHOP, equipment. Southern 
Colorado. $2100. Box 33, ieee Nebraska. 

MY, SO MANY ADS IN HERE! All money 
makers, too—else they wouldn’t he here! Read 
“How To Build el Own Tiny Mail Order 
Business,’’ 25c coin. Monogram House, Box 2212, 
Seattle il, Wash. 

$250 WEEK reported! Free Book ‘505 Odd, 
Su mye ee oy ”” Work bowel preest some- 











Special 
Booklets 
of wide interest 


PHOTOGRAPHIC SCHOOLS 


For the convenience of its subscrib- 
ers, Modern Photography publishes 
.annually a booklet ‘‘Photographic 
Schools’ which lists every private, 
public, scholastic course in pho- 
tography available in the United 
States. This booklet is 60 pages, 
size 4 x 8, and lists all photo- 
graphic schools geographically. In 
addition to the name and address, 
complete information is given on 
the courses offered, the fee, and 
the names of the teachers. In each 
case, the school itself approved the 
listing before publication. Price 25c. 


500 PLACES TO SELL 
PICTURES 


is a 16 page, 8 x 11 booklet listing 
the names, addresses, photographic 
requirements and rate of payment 
of 500 markets for pictures. These 
include magazines, syndicates, cal- 
endar manufacturers, picture agen- 
cies, Sunday supplements. It is re- 
printed from the December 1949 
issue of Modern Photography. The 
information in it came to us from 
the editor of each publication or 
syndicate quoted. Price 25c. 





Modern Photography 
22 East 12th St. 
Cincinnati, Ohio 


Send me prepaid the booklet checked for 
which I enclose 25¢ each. 

(] PHOTOGRAPHIC SCHOOLS 

(] 500 PLACES TO SELL PICTURES 


Also enter my one year subscription to Mod- 
ern Photography for which | enclose $3.50. [] 














thing odd! Pacific, Oceanside. Name 
= ON CLOTH— 2s Hand- 
<g ~ Pie seep ieciinn. Rs oper Photo- 
jolls. Professional Quali as ermanent. s 
Complete Instructions gs Beauti Semple “ttn 
tig nat ig a 
. ta Monica, s 
46, » oer ’ y' City. State. 
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last word letters to the editor 


Resiliency of Childhood 
Sirs: 

The picture called “County Fair” by 
Chaloner Woods in your April issue 
reminded me of this picture which I 
made here in Germany this spring. Al- 


though I am still in the infant stage of 
trying for personal interpretation with 
my Kine Exacta II, I think this picture 
shows some of the resiliency of children 
who can enjoy life even in the shadows 
of the bombed-out ruins of their homes. 

DONALD C. HUDDY 


Wurzburg, Germany U. S. Army 


Russian Photo Friends 
Sirs: , 

Your photo friendship plan is a good 
one providing you conduct it without 
prejudice. When will you include Rus- 
sia in your lists? 

Brooklyn, N. Y. ALVIN BURNLEY 
e Have you tried getting information 
out of Russia lately?—Ed. 


British Photo Magazines 
Sirs: 

Thanks to the international photo 
friendship plan sponsored by Modern, 
my interest in photography has been 
completely. revived. I especially want 
to thank you for the lists of British 
photographers who want to exchange 
letters and pictures with American 
hobbyists. I have written four persons 
whose names appeared on these lists 
and have promptly received four re- 
plies. In exchanging magazines, I have 
received several copies of the British 
publications “Photography” and “Ama- 
teur Photography.” Can you tell me 
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Corbin, Ky. 


how to obtain subscriptions to these 
magazines in this country? 
Bismark, N. D. JOEL PIERSON 


© The subscription price to “Photog- 
raphy” is $2.75 (12 issues). Subscrip- 
tions are available from Rayelle For- 
eign Trade Service, 5700 Oxford St., 
Philadelphia. Subscriptions to “Ama- 
teur Photography” are $8 a year (is- 
sued weekly). International money 
orders should be sent to: Dorset House, 
Stamford St., London, S.E, 1,Eng.—Ed. 


Say “Peanuts” 
Sirs: 

“Girl Friend on the Beach” in the 
May issue is a top-notch article. The 
only thing I might add is this—if you 
have a sober model and want to make 
her smile (or appear to be smiling), 
just ask her to say: “Peanuts.” Phras- 
ing this word will use the same facial 
muscles she normally uses in smiling. 


Burbank, Calif. F. R. LANGLEY 


Box Camera Flash 
Sirs: 

I liked the Amateur Report article 
in your May issue about making pic- 
tures with open flash—but I have only 
a $2 box camera. What can a person 
do with a camera like that? 

JAMES PELSNER 


e There is no reason why you can’t 
take open flash pictures with your box 
camera so long as it provides for “Time” 
or “Bulb” exposure, Simply follow the 
directions in the article.—Ed. 


Speedlight Color 
Sirs: : 

The articles I have enjoyed most of 
all in Modern are those pertaining to 
speedlight photography, and especially 
the story on using speedlight for color 
in the April issue. I have tried to pho- 


tograph cock fights with two flash guns 
on my Speed Graphic—but to no 
avail. Enclosed is one of the best black- 
and-white fight pictures I have thus 
far obtained. 


Erwin, Tenn. CHAS. PUGH, JR, 


All Its Name Implies 
Sirs: 

I was skeptical when Minicam 
changed to Modern with a new for- 
mat, but I am now convinced that the 
new magazine is everything its name 
implies. Articles on the order of “How 
Leading Photographers Choose Their 
Models,” “Power Booster for Flash,” 


"and “Slave Units” are equally as useful 


to professional photographers as to 
amateurs. So long as Modern continues 
to publish this type of material, it will 
always occupy a prominent spot in my 
studio. 


Dallas, Texas ROBT. DALTON 


How to Warm Cold Kodachromes 
Sirs: 

The clown picture by Andre de 
Dienes in your May issue is the best 
example I have ever seen of using a 
very warm red border to offset the cold 
greens and blues of the subject images 
in a Kodachrome. This was a wonder- 
ful idea—but I think you made a boner 
in not explaining in the article wh 
you used a red border with such tell 
ing effect. 


Quincy, IIl. 


What Kind of Color 
Is Preferred? 


We enjoyed your article on Flexi- 
chrome in the February issue, but we 
cannot agree with you that transparen- 
cies are preferred over good color 
prints for faithful reproduction. More- 
over, we disagree with you about 
35mm color slides. We know that pub- 
lishers never buy these small trans- 
parencies. 
Clarksburg, W. Va. 


JACK WYLIE 


T. OQ. WARFIELD 
Warfield Studio 


e If you mean for magazine repro- 
duction, we regret that we can’t go 
along with your convictions. Large 
color transparencies are still first in 
demand among the overwhelming ma- 
jority of publications reproducing nat- 
ural color. Next to large transparencies 
come small transparencies. In the past 
year many full page color shots in 
Modern have been reproduced from 
35mm transparencies.—Ed. 
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Fussy or Sharp? 
Sirs: 

For my part, I think both fuzzy and 
sharp photographs are valuable in 
their own right. Photography is an in- 
dividual interpretation of what lies be- 
fore the camera. In this picture of a 
race at the close of day at Santa Anita, 


for instance, it was the motion of the 
horses that interested me; it was this 
motion that I had paid to watch. In a 
picture, therefore, a shutter speed that 
would have “frozen” all motion would 
not have been an honest interpretation 
of what I saw. That is why I chose a 
shutter speed slow enough to get a lit- 
tle feeling of motion (blur) in the 
horses. 

Sun Valley, Calif. 


© We don’t see how the intelligent, pur- 
poseful use of blurring to express a 
feeling or interpretation could be put 
much more simply, Gene. Would that 
everyone were to reason it out for him- 
self this clearly.—Ed. 


GENE DANIELS 


There To Be Dug 
Sirs: 

Articles such as “How Leading Pho- 
tographers Choose Their Models” in 
the May issue are 2 gold mine of in- 
formation. So are articles on the tricks 
that photographers use, power boost- 
ers for flash, and the like. Please con- 
tinue to steer Modern away from use- 
less stuff about how to build an en- 
larger or make good contact prints. 
Anyone who wants this information 
can get it from books devoted spe- 
cifically to those subjects. Assuming, 
of course, that he really wants it 
enough to dig for it. 


New York City HARVEY ENGELSHER 


Correction: This photograph which ap- 
peared in Alan Fontaine’s article called 
“Colored Back- 

grounds for 

Nudes” in Decem- 

ber failed to 

carry the credit 

line of photog- 

rapher Dan Wynn, 

who made it. Mr. 

Wynn has done a 

lot of interesting 

work in a variety 

of photographic 

fields.—Ed, 
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TECHNIKA Ill 
The World's Finest 


PRESS-VIEW CAMERA 


Back swings, tilts, revolves and takes 
Graphie im holders 

Lens is interchangeable 

Front cme standard Sally swings, rises, 
drops and shifts latera! 

Triple “catension caicee” 

ga. a By 2 ntoslent covered 


CiNHOF TECHNIKA, “ 
ut Camera with 


HOF TE K 
135mm 14.7 Coated Raptar 
Lens in Rapax Shutter. 





KINE EXAKTA Il 


Single Lens Reflex 35mm CAMERA 
Peerless bought the entire balance of Kine 
Exakta I!’s and offers them at a sensa- 
onal When ge oad gone, 


ere’ more—so fas 
: Built-in "Flash Synchronization 
© Shutter speed 
@ Many more 
KIME EXAKT 
Coated f2 BIOTAR Lens. 
Bran rey Zei 5 ad 
- Coated 135mm 14 
TRIOTAR Telephoto Lens. 
List apy 
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AUTOMATIC 
ROLLEIFLEX II 
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Conoes Rapid Shutter 

‘actory - installed 
Synchro Flash Solenoid. 
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Argus A, [4.5 Anastigma’ 
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pid. R.F., Sync. flash ae 








2.8, F., Chro 
Kodak Retina 1! 1A, 12 “aa. Xenon, 
Kodak itetinette. £4.5... 





4x5 Pacemaker Crown Graphic, [4.7 
coated, _ — shutter, Kalart 


R.F., 
4x5 SB “Crown Graphic, [4.7 
ctd., Kalart R.F., Flashgun, 





FILM PACK CAMERAS 


6x9 Zeiss Maximar, [4.5 Tessar. 
pack adapter, 3 holders. 

6x9 Voigtlander, = 5, 
adapter, 3 holder: 

6x9 _ Recomar,, ‘14.5 K.A., 
pack adapter, 3 holders 





Vito, 





Xenon, R.F. 
Nettel, £2.8 Tessar. 


fl. 
Contax I1!, f2 Sonnar.. 
LEICA LENSES AND ACCESSORIES 


Elmar, 35mm [3.5 wide- angle 
— = 3.5, 


Chroi 
Hektor, 73mm. “nn: 9, medium tele. 89. 
Elmar, 90mm f4, medium telephoto 69. 30 
Elmar, 90mm f4, med. tele. coated ....89.50 
Wollensak, 127mm [4.5, coated. 
Elmar, 135mm 4.5... 
Hektor, 135mm 4.5. 
Tele Xenar, 150mm [5.5 
Vidom Universal Finder... 
imarect Finder, Chrome... 
Nooky close-focusing for Elm 
Foeaslide copying attachment. 9.50 
CONTAX LENSES AND ACCESSORIES 
Tessar, 28mm f8, extreme wide-angle 72.50 
Biogon, 35mm f2.8 wide angle... 137.50 
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Sonnar, 85mm f2, “— speed tele 
Sonnar, 
Universal Finder 
sontameter 3- lens set and finder...... 





49.50 
69.50 


Argoflex, £4.5 Anastigmat, coated... 32.50 
Clrofiex ““D yoo xe 5 Alphax synchro... 64.50 
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Synchro Shutte 
aa% Speed Grav,“ 14.5 Kodak, 
Synchronizer, Flashg 
2%4X3%e Pacemaker Crews Graphie, 
f4.5, Flash ty nizer. 


Ektar, Rangefinder, 





Solenoid, Flashgun’ 
4x5 Busch Pressman, 135mm f4. 
Zeiss Tessar, Compur Shutter..... 


9xi2 Film Pack Camera, [4.5, 
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9xi2 
pack _ adapter, 
9x12 Zeiss Ideal, 
pack adapter, 
9xi2 Kodak Recomar, [4.5 
film pack adapter, 3‘ holders... 59.50 
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Senior, . £4.5.. 
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Shutter 
Tourist, "otf x8ig. 
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flash shutt 
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SLIDE PROJECTORS 

Argus PA200, 200 Watts, 2x2... 


Argus PA300, 2x2 and 35mm stri 
| Seemaster, 





Bell & Howel 
2x2, 300 Wa 





oo ll _— up 
, 500 Wa 4 
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Skan, 2x2, 100 
SV A Model AAA, ‘ese ‘snd strip, 


w. 
Viewlex AP 23, 150 Weevevoseeenseseerserssees 26.50 





DeJur — _ covers up 

3%x3% neg. 4.5, coutner 69.50 
—, i S professional Model 

for 98.50 
Elwood “epi, Studio Model 5x7, 


200 Wat 3.95 
Federal 219, 2%x3%, 3%” 6.3 lens 22.95 
ra 279, 2%x3%, 6.3 lens, 96.50 








Bran“ New, 
imp. .ved 


PRAKTIFLEX Ii 


35mm Single Lens ote with f2 Factory 
Coated Zeiss BIOTAR Lens and genuine 


Leather Eveready ll 
Peerless Priced 109-* 
Feat 
« All metal,  etEaS body with 
chrome 
pataodh y focal plane shutter with speeds 
te 1/500th second 
Interchangeable — Rn 
Direct vision sport fi 
Magnifier built into foousing hood 


Double exposure proof, film advances as 
shutter is woun 





© Synchronized Flashgun 
@ EVEREADY CASE 
Shp. Wt. 5 Ibs. 


39-5 USED 





For fine Color 
or Black and 
White Snap- 
shots indoors 
and outdoors 


Latest 
1950 Model 


tie KODAK RETINA IIB 


With Built-in Flash Synchronization 


f2 Coated Heligon Lens 
bagy 3 Rapid Shutter. Speeds | second 


‘0 1/5 
Goupied Rangefinder combined with 
Viewfinder in single window 
Condition practically brand new 
if new value 99°5° 
approx. $200.00 








double cond. 
Federal — y, SHS. 14.5 lens 





2%x3%, 
Leitz Focomat 1B, 35mm. 
Omega 84, up to 24x84. 
Omosa D2, no colorhead, 5 


Bmm CINE CAMERAS 


Hy 4. Howell Compan 
B&H Filmo Tri-lens turret 

etd. Cooke, pos. viewfinder.... 99. 
B&H Filmo Auto-8 magazine loading 
2-lens turret, ctd. f1.9 and 
ctd. 1%” (tele) £3.5 focusing 
lenses w/viewfinder lenses, 


plete 
Bolex H8, %” 11.9, frame counter 
8-lens turret model. 
Bolex L8, [2.8 P Ny y wed Case... 
Cine Kodak OM 








4x5 Speed Graphic, £4.5, flash s: syn- 
chronizer, Kalart R. F ooo 139. 


All items listed here are used, subject to prior sale and carry our 10 pre 
guarantee. 


money-back, one year service 


Cine Kodak 8- 235, 


You Save $105.40—Latest 
Model—4x5 Pacemaker 


SPEED GRAPHIC 
PRESS OUTFIT 


LIST PRICE 
294.80 





Prices exclude postage. 
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+ MU 7-1000 
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“Land of the Navajo’’ by Josef Muench 


The versatile PR-I 
EXPOSURE METER 


Vacationing in a land of vivid color and vastness is a 

challenge to any photographer ... You can meet that 

challenge—as Josef Muench i done so brilliantly in this shot of 

Navajo country—with a General Electric PR-1 meter to guide your camera. 


With a PR-1, difficult exposure problems suddenly disappear, for it solves 


them all quickly, easily, and accurately: Just press, set, an 
read... get perfect exposure for stills or movies, color 
or black and white ... EASIER! $32.50* at your dealer's. 
General Electric, Schenectady 5, N. Y. 


Joseph Muench, A. P.S.A., celebrated color photographer of the 
Southwest, says, ““My PR-1 is invaluable where blazing colors are so 
spectacular. | depend on it for every shot, couldn’t be without it!” 
Another outstanding G-E meter, Type DW-68..... $19.95* 
“Fair traded. Fed. tax ined. 


The meter with @ MEMORY” GENERAL (46 ELECTRIC 7 


FROM A KODAK EKTACHROME FILM TRANSPARENCY BY ANSEL ADAMS 


ronak LAlachrome ru 





In Ektachrome, color becomes your willing slave—as subtle or as vigorous @ 


you please. Kodak Ektachrome Film is now available in eight-exposu 


620 and 120 rolls, as well as in sheet film. Process it yourse 


or have the work done by one of the many commercial laberatories offering! 


this service. Packette kits to process 3 rolls are now to be had, 


The beauties of Ektachrome are being discovered) 
ROLLS by serious workers every day. Made your discovery yet? 
AND SHEETS 


Eastman Kodak Company, Rochester 4, N.Y. 


TRADE -MARK 














